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Editorial 

This edition of The Morris Dancer is a particularly lengthy one. It contains articles by authors well -

respected in their field, well researched and for me, makes this perhaps the best edition I have had 

the honour to edit so far. I have always tried to be both interesting and challenging in the selection 

of material for the Dancer, and not avoiding a bit of controversy is a good start in achieving such an 

aim. I hope you will find the following pages as interesting and informative as I do. 

Is Morris Dancing Kitsch? 

It has been said that folk art becomes kitsch when appropriated into an urban setting. The Morris (in 

particular Cotswold Morris), which is an expression of a localised rural culture and a portmanteau of 

all that is expressed in the social construct of English village life, is not immune from this 

ǇƘŜƴƻƳŜƴƻƴΦ  !ƴƴŀ C/ {ƳƛǘƘΩǎ ŜȄŎŜƭƭŜƴǘ ǇƛŜŎŜ (reproduced below) argues that revival Morris, like 

the yodelling traditions of Switzerland, was appropriated by middle class Victorian collectors, tidied 

up for urban tastesand has become kitsch as a result. The problem is that kitsch is difficult to define. 

Most contemporary writings concerning kitsch study the phenomena in relation to art, particularly 

avant-garde art and not folk culture. However, reinterpreting Greenberg (1939) into our context, 

kitsch will not concern itself with the processes of folk customs, only with its effects. That is, the 

early collectors of the Morris were less concerned with the rural context of the tradition and more 

with appropriating it into their own nationalist agenda. 

Most definitions of kitsch tend to stress popular appeal, sentimentality, lack of intellectual content 

and lack of taste. However, we are all familiar with kitsch tourist souvenirs, cow bells and pottery 

trinkets, purporting to be memorabilia typical of the folk art and customs of the country or region 

you are visiting. England is more than complicit in this cultural phenomena, as any visitor to central 

London will know, having been witness to model double decker busses, Beefeater T-shirts and 

snowdomes containing models of Big Ben.  

.ǳǘ ŘƻŜǎ ǘƘƛǎ ŀǇǇƭȅ ǘƻ ǘƘŜ aƻǊǊƛǎΚ {ƳƛǘƘΩǎ ƧǳȄǘŀǇƻǎƛǘƛƻƴ ƻŦ {ǿƛǎǎ ȅƻŘŜƭƭƛƴƎ ŀƴŘ aƻǊǊƛǎ ŘŀƴŎƛƴƎ ƛǎ ŀ 

compelling look at the appropriation of two folk cultures and the resulting legacy of kitschification. 

In a sense, the appropriation of Swiss yodelling, initially to prevent its demise, is a mirror of the way 

ƛƴ ǿƘƛŎƘ ǘƘŜ aƻǊǊƛǎ ǿŀǎ ŀǇǇǊƻǇǊƛŀǘŜŘ ƛƴ 9ƴƎƭŀƴŘ ŀƴŘ ƘŜǊŜ {ƳƛǘƘΩǎ ǇƛŜŎŜ ƛǎ ƻƴ ǘƘŜ ƳƻƴŜȅΦ IƻǿŜǾŜǊΣ 

whereas Swiss yodelling is a well-known facet of Swiss culture, widely known outside Switzerland, 

Morris dancing (although viewed by many UK nationals as cringingly embarrassing, just as the Swiss 

may view yodelling) is very much less widely known beyond the UK and thus less seen as a cultural 

phenomenon which acts as a kitsch symbol of an imagined English past, repackaged for the tourist 

industry.  

IŀǾƛƴƎ ǎŀƛŘ ǘƘƛǎΣ {ƳƛǘƘΩǎ ŀǊƎǳƳŜƴǘ ƛǎ ŎƻƳǇŜƭƭƛƴƎ ōǳǘΣ L ǿƻǳƭŘ ǎǳƎƎŜǎǘΣ ŀǇǇƭƛŜǎ ƭŀǊƎŜƭȅ ǘƻ /ƻǘǎǿƻƭŘ 

Morris. If folk art really does become kitsch when appropriated by middle-class city folk and 

repackaged for modern urban audiences, this does not address the wholly urban Morris Traditions: 

North-²Ŝǎǘ aƻǊǊƛǎΣ {ǿƻǊŘ ŀƴŘ ŜǾŜƴ ΨCƭǳŦŦȅ aƻǊǊƛǎΩΦ bƻǊ ŘƻŜǎ ƛǘ ŀŘŘǊŜǎǎ ǘƘŜ ǊƛǎƛƴƎ ǇƻǇǳƭŀǊƛǘȅ ƻŦ 

Border Morris and Molly, folk traditions re-grown with contemporary cultural tropes and owing very 

little to its rural origins.  
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{ƳƛǘƘΩǎ ǊŀǘƘŜǊ ǘƘǊƻǿ-ŀǿŀȅ ǎǳƎƎŜǎǘƛƻƴ ǘƘŀǘ aƻǊǊƛǎ ŘŀƴŎƛƴƎ ƛǎ ŀƭǎƻ ΨŎŀƳǇΩΣ Ƴŀȅ ǿŜƭƭ ƻǇŜƴ ŀƴƻǘƘŜǊ 

ŘƛǎŎǳǎǎƛƻƴΦ {ƳƛǘƘΩǎ ƳŜƴǘƛƻƴ ƻŦ ŎŀƳǇ ƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘ Ƴŀȅ ǿŜƭƭ ōŜ correct, since camp is more often 

associated with performance than its close companion: kitsch. Camp performance can be seen as 

ironic, self-consciously artificial, affected, deliberately outrageous, sentimental and vulgar. Whilst 

this may apply to many Border Morris performances I have seen which are more burlesque than 

Morris, Border remains a compellingly wholly urban entertainment. Camp or kitsch or both, Border 

aƻǊǊƛǎΩǎ ŀǇǇŜŀƭ ƛǎ ǳƴŘŜƴƛŀōƭŜΣ Ƨǳǎǘ ŀǎ Ƴŀƴȅ ƛǘŜƳǎ ǿŜ ōǳȅ ǘƻ ŘŜŎƻǊŀǘŜ ƻǳǊ ƻǿƴ ƘƻƳŜǎΣ ŀƭǘƘƻǳƎh 

kitsch, possess aesthetic qualities which transcend the all the elements of the definition.  

{ƻ ƛǎ ǘƘŜ ƭŜƎŀŎȅ ƻŦ /ŜŎƛƭ {ƘŀǊǇ ƪƛǘǎŎƘ ŀƴŘ ŎŀƳǇΚ bƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ƛƴ Ƴȅ ǾƛŜǿΣ ǎƛƴŎŜ ƛǘ ŘƻŜǎƴΩǘ ǘƛŎƪ Ƴŀƴȅ 

of the boxes within the definitions. It is difficult to shoehorn the very varied cultural phenomena 

ǘƘŀǘ Ŧŀƭƭ ǳƴŘŜǊ ǘƘŜ aƻǊǊƛǎ ǳƳōǊŜƭƭŀ ƛƴǘƻ {ƳƛǘƘΩǎ ŀǊƎǳƳŜƴǘΣ ƴƻ ƳŀǘǘŜǊ Ƙƻǿ ŎƻƳǇŜƭƭƛƴƎΦ .ǳǘ ǘƘƛǎ ŘƻŜǎ 

not take anything away from her excellent and ground breaking essay, I look forward to further 

studies into this aspect of our tradition. 

{ƳƛǘƘΩǎ ƭƻƻƪ ŀǘ ǘƘŜ aƻǊǊƛǎ ŀǎ ƪƛǘǎŎƘ ǊŀƛǎŜǎ ǘƘŜ ǉǳŜǎǘƛƻƴ ƻŦ ǘƘŜ ǊŜǇŀŎƪŀƎƛƴƎ ƻŦ ǘǊŀŘƛǘƛƻƴΦ DŜƻǊƎƛƴŀ 

.ƻȅŜǎΩ ŀǊǘƛŎƭŜ άCƻƭƪŘŀƴŎŜ ŀǎ ¢ǊŀŘƛǘƛƻƴέΥ  5ƻǳƎƭŀǎ YŜƴƴŜŘȅ ŀƴŘ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴ-ten Bensels 

shows how, due to such repackaging, tradition can be appropriated for aims far removed from the 

idea of simply preservƛƴƎ ŀƴŘ ǇǊƻƳǳƭƎŀǘƛƴƎ ŀ ƴŀǘƛƻƴΩǎ Ŧƻƭƪ ǘǊŀŘƛǘƛƻƴǎ. Left to itself, the Morris may 

well have died out or remained a local curiosity, danced a couple of times a year for the 

entertainmeƴǘ ƻŦ ǘƘŜ ŘŀƴŎŜǊǎ ŀƴŘ ŀ ŦŜǿ ƭƻŎŀƭ Ŧƻƭƪ ǎƛƳǇƭȅ ΨōŜŎŀǳǎŜ ǘƘŀǘΩǎ ǿƘŀǘ ǿŜ Řƻ ƻƴ aŀȅ 5ŀȅΩΦ 

Shifting such customs from their roots into an evocation of National Culture moves the practice into 

the realms of propaganda, vulnerable to manipulation by those with an agenda and, so it seems, the 

ƳŀƴƛǇǳƭŀǘƻǊǎ ǘƘŜƳǎŜƭǾŜǎ ōŜŎƻƳƛƴƎ ǾǳƭƴŜǊŀōƭŜ ǘƻ ŦǳǊǘƘŜǊ ƭŜǾŜƭǎ ƻŦ ƳŀƴƛǇǳƭŀǘƛƻƴΦ L ǊŜŀŘ .ƻȅŜǎΩ ǇƛŜŎŜ 

with great interest, already having a little background knowledge of the direction some wished the 

culture of England to take during the years between the two World Wars and how folk dance played 

a part in this.  

 

In view of the controversy ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴΩǎ ŀŎǘƛǾƛǘƛŜǎ raised at the time, it is worth quoting from 

9ŘŘƛŜ 5ǳƴƳƻǊŜΩǎ Editorial of Volume 3, No. 6, January 1999:  

άThe article on Elise van der Ven-Ten Bensel has been sitting in the files for an outrageously 

long time and it seemed to me to be worthwhile for inclusion. Certainly we all enjoy 20-20 

hindsight and are able, perhaps, to see where our predecessors failed. Where we fail 

ourselves and them is in applying contemporary ethics and values to the actions of a 

different era. This is as true of the period between the two wars as it is of the period when 

{ƘŀǊǇ ŀƴŘ ǘƘŜ ƻǘƘŜǊ ŎƻƭƭŜŎǘƻǊǎ ǿŜǊŜ ƛƴ Ŧǳƭƭ ǎǿƛƴƎΦέ 

In order to set BƻȅŜǎΩ ŀǊǘƛŎƭŜ ƛƴ ƛǘǎ Ŧǳƭƭ ŎƻƴǘŜȄǘΣ ƴƻǘ ƻƴƭȅ ƛǎ ƛǘ ǿƻǊǘƘ ōŜŀǊƛƴƎ ǘƘŜ ŀōƻǾŜ ƛƴ ƳƛƴŘΣ ōǳǘ ŀǘ 

.ƻȅŜǎΩ ǎǳƎƎŜǎǘƛƻƴΣ L ƘŀǾŜ ƛƴŎƭǳŘŜŘ ŀ ŎƻƳǇƭŜǘŜ ǊŜǇǊƛƴǘƛƴƎ ƻŦ ǘƘŜ ǊŜƭŜǾŀƴǘ ǎŜŎǘƛƻƴǎ ŦǊƻƳ ±ƻƭ сΣ bƻΦ оΦ L 

believe it would be helpful if you read that material first. 

The Morris Dancer relies on the good will and hard work of those interested in all aspects of the 

Morris genre. I thank all the contributors for their thoughtful work both in this and all past issues. 

Keep up the great work and please send me your material for consideration. 

 

Mac McCoig   Editor     January 2020 
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ώ9ŘƛǘƻǊΩǎ ƴƻǘŜϐ¢ƘŜ ŦƻƭƭƻǿƛƴƎ ƛǎ ǊŜǇǊƻŘǳŎŜŘ ŦǊƻƳ a5 ±ƻƭǳƳŜ оΣ bƻΦ сΣ WŀƴǳŀǊȅ мфффΦ 9ŘŘƛŜ 

5ǳƴƳƻǊŜΩǎ ƴƻǘŜ ǇǊŜŦŀŎƛƴƎ ǘƘŜ 9ƭƛǎŜ Ǿŀƴ ŘŜǊ ±Ŝƴ-Ten Bensel article continues: 

ΨAmong the papers I was passed by Rusty [Ewart Russell] was a C5 envelope bearing the 

following rubric: 

ά¢Ƙƛǎ ŜƴǾŜƭƻǇŜ Ŏƻƴǘŀƛƴǎ ŀƴ ŀǊǘƛŎƭŜ ōȅ !ƴǘƻƴȅ IŜȅǿƻƻŘΣ ƻŦ ǘƘŜ IŜƭƳƻƴŘ aaΤ ƛǘ ƛǎ ŀ ǘǊŀƴǎƭŀǘƛƻƴ 

from a book by Dr Elise van der Ven-ten Bensel about the EFDSS in the thirties with Douglas 

YŜƴƴŜŘȅΩǎ ǾƛŜǿǎ ŀōƻǳǘ ǘƘŜ ŀǳǘƘƻǊŜǎǎ ŀƴŘ ƘŜǊ bŀȊƛ ǎȅƳǇŀǘƘƛŜǎΦ  L¢ a¦{¢ bOT BE USED without 

5bYΩǎ ǇŜǊƳƛǎǎƛƻƴ ǿƘƛƭŜ ƘŜ ƛǎ ǎǘƛƭƭ ŀƭƛǾŜΤ ƛƴ ŀƴȅ ŎŀǎŜ Ƙƛǎ ƭŜǘǘŜǊ ŀōƻǳǘ ǘƘŜ ŜȄǘǊŀŎǘ Ƴǳǎǘ ōŜ ǇǊƛƴǘŜŘ ƛƴ 

full, simultaneously.  The EFDSS would have to be acquainted with the proposed printing.                                                                                                                         

9WwΣ bƻǾŜƳōŜǊ мфупέ  

9ŘƛǘƻǊΩǎ ƴƻǘŜ [Eddie Dunmore]: With the events that created the reasons for this embargo now 

being 60 years past, earlier this year I contacted Antony Heywood to find out if he had any 

objections to its publication.  He was kind enough to send me an updated translation of the 

article.  I have used it here, together with all the other contents of the envelope.Ω 

ώ!ƴǘƘƻƴȅ IŜȅǿƻƻŘϐ ! ƭŜƴƎǘƘȅ ŀǊǘƛŎƭŜ ŀǇǇŜŀǊŜŘ ƛƴ ά5Ŝ ±ƻƭƪŘŀƴǎƳŀǊŜέΣ ǘƘŜ ƧƻǳǊƴŀƭ ƻŦ ǘƘŜ bΦ/Φ.Φ± 

(Dutch Central Office for Folk Dancing) in Autumn 1938 (vol.7 No.1).  I have prepared the following 

prècis of a translation I made, containing points of interest to Morris dancers today.  

 

FOLK DANCE AS A TRADITION 

By Dr. Elise van der Ven-ten Bensel 

Translated and abridged by Antony Heywood. 

άL ƭŜŀǊƴŜŘ ǘƻ ŘŀƴŎŜ ǘƘŜ ƳƻǊǊƛǎΣ ǿƘŜƴ L ǎǘƻƻŘ ƻƴ ǘƘŜ ƪƛǘŎƘŜƴ ǘŀōƭŜΣ ŦƻǳǊ ȅŜŀǊǎ ƻƭŘέ ς William 

Kimber at the EFDSS Staff Conference July 1938. 

It is valuable to attend the EFDSS Staff Conferences to see how the folk-dance revival in England is 

stimulated from the centre.  These annual gatherings bring together 30 or 40 of the leading teachers 

of English folk dancing from Great Britain and America for a week of discussions and intensive 

practical training.   We Dutch can learn a lot from the EFDSS.  Their inflexibility, long-windedness and 

school marm attitudes lead to inaction, lack of expansion and a drastic decrease in the number of 

male dancers. 

However, the winds of change are blowing.  The feeling is growing that the community dance can 

have no vitality if it is taught as the preserved remains of an earlier culture without any connection 

with contemporary life.  What was once a tradition must become tradition again with all the 

qualities of traditional folk heritage.  Tradition means evolution and the EFDSS has been too rigid in 

the performance of traditional dances since Cecil Sharp wrote them down. Since last year, 

examination candidates have been able to choose their position in a sword dance team instead of 

having to stick to the same position. 
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!ǎ ŦƻǊ ǎǿƻǊŘ ŘŀƴŎƛƴƎΣ aƛǎǎ DΦ Iŀƭƭ ŦǊƻƳ ¸ƻǊƪǎƘƛǊŜ ŎŀƳŜ ǘƻ ǘƘƛǎ ȅŜŀǊΩǎ ŎƻƴŦŜǊŜƴŎŜ ǘƻ ƛƴǎǘǊǳŎǘ ǘƘŜ 

Boosbeck sword dance.  She teaches sword dancing in various northern mining villages and comes 

into regular contact with traditional dancers.  She put over the spirit of the sword dance with the 

emphasis on team work and the rhythm of the steps.  Putting these ideas into practice is difficult as 

was apparent from a performance by a team (including Miss Hall herself) at the end of the course. 

As for Morris, Dr K. Schofield had brought along William Kimber.  Dr Schofield is the only member of 

the EFDSS Council who is researching the folk background of dances and one of the few who dances 

regularly.  Their presence meant a revolutionary reappraisal of the way in which the EFDSS had 

hitherto dances Headington.  Cecil Sharp collected them, as we knew from the first two volumes of 

the Morris Books, he knew little or nothing about the Morris dances in other villages.  This lack of 

comparative material meant that the notations were sometimes insufficiently clear.  Moreover, as 

{ƘŀǊǇ ǊŜƳŀǊƪŜŘ ƛƴ Ƙƛǎ ƛƴǘǊƻŘǳŎǘƛƻƴΣ ǘƘŜ ƳŜƳōŜǊǎ ƻŦ ǘƘŜ ǘŜŀƳ ŎƻǳƭŘƴΩǘ ŀƭǿŀȅǎ ŀƎǊŜŜ ŀōƻǳǘ ǘƘŜ 

sequence of steps or figures. 

After the war, the EFDSS teaching of his pre-eminently male Morris dancing was exclusively in the 

hands of London ladies.  Thus the EFDSS had little or no contact with traditional dancers and so 

mistakes remained uncorrected.  The coming of the Morris Ring changed this.  Sides made tours 

through the Morris villages and met surviving dancers and musicians.  Thus Kenworthy Schofield 

found that William Kimber, musician and dancer of the last Headington side, performed certain 

things differently from the way taught by the EFDSS.  With understandable English reserve and 

shyness, being a mere countryman compared with the city ladies, Kimber had never voiced his 

criticism when he saw Headington dances performed by the EFDSS.  But he spoke openly to the men 

of the Morris Ring and that was why Dr Schofield had brought him and his concertina to the Staff 

Conference. 

YƛƳōŜǊ ōŜƎŀƴ ōȅ ǘŜƭƭƛƴƎ ǳǎ ǘƘŀǘ ƘŜ ƘŀŘ ƴŜǾŜǊ ǊŜŀŘ άǘƘŜƳ ōƻƻƪǎέΣ ōŜŎŀǳǎŜ ƘŜ ŎƻǳƭŘ ƴŜǾŜǊ ƳŀƪŜ ƘŜŀŘ 

or tail of them.  It appeared that although he could tell stories about everything surrounding the 

Morris, when it came to the dance itself, he only knew how to dance and to correct our mistakes by 

showing the difference.  It was a moving experience to learn that in the traditional way, without 

verbal instruction, picking it up by example and accompanied by his inspired playing.  Much more 

ǘƘŀƴ ǘƘŜ ǘŜŎƘƴƛŎŀƭ ŎƻǊǊŜŎǘƛƻƴǎ ǘƻ ǘƘŜ IŜŀŘƛƴƎǘƻƴ ŘŀƴŎŜǎΣ L ǾŀƭǳŜŘ YƛƳōŜǊΩǎ ǇǊŜǎŜƴŎŜ ŦƻǊ ǘƘƛǎ 

experience of what a folk dance tradition means.  This illuminating demonstration of folk dance 

instruction convinced me that the last thing we should be doing is teaching dancing as if it were 

gymnastics or some other subject. 

In brief, the technical differences in the Headington Morris were: the cross back step, as in Rodney, 

should be used in all Headington Dances; the step-hop-step-hop-step-and-ǘƻƎŜǘƘŜǊ ƛƴ ά.ƭǳŜ-eyed 

{ǘǊŀƴƎŜǊέΣ ǘƘŜ ǾŀǊƛŀƴǘ ǇǊƻǇƻǎŜŘ ōȅ /ŜŎƛƭ {ƘŀǊǇ ό¢ƘŜ aƻǊǊƛǎ .ƻƻƪ tŀǊǘ L ǇǇ пф-50) and seldom danced 

ǳƴǘƛƭ ƴƻǿ ǿŀǎ ǘƘŜ ƻƴƭȅ ŎƻǊǊŜŎǘ ǿŀȅ ŀŎŎƻǊŘƛƴƎ ǘƻ YƛƳōŜǊΦ  Lƴ άDŜǘǘƛƴƎ ǳǇ {ǘŀƛǊǎέ ŀƴŘ ά[ŀǳŘƴǳƳ 

.ǳƴŎƘŜǎέ ƘŜ ƛƴǎƛǎǘŜŘ ƻƴ ŀ ŘƛŦŦŜǊŜƴǘ ǊƘȅǘƘƳ ŀƴŘ ŎƻƻǊŘƛƴŀǘƛƻƴ ƻŦ ǘƘŜ ŀǊƳ ƳƻǾŜƳŜƴǘǎ ǘƘŀƴ ǿŜ ǿŜǊŜ 

ǳǎŜŘ ǘƻΦ  ά.ŀŎŎŀ tƛǇŜǎέ ǿŀǎ ŎƻƳǇƭŜǘŜƭȅ ŘƛŦŦŜǊŜƴǘΦ 

Kimber is aware of his responsibility as being the only surviving member of the old Headington Side 

ŀƴŘ ƻǳǊ ƻƴƭȅ ŀǳǘƘƻǊƛǘȅ ƻƴ ǘƘŜ άƎŜƴǳƛƴŜέ IŜŀŘƛƴƎǘƻƴ ƳƻǊǊƛǎΦ  Lǎ ǘƘŜ ƳŜƳƻǊȅ ƻŦ ǘƘƛǎ ср-year-old 

always absolutely reliable?  And what about traditional development?  One of the properties of a 
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living tradition is that it is continually changing.  Who can say whether we should be dancing the 

fixed EFDSS form, the Kimber form, representing the dance as it was in 1908 or 9 or something else? 

The way in which the Morris Tradition develops was seen in Abingdon Abbey grounds on August 

Bank Holiday Monday when teams from Abingdon and Eynsham appeared.  When these teams in 

ŘŜŜǇ ŘŜŎƭƛƴŜΣ ŎŀƳŜ ƛƴǘƻ ŎƻƴǘŀŎǘ ǿƛǘƘ ǘƘŜ aƻǊǊƛǎ wƛƴƎΣ ǘƘŜȅ ōŜƎŀƴ ǘƻ ǘƘƛƴƪΥ άLŦ ǘƘŜǊŜ ƛǎ ǎƻ ƳǳŎƘ 

ƛƴǘŜǊŜǎǘ ƛƴ ƻǳǊ ŘŀƴŎŜǎΣ ǿƘȅ ŘƻƴΩǘ ǿŜ ǊŜŦƻǊƳ ŀƴŘ Řƻ ǘƘŜƳ ƻǳǊǎŜƭǾŜǎέΦ  ¢Ƙƛǎ ƻŎŎǳǊǊŜŘ ƛƴ ǘƘŜ !ǳǘǳƳƴ 

of 1936 with some older dancers and some new ones in each case.  Abingdon chose Major Fryer as 

squire but he took a back seat in order not to influence memories and natural developments. 

Eynsham performed two set dances, a jig and a mummers play which they did with moving 

ǎƛƳǇƭƛŎƛǘȅΦ  ¢ƘŜ !ōƛƴƎŘƻƴ ƳŜƴ ǘƻƻ ǇŜǊŦƻǊƳŜŘ Ƴŀƴȅ ƳƻǊŜ ŘŀƴŎŜǎ ǘƘŀƴ {ƘŀǊǇ ǇǳōƭƛǎƘŜŘΣ ƴŀƳŜƭȅ ά!-

ƴǳǘǘƛƴƎ ǿŜ ǿƛƭƭ ƎƻέΣ ά/ǳǊƭȅ-ƘŜŀŘŜŘ tƭƻǳƎƘōƻȅέΣ άWƻŎƪŜȅ ǘƻ ǘƘŜ CŀƛǊέΣ άtǊƛƴŎŜǎǎ wƻȅŀƭέ ŀƴŘ ά¢ƘŜ ƎƛǊƭ L 

ƭŜŦǘ ōŜƘƛƴŘ ƳŜέΦ  ¢ƘŜǊŜ ŀǊŜ ǘǿƻ ŘŀƴŎŜǎ ǿƘƛŎƘ ǘƘey will not yet perform because of differences of 

ƻǇƛƴƛƻƴ ŀōƻǳǘ άƘƻǿ ƛǘ ǳǎŜŘ ǘƻ ōŜέΦ  ¢ƘŜȅ ŀǊŜ άaŀƛŘ ƻŦ ǘƘŜ aƛƭƭέ ŀƴŘ ά{ŀƭƭȅ [ǳƪŜǊέΦ  ¢ƘŜƛǊ άtǊƛƴŎŜǎǎ 

wƻȅŀƭέ ŘƛŦŦŜǊǎ ƎǊŜŀǘƭȅ ŦǊƻƳ ǘƘŜ ǿŀȅ ǘƘŜ 9C5{{ ŘŀƴŎŜ ƛǘΣ Ƴŀƛƴƭȅ ƛƴ ǘƘŜ ŀǊƳ ƳƻǾŜƳŜƴǘǎ ŀƴŘ ƛƴ ǘƘŜ ǎǘŜǇ 

which should be one-hop-two-three (as in Sherborne) and not one-two-three-hop.  This dance also 

has the unique feature that the introduction in played completely differently.  Neither Sharp or Miss 

bŜŀƭ ƳŜƴǘƛƻƴŜŘ ǘƘƛǎ ŦŀŎǘΦ  Lǘ ƛǎ ŀƴ ƻǇŜƴ ǉǳŜǎǘƛƻƴ ǿƘŜǘƘŜǊ ǘƘŜ άtǊƛƴŎŜǎǎ wƻȅŀƭέ ƴƻǿ ŘŀƴŎŜŘ ƛƴ 

Abingdon is the same as that noted by Sharp in 1908 or whether it has developed since 1908.  The 

latter seems the most likely and therefore there is no reason to keep the 1908 version.  Obviously 

there are snags: where should we draw the line between traditional development and aesthetic 

intention especially when such changes take place outside the original environment belonging to 

such a dance. 

¢Ƙƛǎ ǎǳƳƳŜǊΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƘŀǾŜ ǊŜƛƴŦƻǊŎŜŘ Ƴȅ ƻǇƛƴƛƻƴ ǘƘŀǘ ǿƘŀǘŜǾŜǊ ƻǳǊ ŘŜōǘ ǘƻ ǘƘŜ 9FDSS, they 

have nonetheless failed to maintain contact between their urban activities and life elsewhere: this is 

due to their female regime and their failure to understand country folk lore. 

¢ƘŜ bΦ/Φ.Φ±Φ ƛǎ Ǌǳƴ ƻƴ ǘƘŜ ǇǊŜƳƛǎŜ άLƴǾŜǎǘƛƎŀǘŜ ŜǾŜǊȅǘƘƛƴƎ ŀƴŘ ƪŜŜǇ ǘƘŜ ōŜǎǘέΦ  hǳǊ ƛƴǘŜǊƴŀǘƛƻƴŀƭ 

contacts enable us to pick up dance techniques much more quickly.  Our knowledge of folk lore and 

folk customs of the Netherlands should enable us to build up a national Dutch folk dance movement 

which will eventually become a tradition. 

¢ǊŀƴǎƭŀǘƻǊΩǎ ƴƻǘŜ ƻƴ ǘƘŜ ŎǳǊǊŜƴǘ ǎƛǘǳŀǘƛƻƴ ƛƴ ǘƘŜ bŜǘƘŜǊƭŀƴŘǎΥ 

The N.C.B.V no longer exists.  After the war, the author played little or no part in the organisation of 

English Folk dancing in the Netherlands and she died round about 1980.  The organisation of English 

folk dancing (also Scottish and American) was taken over by the Dutch Folk Dance Foundation (NVS 

founded in 1946) which is known today as Voksdansvereniging NVS. 

The Morris Dance Group in Helmond (founded in 1935) never had much to do with the NVS.  The 

latter organised courses in Morris and Sword Dancing until the mid-eighties when the rise of the 

Utrecht Morris Team made that the main channel for the training new dancers.  Both Helmond and 

Utrecht are members of the Morris RingΦ  DǊƻǳǇǎ ƛƴ [ŜƛŘŜƴ ŀƴŘ 9ƛƴŘƘƻǾŜƴ ŘƻƴΩǘ ŜȄƛǎǘ ŀƴȅ ƳƻǊŜΦ  ¢ƘŜ 

NVS still teaches Morris and Sword at its Whitsun and Summer camps (the teachers being Antony 

Heywood, Ægle Hoekstra and Philippe Callens).  Bert Cleaver has taught three times at NVS 



8 
 

Christmas Courses.  Bert Cleaver, Ivor Allsopp, Ray King, John Weaver and others have taught at 

weekend workshops at various times. 

 

 

            1st November 1984 

Dear Douglas, 

Please may I ask a Past Squire of the Ring, and the Past Director of the society to go through the 

enclosed article, sent to me by Antony Heywood, formerly of Cambridge and Greensleeves morris 

club, and now of Helmond. 

Myself, I found it very interesting; but I am anxious to know if you think it may cause offence to the 

Society if I put it into the Morris Dancer: particularly to you, who were Director of the Society at the 

ǘƛƳŜΣ ŀƴŘ ǿƛƭƭ ƘŀǾŜ ƪƴƻǿƴ ǘƘŜ ƭŀŘȅΦ  L ƘŀǾŜ ŜƴŎƭƻǎŜŘ !ƴǘƻƴȅΩǎ ǘǿƻ ƭŜǘǘŜǊǎΣ ŀƴŘ ŀ ǎǘŀƳǇŜŘ ŜƴǾŜƭƻǇŜ 

for the return of the papers. 

I am giving you work, I know; but I think that you should be able to see this piece before any use is 

made of it. 

Continue to flourish,  

Ewart 

     ___________________________ 

 

           7/11/84 

Dear Ewart,  

Thank you for sending me the enclosed papers.  I would have been apoplectic if the translation of Mrs 

Ǿŀƴ ŘŜǊ ±Ŝƴ ƘŀŘ ōŜŜƴ ǇǳōƭƛǎƘŜŘ ƛƴ ȅƻǳǊ ƳŀƎŀȊƛƴŜ ƻǊ ƻǘƘŜǊ ƻŦ ǘƘŜ wƛƴƎΩǎ ŀǳǎǇƛŎŜǎΦ 

She and her scholarly husband were certainly taken with Sharp and his Society in the year they visited 

England ς the year before his death.  Soon after his death the society was invited out to Hilversum 

and Oostereek to hold an instruction course and give displays of mens morris and sword and country 

dances, after which there were regular visits by Elise v d V to our holiday courses as she was 

determined to qualify as an EFDS teacher and take the examinations.  She was very competent at all 

forms and could be ranked as a good dancer, except that she was forceful rather than rhythmical, 

Maud Karpeles, my sister in-law and adviser during my apprenticeship stage as Director, thought 

highly of Elise as an organiser and leader but I never trusted or liked her for she showed very early 

that she was a fanatic supporter of Hitler and the Nazi cause. 

In the summer of 1938, she attended the Summer School in Stratford-on-Avon when a true specimen 

of Hitler Youth entered the course and progressed rapidly in every department ς always under her 
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wing.  I asked him whether he intended to follow up his initiation by attending in 1939.  His answer 

ǿŀǎ ά{ƛŎƘŜǊƭƛŎƘ ς es ist viel nöǘƛƎέ ό/ŜǊǘŀƛƴƭȅΣ ƛǘ ƛǎ Ƴƻǎǘ ŜǎǎŜƴǘƛŀƭύΦ 

{ǳōǎŜǉǳŜƴǘƭȅ L ƭŜŀǊƴǘ ōƻǘƘ ƘŜ ŀƴŘ 9ƭƛǎŜ ǿŜǊŜ ōŜƛƴƎ ƎǊƻƻƳŜŘ ŀǎ άƎŀǳƭŜƛǘŜǊƴέ όŘŜǇŀǊǘƳŜƴǘŀƭ ƭŜŀŘŜǊǎύΣ 

he at Stratford (after invasion) and she at Hilversum and Arnhem after the Nazis handed over and 

returned to base.  Elise would have made an efficient boss of an internment camp. 

During the development of the International linkages of the EFDSS and other European Folk Societies, 

Elise represented Holland and was very active.  In effect in 1939 neither she nor the Storm-trooper 

came to the 1939 Stratford. 

When the Germans invaded Holland, the van der Vens enjoyed the fruits of collaboration.  Elise with 

appetite but her husband, who only feared for his academic position, was seduced by the facilities 

granted him to teach and publish his books. 

At the end of the war (1946), Maud and I were invited to the Dutch Embassy in London to give our 

views on the case of the Van der Vens since they were already under arrest as collaborators.  We 

could not whitewash Elise but we spoke for the husband as a harmless individual only weak in 

surrendering his patriotism to his academic advantage.  So he was free to continue his studies & 

teaching while Elise was kept in house arrest until her death ς I cannot recollect in which year. 

I give you this as background to the translation with its acid remarks about London ladies and the 

shortcomings of the EFDS.  All our staff, even while Sharp was still alive, had direct instruction from 

.ƛƭƭ YƛƳōŜǊΦ  IŜ ƪƴŜǿ ǾŜǊȅ ǿŜƭƭ ǿƘŀǘ ǿŀǎ ƛƴ άǘƘŜƳ ōƻƻƪǎέΣ ƻƴ the morris and we had seen sides which 

.ƛƭƭ ƘŀŘ άǇǊƻŘǳŎŜŘέ ƛƴ IŜŀŘƛƴƎǘƻƴ ŀƴŘ ƛƴ hȄŦƻǊŘΣ ƛƴŎƭǳŘƛƴƎ ǘƘŜ /ƛǘȅ tƻƭƛŎŜΦ  ¢ƘŜ {ƻŎƛŜǘȅ ǿƻǊƪŜŘ ǿƛǘƘ 

Bill right up to his death and he appeared every year at the Albert Hal if he was well enough to travel 

and play his ΩǘƛƴŀΦ 

The effect of the Sharp campaign and the Society was stimulating revivals before and during the First 

²ƻǊƭŘ ²ŀǊ ŀƴŘ 9ȅƴǎƘŀƳ ŀƴŘ !ōƛƴƎŘƻƴ ǿŜǊŜ ǎƘƻǿƛƴƎ ǊŜǾƛǾŀƭǎ ōŜŦƻǊŜ {ƘŀǊǇΩǎ ŘŜŀǘƘΦ  ¢ƘŜǊŜ ǿƻǳƭŘ 

have been no general revival of the morris if Sharp had not happened on Headington is 1899.  And 

we who started in 1911 when the Society was formed had seen Bampton and noticed the process of 

change and variation in the annual Whitsun outings.  WE might have been conservative in our style 

and technique but we always have had traditional samples to guide our policy and teaching. 

tŜǊǎƻƴŀƭƭȅ L ƘŀǾŜ ŀƭǿŀȅǎ ǾƛǎǳŀƭƛǎŜŘ ǘƘŜ aƻǊǊƛǎ ϧ {ǿƻǊŘ ŀƴŘ ƻǘƘŜǊ Ψ¢ŜŀƳΩ ǘǊŀŘƛǘƛƻƴǎ ŀǎ ŎƻƳǇŀǊŀōƭŜ 

with the process of evolution and change in living forms generally. 

The van der Ven picture is a travesty of the truth and her advocacies are those of a twisted and 

indeed spiteful nature. 

I could go on at greater length but I hope I have said enough to categorise the translated article as 

damaging and if published likely to mislead its readers.  Kenworthy Schofield would have been the 

first to demolish her structure.  He and I were both reformers of EFDS policy and practice but neither 

of us would want to take the credit for releasing the Morris from the classroom back onto the market 

square & village green.  And no-one, not even the London ladies can be blamed for the educational 

methods generally in use at the end of the 19th Century. 
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But it is not the argument but the particular mouthpiece that I want to see demolished at this time. 

With affection and best wishes, 

Douglas Kennedy 

 

         11th November 1984 

Dear Antony, 

I sent the translation of Dr Elise van der Ven-ǘŜƴΩǎ ǿƻǊƪ ǘƻ 5ƻǳƎƭŀǎ YŜƴƴŜŘȅΣ ŀǎ ƘŜ ǿŀǎ ǎƻ ƳǳŎƘ 

concerned with the affairs of the EFDSS at the time of which she wrote, and ŀǎ ǎƘŜ ǊŜŦŜǊǊŜŘ ǘƻ άǘƘŜƛǊ 

ƛƴŦƭŜȄƛōƛƭƛǘȅΣ ōǳǊŜŀǳŎǊŀŎȅ ŀƴŘ ǎŎƘƻƻƭƳŀǊƳ ŀǘǘƛǘǳŘŜέΣ L ǘƘƻǳƎƘǘ ƛǘ ǿƛǎŜ ŀƴŘ ǇǊƻǇŜǊ ǘƻ ƭŜǘ ƘƛƳ ǎŜŜ ǘƘŜ 

translation before anything else was done.  His reply makes it clear that he would have been deeply 

offended by the printing of ǘƘŜ ŀǊǘƛŎƭŜΤ ŀƴŘ ǳƴŘƻǳōǘŜŘƭȅ ǘƘŜ 9C5{{ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ ƻŦŦŜƴŘŜŘΦ  L ŘƻƴΩǘ 

want the magazine to be the cause of increasing difficulties between Ring & Society. 

I am retaining the article in the files here with a note on the envelope that it is not to be used without 

5ƻǳƎƭŀǎ YŜƴƴŜŘȅΩǎ ǇŜǊƳƛǎǎƛƻƴ ǿƘƛƭŜ ƘŜ ƛǎ ŀƭƛǾŜΤ ƛƴ ŀƴȅ ŜǾŜƴǘΣ ƴƻǘ ǿƛǘƘƻǳǘ ǇǊƛƴǘƛƴƎ Ƙƛǎ ƭŜǘǘŜǊ ƛƴ Ŧǳƭƭ 

alongside the translation. 

That done, Antony, thank you very much for taking so much trouble to find material for the 

magazine, when so little comes in for a choice to be made. 

Yours sincerely,     

Ewart 
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άCƻƭƪŘŀƴŎŜ ŀǎ ¢ǊŀŘƛǘƛƻƴέΥ  5ƻǳƎƭŀǎ YŜƴƴŜŘȅ ŀƴŘ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴ-ten Bensels 
Georgina Boyes 

About the Author 

Georgina Boyes is a Folklorist who has specialised in traditions of performance, including dance, song 

and customs.   Her book, The Imagined Village: Culture, Politics and the English Folk Revival won the 

Katharine Briggs Folklore Award and has now been re-published in a new, illustrated edition.1  The 

author of over eighty academic articles, she has also presented and written series and features for 

ǊŀŘƛƻΣ ŦƛƭƳΣ ǘŜƭŜǾƛǎƛƻƴ ŀƴŘ ƭƛǾŜ ǇŜǊŦƻǊƳŀƴŎŜΦ άCƻƭƪŘŀƴŎŜ ŀǎ ¢ǊŀŘƛǘƛƻƴέ ƛǎ όǇǊƻōŀōƭȅύ ǘƘŜ ƭŀǎǘ ƛƴ ŀ ǎŜǊƛŜǎ 

of articles which she has published on the interaction of politics and the Folk Revival in the inter-war 

ȅŜŀǊǎΣ ǿƘƛŎƘ ƛƴŎƭǳŘŜǎ άtƻǘŜƴŎƛŜǎ ƻŦ ǘƘŜ ŜŀǊǘƘέΥ wƻƭŦ DŀǊŘƛƴŜǊ ŀƴŘ ǘƘŜ 9ƴƎƭƛǎƘ Cƻƭƪ 5ŀƴŎŜ wŜǾƛǾŀƭΣΩ2 

ŀƴŘ ά5ŀƴŎƛƴƎ {ǇƛŜǎΥ bŀȊƛ ŀǘǘŜƳǇǘǎ ǘƻ ƛƴŦƛƭǘǊŀǘŜ ǘƘŜ 9ƴƎƭƛǎƘ Cƻƭƪ wŜǾƛǾŀƭΦέ3   Now living in Belgium, she 

is finding the shared history of England and the Low Countries a great stimulus to research ς 

particularly on historical issues such as the Great War4 and sword dance.5  Georgina is currently 

researching an article on Ralph Vaughan Williams in the context of the Folk Revival for a forthcoming 

book on the composer for Cambridge University Press. 

1. The Imagined Village: Culture, Ideology and the English Folk Revival. 2nd Illustrated edition; 
Leeds: No Masters Co-operative, 2010.  

2. ΨάtƻǘŜƴŎƛŜǎ ƻŦ ǘƘŜ ŜŀǊǘƘέΥ wƻƭŦ DŀǊŘƛƴŜǊ ŀƴŘ ǘƘŜ 9ƴƎƭƛǎƘ Cƻƭƪ 5ŀƴŎŜ wŜǾƛǾŀƭΣΩ ƛƴ Rolf 
Gardiner: Folk, Nature and Culture in Interwar Britain ed. Matthew Jefferies and Mike 
Tyldesley.  Farnham: Ashgate Publishing, 2011. 

3. ά5ŀƴŎƛƴƎ {ǇƛŜǎΥ bŀȊƛ ŀǘǘŜƳǇǘǎ ǘƻ ƛƴŦƛƭǘǊŀǘŜ ǘƘŜ 9ƴƎƭƛǎƘ Cƻƭƪ wŜǾƛǾŀƭΣέ ƛƴ .ŀƭƭǊƻƻƳΣ {ǘŀƎŜ ϧ 
Village Green: Contexts for Early Dance, Proceedings of 2014 Early Dance Conference, Bath 
edited by Segal and Bill Tuck.  NP: Early Dance Circle, 2015 

4. Ψά¢ƘŜȅ ǿŜƴǘ ǿƛǘƘ {ƻƴƎǎ ǘƻ .ŀǘǘƭŜέΥ {ƻƴƎǎ ŀǎ [ƛŜǳ ŘŜ aŞƳƻƛǊŜ ƻŦ ǘƘŜ DǊŜŀǘ ²ŀǊΦΩ  ¢ƘŜ [ƻǿ 
Countries: Arts and Society in Flanders and the Netherlands. Yearbook No. 22.; Rekkem, 
Belgium: Ons Erfdeel vzw, 2014. 

5. άΩhǳǊ ŀŎǘƻǊǎ ǿƛƭƭ ŀǇǇŜŀǊΧΩΥ tƻǇǳƭŀǊ /ǳƭǘǳǊŜ ŀƴŘ 9ŀǊƭȅ wŜŎƻǊŘǎ ƻŦ 9ƴƎƭƛǎƘ 5ŀƴŎŜΣΩ нлмм 
Annual Lecture for the Early Dance Circle, The Artworkers Guild, Queen Square, London for 
which she was awarded Life Membership of the Early Dance Circle.  Available at 
http://www.earlydancecircle.co.uk/   
 

 

 

άCƻƭƪŘŀƴŎŜ ŀǎ ¢ǊŀŘƛǘƛƻƴέΥ  5ƻǳƎƭŀǎ YŜƴƴŜŘȅ ŀƴŘ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴ-ten Bensels 

In February 1999, The Morris Dancer re-ǇǊƛƴǘŜŘ άCƻƭƪŘŀƴŎŜ ŀǎ ¢ǊŀŘƛǘƛƻƴέΣ ŀƴ ŀǊǘƛŎƭŜ originally written 

in 1938 by the Dutch folk dance expert, Dr Elise van der Ven-ten Bensel (1892-1982).1  A report on  

ƘŜǊ ŀǘǘŜƴŘŀƴŎŜ ŀǘ ǘƘŀǘ ǎǳƳƳŜǊΩǎ 9ƴƎƭƛǎƘ Cƻƭƪ 5ŀƴŎŜ ϧ {ƻƴƎ {ƻŎƛŜǘȅΩǎ {ǘŀŦŦ /ƻƴŦŜǊŜƴŎŜ ŦƻǊ ƳŜƳōŜǊǎ 

of her Nederlandsch Centraal Bureau voor Volksdansen [Netherlands Central Bureau for Folk 

Dances], the article had undergone a rather complicated journey to reach an English audience.  It 

had been discovered, translated and abridged by Antony Heywood, who had danced with Cambridge 

and GreensleevŜǎ aƻǊǊƛǎ aŜƴ ŀƴŘ ǿŀǎ ƴƻǿ ŀ ƳŜƳōŜǊ ƻŦ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎΩ ǘŜŀƳΣ IŜƭƳƻƴŘ aƻǊǊƛǎ 

aŜƴΦ IŜȅǿƻƻŘ ŦŜƭǘ ǘƘŀǘ ǘŜƴ .ŜƴǎŜƭΩǎ ŀŎŎƻǳƴǘ ƻŦ ²ƛƭƭƛŀƳ YƛƳōŜǊΩǎ ŎƻƳƳŜƴǘǎ ƻƴ ǾŀǊƛŀǘƛƻƴ ƛƴ ǘƘŜ 

Headington dances still had relevance for contemporary morris.2 When he first submitted his 

http://www.earlydancecircle.co.uk/
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translation to The Morris Dancer ƛƴ мфупΣ ƘƻǿŜǾŜǊΣ ǘƘŜ ƳŀƎŀȊƛƴŜΩs then Editor, Ewart Russell (1914-

1989) raised immediate concerns.  Forwarding the proposed article to Douglas Kennedy (1893-1988) 

ς a former Squire of the Morris Ring and Director of the English Folk Dance & Song Society ς Russell 

ŜȄǇƭŀƛƴŜŘ ǘƘŀǘ ǿƘƛƭǎǘ ƘŜ άŦƻǳƴŘ ƛǘ ǾŜǊȅ ƛƴǘŜǊŜǎǘƛƴƎέΣ ƘŜ ǿŀǎ άŀƴȄƛƻǳǎ ǘƻ ƪƴƻǿ ƛŦ ȅƻǳ ǘƘƛƴƪ ƛǘ Ƴŀȅ 

ŎŀǳǎŜ ƻŦŦŜƴŎŜ ǘƻ ǘƘŜ {ƻŎƛŜǘȅέΣ ŜƴŘƛƴƎ άL ǘƘƛƴƪ ȅƻǳ ǎƘƻǳƭŘ ōŜ ŀōƭŜ ǘƻ ǎŜŜ ǘƘƛǎ ǇƛŜŎŜ ōŜŦƻǊŜ ŀƴȅ ǳǎŜ ƛǎ 

made of itΦέ3  wǳǎǎŜƭƭΩǎ ƛƴǎǘƛƴŎǘ ǇǊƻǾŜŘ ŎƻǊǊŜŎǘΦ  YŜƴƴŜŘȅΩǎ ǊŜǎǇƻƴǎŜ ǿŀǎ ōƭƛǎǘŜǊƛƴƎΦ  IŜ άǿƻǳƭŘ ƘŀǾŜ 

ōŜŜƴ ŀǇƻǇƭŜŎǘƛŎΣέ ƘŜ ǿǊƻǘŜΣ άƛŦ ǘƘŜ ǘǊŀƴǎƭŀǘƛƻƴ ƻŦ aǊǎ Ǿŀƴ ŘŜǊ ±Ŝƴ ƘŀŘ ōŜŜƴ ǇǳōƭƛǎƘŜŘ ƛƴ ȅƻǳǊ 

ƳŀƎŀȊƛƴŜ ƻǊ ƻǘƘŜǊ ƻŦ ǘƘŜ wƛƴƎΩǎ ŀǳǎǇƛŎŜǎΦέ4  Russell therefore wrote to Heywood thanking him for his 

ƻŦŦŜǊŜŘ ŎƻƴǘǊƛōǳǘƛƻƴΣ ǎŀȅƛƴƎ ƘŜ ǿƻǳƭŘ ƪŜŜǇ ǘƘŜ ŀǊǘƛŎƭŜ ƻƴ ŦƛƭŜ ōǳǘ άǿƛǘƘ ŀ ƴƻǘŜ ƻƴ ǘƘŜ ŜƴǾŜƭƻǇŜ ǘƘŀǘ 

ƛǘ ƛǎ ƴƻǘ ǘƻ ōŜ ǳǎŜŘ ǿƛǘƘƻǳǘ 5ƻǳƎƭŀǎ YŜƴƴŜŘȅΩǎ ǇŜǊƳƛǎǎƛƻƴ ǿƘƛƭŜ ƘŜ ƛǎ ŀƭƛǾŜΤ ƛƴ ŀƴȅ ŜǾŜƴǘΣ ƴƻǘ ǿƛǘƘƻǳǘ 

printing his letter iƴ Ŧǳƭƭ ŀƭƻƴƎǎƛŘŜ ǘƘŜ ǘǊŀƴǎƭŀǘƛƻƴΦέ   ¢ƘŜ ŀǊǘƛŎƭŜΩǎ ǊŜŦŜǊŜƴŎŜǎ ǘƻ ƳŜƳōŜǊǎΩ 

άƛƴŦƭŜȄƛōƛƭƛǘȅΣ ōǳǊŜŀǳŎǊŀŎȅ ŀƴŘ ǎŎƘƻƻƭƳŀǊƳ ŀǘǘƛǘǳŘŜέ ŀǘ ŀ ǘƛƳŜ ǿƘŜƴ YŜƴƴŜŘȅ ǿŀǎ άǎƻ ƳǳŎƘ 

ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ǘƘŜ ŀŦŦŀƛǊǎ ƻŦ ǘƘŜ 9C5{{Σέ wǳǎǎŜƭƭ ŜȄǇƭŀƛƴŜŘΣ ŎƻǳƭŘ ƘŀǾŜ ŎŀǳǎŜŘ ŘŜŜǇ ƻŦŦŜƴŎŜ ǘo him 

and the Society more generally.5 

YŜƴƴŜŘȅΩǎ ƭŜǘǘŜǊΣ ƘƻǿŜǾŜǊΣ ƘŀŘ ƻŦŦŜǊŜŘ ŀ ǊŀǘƘŜǊ ŘƛŦŦŜǊŜƴǘ ǊŀǘƛƻƴŀƭŜ ŦƻǊ Ƙƛǎ ƻōƧŜŎǘƛƻƴ ǘƻ ǘƘŜ ŀǊǘƛŎƭŜΦ  Lǘǎ 

ŘŜǎŎǊƛǇǘƛƻƴǎ ƻŦ ǘƘŜ ǊƻƭŜ ƻŦ ²ƛƭƭƛŀƳ YƛƳōŜǊ ŀƴŘ άǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ŎƘŀƴƎŜ ŀƴŘ ǾŀǊƛŀǘƛƻƴέ ŀƳƻƴƎ 

traditional teams like Eynsham, Abingdon and Bampton and within the EFDSS were, he wrote, 

misleading.  But it was the source of these views, Elise ten Bensel herself, that incensed him.  Citing 

ƘŜǊ άǘǿƛǎǘŜŘ ŀƴŘ ƛƴŘŜŜŘ ǎǇƛǘŜŦǳƭ ƴŀǘǳǊŜέΣ  ƘŜ ŘŜŎƭŀǊŜŘΣ άƛǘ ƛǎ ƴƻǘ ǘƘŜ ŀǊƎǳƳŜƴǘ ōut the particular 

ƳƻǳǘƘǇƛŜŎŜ ǘƘŀǘ L ǿŀƴǘ ǘƻ ǎŜŜ ŘŜƳƻƭƛǎƘŜŘ ŀǘ ǘƘƛǎ ǘƛƳŜΦέ  .ǊƛŜŦƭȅ ƻǳǘƭƛƴƛƴƎ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ƭƛƴƪǎ 

between the EFDSS, Elise ten Bensel and her husband, Dirk-Jan Van der Ven (1891-1973), Kennedy 

went on to highlight a specific concern about tŜƴ .ŜƴǎŜƭΩǎ ǾƛŜǿǎ ς άL ƴŜǾŜǊ ǘǊǳǎǘŜŘ ƴƻǊ ƭƛƪŜŘ ƘŜǊ ŦƻǊ 

ǎƘŜ ǎƘƻǿŜŘ ǾŜǊȅ ŜŀǊƭȅ ǘƘŀǘ ǎƘŜ ǿŀǎ ŀ ŦŀƴŀǘƛŎŀƭ ǎǳǇǇƻǊǘŜǊ ƻŦ IƛǘƭŜǊ ŀƴŘ ǘƘŜ bŀȊƛ ŎŀǳǎŜΦέ  !ǘ ǘƘŜ 

Summer School in Stratford-upon-!Ǿƻƴ ǿƘƛŎƘ ŦƻƭƭƻǿŜŘ ǘƘŜ Wǳƭȅ {ǘŀŦŦ /ƻƴŦŜǊŜƴŎŜΣ ƘŜ ǊŜǾŜŀƭŜŘΣ άŀ 

true specimen of Hitler Youth entered the course and progressed rapidly in every department ς 

ŀƭǿŀȅǎ ǳƴŘŜǊ ƘŜǊ ώǘŜƴ .ŜƴǎŜƭΩǎϐ ǿƛƴƎΦ  L ŀǎƪŜŘ ƘƛƳ ǿƘŜǘƘŜǊ ƘŜ ƛƴǘŜƴŘŜŘ ǘƻ Ŧƻƭƭƻǿ ǳǇ Ƙƛǎ ƛƴƛǘƛŀǘƛƻƴ ōȅ 

ŀǘǘŜƴŘƛƴƎ ƛƴ мфофΦ  Iƛǎ ŀƴǎǿŜǊ ǿŀǎ ά{ƛŎƘŜǊƭƛŎƘ ς es ist viel nöǘƛƎΦέ όCertainly, it is most essential).   

But as Kennedy explained to Russell, he later received information which was even more disquieting 

ς 

{ǳōǎŜǉǳŜƴǘƭȅ L ƭŜŀǊƴǘ ōƻǘƘ ƘŜ ŀƴŘ 9ƭƛǎŜ ǿŜǊŜ ƎǊƻƻƳŜŘ ŀǎ άƎŀǳƭŜƛǘŜǊƴέ όŘŜǇŀǊǘƳŜƴǘŀƭ 

leaders), he at Stratford (after invasion) and she at Hilversum and Arnhem after the 

bŀȊƛǎ ƘŀƴŘŜŘ ƻǾŜǊ ŀƴŘ ǊŜǘǳǊƴŜŘ ǘƻ ōŀǎŜΧΦ  

When the Germans invaded Holland, the van der Vens enjoyed the fruits of their 

collaboration.  Elise with appetite but her husband, who only feared for his academic 

position, was seduced by the facilities granted him to teach and publish his books. 

The Van der Ven-ǘŜƴ .ŜƴǎŜƭΩǎ ŀŎǘƛƻƴǎ ŘǳǊƛƴƎ ǘƘŜ ƻŎŎǳǇŀǘƛƻƴ ƘŀŘ ǊŜǇŜǊŎǳǎǎƛƻƴǎΦ  Lƴ мфпсΣ YŜƴƴŜŘȅ 

reported that he and his sister-in-law, the Folklorist and collector, Maud Karpeles (1885-1976)  who 

also knew the Van der Ven-ten Bensels, were invited to the Dutch Embassy in London.   Asked to 

άƎƛǾŜ ǘƘŜƛǊ ǾƛŜǿǎ ƻƴ ǘƘŜ ŎŀǎŜ ƻŦ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴǎέ ǿƘƻ ǿŜǊŜΣ YŜƴƴŜŘȅ ǿǊƻǘŜΣ  άŀƭǊŜŀŘȅ ǳƴŘŜǊ ŀǊǊŜǎǘ 

ŀǎ ŎƻƭƭŀōƻǊŀǘƻǊǎέΣ Ƙƛǎ ǾŜǊŘƛŎǘ ǿŀǎ ǳƴequivocal:   
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We could not whitewash Elise but we spoke for the husband as a harmless individual 

only weak in surrendering his patriotism to his academic advantage.  So he was free to 

continue his studies & teaching, while Elise was kept in house arrest until her death ς I 

cannot remember in which year. 6 

After a long and full life, recollections of events that had taken place more than forty years before 

ƳƛƎƘǘ ƴƻǘ ōŜ ŜȄǇŜŎǘŜŘ ǘƻ ǇǊƻǾƛŘŜ ŀōǎƻƭǳǘŜ ŀŎŎǳǊŀŎȅΦ  Lǘ ƛǎ ƘŀǊŘƭȅ ǎǳǊǇǊƛǎƛƴƎ ǘƘŀǘ YŜƴƴŜŘȅΩǎ ƭŜǘǘŜǊ 

describes some episodes and issues related to the Van der Ven-ten Bensels that are at odds with 

information held on record.  Equally, his knowledge of happenings in The Netherlands during the 

German occupation cannot be first-hand.  Allowances for forgetfulness, misinterpretation and 

absence of personal experience must, therefore, be fed into readings of this account of the 

association between the Van der Ven-ten Bensels and the EFDSS.  And there is also the specific 

ǉǳŜǎǘƛƻƴ ƻŦ YŜƴƴŜŘȅΩǎ ƧǳŘƎŜƳŜƴǘǎ ƻƴ ǘƘŜ ŎƻǳǇƭŜΥ ±ŀƴ ŘŜǊ ±Ŝƴ άƘŀǊƳƭŜǎǎέ ŀƴŘ άǿŜŀƪέΣ ά ōǳǘ ŦǊŜŜ ǘƻ 

ŎƻƴǘƛƴǳŜ Ƙƛǎ ǎǘǳŘƛŜǎ ϧ ǘŜŀŎƘƛƴƎέΤ ǘŜƴ .ŜƴǎŜƭ ŀ άŦŀƴŀǘƛŎŀƭ ǎǳǇǇƻǊǘŜǊ ƻŦ IƛǘƭŜǊέ ŀƴŘ ǇƻǘŜƴǘƛŀƭ ǉǳƛǎƭƛƴƎ 

Gauleiter, ultimately placed under lifelong house arrest for collaboration.  Again, records in 

Germany, The Netherlands and England offer evidence that sheds light on their histories and 

provides substantially different accounts of their activities and fates.  The story is, in many ways, 

ƳƻǊŜ ŎƻƳǇƭŜȄ ŀƴŘ ŘǊŀƳŀǘƛŎ ǘƘŀƴ ŜǾŜƴ YŜƴƴŜŘȅΩǎ ƭŜǘǘŜǊ ǎǳƎƎŜǎǘǎΦ  ¢Ƙƛǎ was a remarkable period in 

the history of the Folk Revival in England ς before it can be fully appreciated, a wider range of facts 

need to be assessed.  So, who were the Van der Ven-ten Bensels and how did they come to be 

associated with the English Folk Revival? 

The Van der Ven-ten Bensels ς Active in two Folk Revivals 

                                    
Dirk Jan Van der Ven. Picture supplied by the author    Elise Van der Ven. Picture courtesy of Fotocollectie Gelders Archief 

 

Dirk Jan Van der Ven and Elise ten Bensel played a formative role in the study and revival of folk 

ŘŀƴŎŜ ƛƴ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎΦ  ±ŀƴ ŘŜǊ ±ŜƴΣ άƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ǊŜƴƻǿƴŜŘ 5ǳǘŎƘ ŦƻƭƪƭƻǊƛǎǘǎ ƛƴ ǘƘŜ ǘǿŜƴǘƛŜǎ 

ŀƴŘ ǘƘƛǊǘƛŜǎέΣ ǿŀǎ ǘƘŜ /ƘŀƛǊƳŀƴ ƻŦ ǘƘŜ CƻƭƪƭƻǊŜ 5ƛǾƛǎƛƻƴ ƻŦ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎ .ǳǊŜŀǳ of Anthropology.   

LƴƴƻǾŀǘƛǾŜ ŀƴŘ ŜƴǘǊŜǇǊŜƴŜǳǊƛŀƭΣ άƘŜ ǿŀǎ ǘƘŜ ǇƛǾƻǘ ƻŦ ŀ ǿƘƻƭŜ ǎŜǊƛŜǎ ƻŦ ŀŎǘƛǾƛǘƛŜǎΣ ƛƴŎƭǳŘƛƴƎ ŦƻƭƪƭƻǊŜ 

ŎƻǳǊǎŜǎΣ ƭŜŎǘǳǊŜǎΣ ŎƻƴŦŜǊŜƴŎŜ ƳŜŜǘƛƴƎǎΣ ώŀƴŘϐ ŦƻƭƪƭƻǊŜ ŜȄŎǳǊǎƛƻƴǎέΦ  ! ǇƛƻƴŜŜǊ Cƻƭƪ [ƛŦŜ ǎǇŜŎƛŀƭƛǎǘΣ 

author and film maker, he was a founder member of the Society for creating  The Netherlands 
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Openlucht Folk Museum in Arnhem, which opened in 1918 and brought together vernacular 

buildings and material culture from across the eleven Dutch provinces.  In 1919, he organised the 

Vaderlandsch Historisch Volksfeest, a seven-day folkloric national celebration which attracted more 

than four hundred thousand visitors to the Museum.  His timing was particularly opportune.   The 

Volksfeest came at critical point in the history of The Netherlands, offering a patriotic 

counterbalance to political unrest with uncomfortable echoes of the all too recent Russian 

Revolution.  Some of ±ŀƴ ŘŜǊ ±ŜƴΩǎ fellow researchers felt this approach to Folklore Studies was 

over-popularising, complaining ǘƘŀǘ ǘƘŜ άƘƻǇǇƛƴƎ ŎǊƻǿŘǎέ ƻŦ ǾƛƭƭŀƎŜ ŘŀƴŎŜǊǎ at the Volksfeest 

presented what should be small-scale, community ŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ƴŀǘƛƻƴŀƭ Ŧƻƭƪ ŎǳƭǘǳǊŜ άŀǎ ŀ ŦƻǊƳ ƻŦ 

ŜƴǘŜǊǘŀƛƴƳŜƴǘέΦ  ±ŀƴ ŘŜǊ ±ŜƴΣ ƘƻǿŜǾŜǊΣ ǿŀǎ ǳƴǊŜǇŜƴǘŀƴǘ - for him, the Volksfeest ǿŀǎ Ƙƛǎ άŦƛƴŜst 

ƘƻǳǊέΦ  ¦ƴǎǳǇǊƛǎƛƴƎƭȅΣ ǘƘŜǊŜŦƻǊŜΣ ǘƘƛǎ άƎƭƻǊƛŦƛŎŀǘƛƻƴ ƻŦ ǊǳǊŀƭ ŎǳƭǘǳǊŜέ ǿƻƴ ƘƛƳ ǎǳǇǇƻǊǘ - and visits to 

the Volksfeest - from Ministers, the Presidents of the States General, Commissioners of the Queen 

and dozens of mayors. A serious traffic accident in 1914 had led to the loss of  his right hand and the 

need to produce most of his written works via dictation - ŘŜǎǇƛǘŜ ǘƘƛǎΣ ƘŜ ǿŜƴǘ ƻƴ ǘƻ ōŜ άan 

exceptionally productive folklorist and publicist in numerous fieldsέΣ ƘƻƭŘƛƴƎ positions άin all kinds of 

folk organisationsέΦ 7   

Van der Ven and ten Bensel, who had been sweethearts as teenagers, married in 1916.  Their earlier 

ƭƛǾŜǎ ǿŜǊŜ ƳŀǊƪŜŘ ōȅ ŘƛŦŦƛŎǳƭǘƛŜǎ ǿƘƛŎƘ ƘŀŘ ƭƻƴƎ ǘŜǊƳ ŜŦŦŜŎǘǎ ƻƴ ǘƘŜƛǊ ƭŀǘŜǊ ŀǘǘƛǘǳŘŜǎΦ ±ŀƴ ŘŜǊ ±ŜƴΩǎ 

speculator father had been declared bankrupt in 1904 and suffered a mental collapse, leaving Dirk 

Jan, at 14 years of age, as virtual head of a family living in greatly straightened circumstances.  He 

began writing for local newspapers, rapidly gaining a reputation for his articles on nature 

ŎƻƴǎŜǊǾŀǘƛƻƴ ŀƴŘ bŜǘƘŜǊƭŀƴŘǎΩ ƭƛŦŜΦ  ¢Ŝƴ .ŜƴǎŜƭΩǎ  ŦŀǘƘŜǊΣ ŀ ƳŜŘƛŎŀƭ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜΣ ƘŀŘ ŘƛŜŘ ŀƎŜŘ онΣ 

ǿƘŜƴ ά[ƛŜǎέ ǿŀǎ р ŀƴŘ ƘŜǊ ōǊƻǘƘŜǊ ŀ ȅŜŀǊ ȅƻǳƴƎŜǊΦ  bƻǿ ŀ ǎƛƴƎƭŜ ǇŀǊŜƴǘΣ ƘŜǊ ƳƻǘƘŜǊ ǎǳǇǇƭŜƳŜƴǘŜŘ 

ƘŜǊ ǿƛŘƻǿΩǎ ǇŜƴǎƛƻƴ ōȅ ǿƻǊƪƛƴƎ ŀǎ ŀ ƳƛƭƭƛƴŜǊ ƛƴ ƘŜǊ ǎƛǎǘŜǊΩǎ ǎƘƻǇ ƛƴ !ǊƴƘŜƳΦ  Both Van der Ven and 

ten Bensel therefore, shared the position of the eldest child in a family fighting against poverty and 

loss of status with an absent father ς a history which offers some explanation for accusations of their 

being over-concerned with money-making as adults.   

An anglophile and fluent English-speaker, ten Bensel studied English and French and, in 1914, spent 

time on teaching practice at a boarding school at Skegness in Lincolnshire.  After qualifying she 

taught EngƭƛǎƘ ŀǘ ǎŜŎƻƴŘŀǊȅ ƭŜǾŜƭΦ  ¢ƘŜƴΣ ƛƴ ŀ ǇŜǊƛƻŘ ǿƘŜƴ ά9ȄǇŜǊƛŜƴŎŜ Ƙŀǎ ƳŀŘŜ ƛǘ ŎƭŜŀǊ ǘƘŀǘ 

university studies must remain the exception for womenΣέ,8 ten Bensel enrolled for a doctorate at 

the University of Amsterdam. Her thesis, a comprehensive work on The Character of King Arthur in 

English Literature, was completed and published in January 1925. Van der Ven had left formal 

education at the age of 18 after completing a hogereburgerschool [High School] diploma.  He had 

aimed to study for a doctorate at Leyden University but set his ambition aside in order to take jobs 

that would bring sufficient financial stability to marry his beloved Lies.  In this case, therefore, the 

ŀǇǇŀǊŜƴǘƭȅ ŎƻƴǾŜƴǘƛƻƴŀƭ ŘŜŘƛŎŀǘƛƻƴ ƻŦ ǘŜƴ .ŜƴǎŜƭΩǎ ǘƘŜǎƛǎΣ άAan aƛƧƴ aƻŜŘŜǊ Ŝƴ aƛƧƴ aŀƴέ [To My 

Mother and My Husband], can also be taken as a reflection of his uncommon support and assistance 

ƛƴ ǘƘƛǎ άŜȄŎŜǇǘƛƻƴŀƭέ ŜȄǇŜǊƛŜƴŎŜ.9  From 1927 the couple made a home and base for dance-teaching 

activities at De Meihof in the village of Oosterbeek, nŜŀǊ ǘŜƴ .ŜƴǎŜƭΩǎ ōƛǊǘƘǇƭŀŎŜ ƛƴ !ǊƴƘŜƳΦ   

The Van der Ven-ǘŜƴ .ŜƴǎŜƭΩǎ ǿƻǊƪ ƻƴ ǘǊŀŘƛǘƛƻƴŀƭ ŘŀƴŎŜ ƻǊƛƎƛƴŀǘŜŘ ǿƛǘƘ ǘƘŜ άƘƻǇǇƛƴƎ ŎǊƻǿŘǎέ ƻŦ ǘƘŜ 

1919 Volksfeest.  Fieldwork between 1915 and 1918 on the Frisian island of Terschelling by the 

ethno-musicologist Jaap Kunst (1891-1960) had already led to the publication of four volumes of 



15 
 

local folksongs, dances and folklife.10  Building on this, Van der Ven invited Frisian dancers to appear 

ŀǘ ǘƘŜ ±ƻƭƪǎŦŜŜǎǘΣ ǿƘŜǊŜ ǘƘŜƛǊ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ǘƘŜ Ψ{ƪƻǘǎŜ ¢ǊȅŜΩ ƛƴ ǘƘŜ hǇŜƴ !ƛǊ ¢ƘŜŀǘǊŜ ǿŀǎ ŀ ƎǊŜŀǘ 

success.11 It was, however, an invitation to a wedding party in Geesteren in their home province of 

DŜƭŘŜǊƭŀƴŘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ȅŜŀǊ ǿƘƛŎƘ ǇǊƻǾƛŘŜŘ ǘƘŜ ŎƻǳǇƭŜΩǎ  ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ŎƻƭƭŜŎǘ ŘŀƴŎŜǎ ƻƴ ǘƘŜƛǊ 

ƻǿƴ ŀŎŎƻǳƴǘΦ  IŜǊŜΣ ƻƭŘŜǊ ǾƛƭƭŀƎŜǊǎΩ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ŘŀƴŎŜǎ ƭƛƪŜ Ψ5Ŝ 5ǊƛŜƪǳǎƳŀƴΩ ŀƴŘ 

ΨtŜŜǊŘŜǎǇǊƻƴƎΩ ǇǊƻǾŜŘ ǘƘŜǊŜ ǿŀǎ ŀ ƭƛǾƛƴƎ ǊŜǇŜǊǘƻƛǊŜ ǘƻ ǊŜŎƻǊŘΦ  aƻǎǘ ǎƛƎƴƛŦƛŎŀƴǘƭȅΣ ŦǊƻƳ мфнмΣ ±ŀƴ 

ŘŜǊ ±ŜƴΩǎ ǇŀǊǘƴŜǊǎƘƛǇ ǿƛǘƘ ǘƘŜ ŎƭŀǎǎƛŎŀƭ ŎƻƳǇƻǎŜǊΣ 5Ǌ Wǳƭƛǳǎ wǀƴǘƎŜƴ όмурр-1932), led to the 

production of an innovative series of seasonal films on Dutch folklife, documenting spring, summer 

and harvest work, dances and customs.  Although the films were silent, Röntgen (a friend of Percy 

Grainger) provided accompanying music, including his own arrangements of traditional dance tunes 

collected from an elderly musician called Brinkerink.  Showings of the films in various parts of the 

country had the effect of stimulating performance in rural areas where traditional dances were still 

known and creating a demand for more information and instruction from a range of organisations in 

towns and cities.  When ten Bensel gave a paper at the Commission Internationale des Arts 

Populaires (CIAP) in Rome in October 1929, she tells us that she had the privilege of being able to 

offer an overview of important dates and events in The Netherlands which represented four years of 

collecting, preserving and reviving folk dances.12  A Netherlands Folk Dance Revival was underway. 

As De Volksdans Herleeft!Σ ǘŜƴ .ŜƴǎŜƭΩǎ ōƻƻƪ ƻƴ ǘƘŜ ŜŀǊƭȅ wŜǾƛǾŀƭ ƛƴ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎ ŜȄǇƭains, there 

were parallels with other European Folk movements, including that in England.  But The Netherlands 

also offered significant contrasts.  When the English Folk Revival began to seek out material to 

expand the repertoire of dances beyond living or memorate traditions, ten Bensel wrote, Cecil Sharp 

ƭƻƻƪŜŘ ǘƻ ǘƘŜ Ǉŀǎǘ ŀƴŘ ƳƻǊŜ ŦƻǊƳŀƭ ŘŀƴŎŜǎ ŦǊƻƳ WƻƘƴ tƭŀȅŦƻǊŘ ŀƴŘ Ƙƛǎ ǎǳŎŎŜǎǎƻǊǎΩ ƭŀǘŜ ǎŜǾŜƴǘŜŜƴǘƘ 

to mid-eighteenth century series of instruction books.  In The Netherlands, however, enthusiasts 

turned to existing rural dances from neighbouring countries ς ten Bensel writing of research and 

participant observation at many folk dance parties in town and countryside providing άvivid 

memories of a four-ƳƻƴǘƘ ǎǘŀȅ ƛƴ {ǿŜŘŜƴέ ƛƴ 1920.13  It was a visit to Germany the following year, 

however, that eventually led the couple to a critical series of meetings:  

Χƛƴ мфнмΣ ƻǳǊ ƛƴǘŜǊŜǎǘ ƛƴ Ŧƻƭƪ ŘŀƴŎŜ ōǊƻǳƎƘǘ ǳǎ ǘƘŜ ǎŀƳŜ ȅŜŀǊ ǘƻ ǘƘŜ ƻƭŘ .ŀǾŀǊƛŀƴ ǘƻǿƴ 

of Rothenburg, to see the 'Schäflertanz' - a stick dance, related to the 'morris'. The 

leader Herr Schletterer told us of a young Englishman, then a student in Cambridge, 

who had recently found no difficulty in taking part in the 'Schäflertanz', which in many 

ways resembled the English morris. The enthusiasm with which Rolf Gardiner, when he 

came to meet us in 1922, told of the revival of folk dances in his country, brought us as 

long ago as Easter 1923 to the English folk dance course.14     

It seems Rolf Gardiner (1902-1971) was equally enthusiastic about his new-found Dutch friends.  

Immediately after taking over editorship of the magazine, Youth, in October 1923, Gardiner 

published an article by ten Bensel, with a contribution from Van der Ven advertised for Summer 

1924.15  More practically for their work in folk dance, Van der Ven-ten Bensels also gained an 

opportunity to access the founding sources of the English Revival directly: 

ΧƳȅ ƘǳǎōŀƴŘ ŀƴŘ L ƘŀŘ the great privilege of being personally introduced by Cecil Sharp 

to a folk dance course at Aldborough in England, one of the last of which he himself was 

in charge. We were so struck, not only by the beauty and richness of forms of the 
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dances, but also by the way in which Cecil Sharp and his helpers brought these dances 

back to their people, that we enthusiastically commended them by word and in writing 

in The Netherlands.16  

Work with the English Folk Dance (& Song) Society17 

For Dirk Jan Van der Ven and Elise ten Bensel the visit began a long and close association with the 

EFDSS.  Over the next few years, the couple had not only become members, but by 1931 ten Bensel 

ǿŀǎ ǘŜŀŎƘƛƴƎ ŀǘ ǘƘŜ 9C5{ {ǳƳƳŜǊ {ŎƘƻƻƭ ŀǘ aŀƭǾŜǊƴ .ƻȅǎΩ /ƻƭƭŜƎŜ ŀƴŘ ƘŀŘ ŎƻƴǘǊƛōǳǘŜŘ ŀƴ ŀǊǘƛŎƭŜ ƻƴ 

5ǳǘŎƘ Ŧƻƭƪ ŘŀƴŎŜǎ ǘƻ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƧƻǳǊƴŀƭ.18  By 1932, she ǿŀǎ ƭƛǎǘŜŘ ŀƳƻƴƎ ǘƘŜ {ƻŎƛŜǘȅΩǎ 

distinguished group of nine Foreign Corresponding Members, whilst the following year saw her bring 

ŀ ǇŀǊǘȅ ƻŦ ŀǊƻǳƴŘ ǘǿŜƴǘȅ άCǊƛŜƴŘǎ ƻŦ 5Ŝ aŜƛƘƻŦέ ǘƻ ǘƘŜ 9C5{ {ǳƳƳŜǊ {ŎƘƻƻƭ ƛƴ IŜǊŜŦƻǊŘ. 19  And 

when the EFDSS organised its first International Festival in 1935, both Van der Ven and ten Bensel 

ƎŀǾŜ ǇŀǇŜǊǎ ŀǘ ǘƘŜ ŀŎŎƻƳǇŀƴȅƛƴƎ ŎƻƴŦŜǊŜƴŎŜΥ ±ŀƴ ŘŜǊ ±Ŝƴ ǎǇƻƪŜ ƻƴ ά5ǳǘŎƘ ¢ǊŀŘƛǘƛƻƴŀƭ 5ŀƴŎŜǎ ƛƴ 

/ƻƴƴŜŎǘƛƻƴ ǿƛǘƘ 5ǳǘŎƘ Cƻƭƪ wƛǘŜǎΣέ ŀ ǎƘƻǿƛƴƎ ƻŦ Ƙƛǎ ǎŜŀǎƻƴŀƭ ŦƛƭƳǎ ǿƛǘƘ ŀ ŎƻƳƳŜƴǘŀǊȅ ŀōƻǳǘ ǘƘŜ 

ŎǳǎǘƻƳǎ ǘƘŜȅ ŘŜǇƛŎǘŜŘΤ ǿƘƛƭǎǘ ǘŜƴ .ŜƴǎŜƭ ŘŜƭƛǾŜǊŜŘ ǘƘŜ ƻǇŜƴƛƴƎ ƭŜŎǘǳǊŜΣ ά!ǎǇŜŎǘǎ ƻŦ Cƻƭƪ 5ŀƴŎŜ ƛƴ 

5ƛŦŦŜǊŜƴǘ {ǘŀƎŜǎ ƻŦ bŀǘƛƻƴŀƭ 5ŜǾŜƭƻǇƳŜƴǘέΦ  tǊƻŦŜǎǎƻǊ WΦ [Φ aȅŜǊǎΣ ǘƘŜ /ƘŀƛǊƳŀƴ ƻŦ ǘƘŜ /ƻƴŦŜǊŜƴŎŜ 

ŎƻƳƳŜƴǘŜŘ ά²Ŝ ŎƻǳƭŘ ƴƻǘ ƘŀǾŜ ƘŀŘ ŀ ƳƻǊŜ ƘŜƭǇŦǳƭ ŀƴŘ ƛƴǎǘǊǳŎtive beginning to our discussions. 

¢ƘŜ ǇǊƻōƭŜƳǎ ƻŦ ǊŜǾƛǾŀƭ ƘŀǾŜ ōŜŜƴ ǾŜǊȅ ŎƭŜŀǊƭȅ ǎƘƻǿƴΦέ20  !ǎ YŜƴƴŜŘȅΩǎ ƭŜǘǘŜǊ ŎƻƴŦƛǊƳǎΣ ǘŜƴ .ŜƴǎŜƭ 

was also treated as a member of staff, taking part in the Summer 1938 EFDSS Staff Conference ς she 

ǎŀȅǎ ǎƘŜ ǿŀǎ άde eenige niet-Engelsche deelneemsterέ ώǘƘŜ ƻƴƭȅ ƴƻƴ-English participant] ς and she 

almost certainly taught at, as well as attended, the Summer School which followed.21 

Exchanges with the Society, however, did not only pass in one direction.  In the profusely illustrated 

Volkdans Herleeft!, ten Bensel includes many photographs of English dancers - at the 

hǇŜƴƭǳŎƘǘƳǳǎŜǳƳ ǘƘŜŀǘǊŜΣ ƛƴ ǘƘŜ ƎŀǊŘŜƴ ƻŦ 5Ŝ aŜƛƘƻŦΣ ƛƴ ǘƘŜ ƳŀȅƻǊΩǎ ƻŦŦƛŎŜ ŀǘ Ψǎ-Hertogenbosch, 

ά¢ƘŜ ǇƻǇǳƭŀǊ 9ƴƎƭƛǎƘ Ŧƻƭƪ ŘŀƴŎŜ ǘŜŀŎƘŜǊ aƛǎǎ /Φ !ƴŘŜǊǎƻƴέ ƛǎ ŜǾŜƴ Ǉƛctured, ladle in hand, dressed as 
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ŀ ŎƘŜŦ ǘƻ ǘŀƪŜ ǇŀǊǘ ƛƴ 5Ŝ aŜƛƘƻŦΩǎ 9ǇƛǇƘŀƴȅ ŎŜƭŜōǊŀǘƛƻƴǎΦ22 And as well as displays by the semi-

detached formation of The Travelling Morrice in 1926 and 1928,23 LǾƻǊ !ƭƭǎƻǇΩǎ ŀǊǘƛŎƭŜ ƻƴ wƛŎƘŀǊŘ 

Callender (1893-1949) notes: 

 

There had been a number of visits to the Netherlands by teams of dancers from the 

English Folk Dance Society beginning in the autumn (Fall) of 1924, the year Cecil Sharp 

died.  In the week after Easter in 1932 a group of sixteen members of the now English 

Folk Dance and Song Society arrived at the Hook of Holland to be greeted by Mr. and 

Mrs. Van der Ven.  There were thirteen dancers, two musicians and a singer in the 

party.
24 

This group included both Douglas Kennedy, ǎƘƻǿƴ άǘǊƛǳƳǇƘŀƴǘƭȅέ ƘƻƭŘƛƴƎ ǳǇ ΨǘƘŜ [ƻŎƪΩ ŘǳǊƛƴƎ ǘƘŜƛǊ 

performance of Earsdon Sword dance at Kasteel Maurick in Vught, North Brabant25 and Richard 

Callender, who returned to teach an Easter Course at De Meihof in 1936.  And when, at the Morris 

Ring Meeting held in Thaxted on 10th June, 1939, Callender accepted the Staff of Office on behalf of 

άDutch Morris Menέ ς perhaps Allsop adds, the team were from De Meihof.26  Through regular 

exchanges, courses and tours such as these, The Netherlands became the closest partner of the 

EFDSS in continental Europe during the pre-war years.  As ten Bensel pointed out in her opening 

address to the EFDSS 1935 International Folk Dance Conference: 

As for the Netherlands, many of you may know how greatly indebted the Dutch folk-

dance revival is to the splendid work of Cecil Sharp and his followers on in The English 

Cƻƭƪ 5ŀƴŎŜ ŀƴŘ {ƻƴƎ {ƻŎƛŜǘȅΧΦ ǿƛǘƘ ǘƘŜ ŀǎǎƛǎǘŀƴŎŜ ƻŦ Ƴŀƴȅ ƳŜƳōŜǊǎ ƻŦ ǘƘŜ ǎǘŀŦŦ ƻf the 

E.F.D.S. it has gradually spread so that now several thousands of young Dutch people 

dance English folk-dances, and the nineteenth-century Dutch, German and Scandinavian 

peasant-dances, with which our folk-dance revival started, are slowly but surely being 

abandoned.27 

This picture of smooth co-ƻǇŜǊŀǘƛƻƴ ǇǊƻǾƛŘŜǎΣ ƘƻǿŜǾŜǊΣ ƻƴƭȅ ŀ ǇŀǊǘƛŀƭ ǎǘƻǊȅΦ  ¢ƘŜ ŎƻǳǇƭŜΩǎ ŦǊƛŜƴŘΣ wƻƭŦ 

Gardiner, had played a key role in The Netherlands dance revival and this had lasting consequences.  

Ten Bensel invariably  acknowledged they had come to English dance via a meeting with Gardiner in 

Germany.  And, as she explained in De Volksdans Herleeft!, it was Gardiner άǿƘƻ ǇǊŀŎǘƛŎŀƭƭȅ 

ƛƴǘǊƻŘǳŎŜŘ 9ƴƎƭƛǎƘ ŘŀƴŎŜǎ ƛƴǘƻ ƻǳǊ ŎƻǳƴǘǊȅ ŦǊƻƳ мфнтέ.28  Moreover, alongside visits by The 

Travelling Morrice to The Netherlands and Germany,29 ten Bensel also mentions Gardiner teaching 

Playford contra dances in the two countries - 

At the beginning of October of the same year, a group of students from Wageningen 

and Nijmegen, AJC'ers [Young Socialists], gymnastics teachers and other interested 

members started contra-dance classes in Arnhem under the leadership of Rolf Gardiner, 

who in the meantime had introduced these dances in 25 different groups in Germany. 

Thus, from 6 to 13 October 1927, the first weekly course in contra-dancing in the 

Netherlands was held in Arnhem, which proved to be a far-reaching influence on the 

revival of folk dance. The group continued to practise regularly after the week course, 

while Rolf Gardiner repeatedly came to lead for several consecutive evenings - often 

longer.30 
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In the following October (1928), she also reports that Gardiner came to teach groups in Amsterdam, 

The Hague and at the Academie van Lichamelijke Opvoeding [Academy of Physical Education] in 

Amsterdam ς a role ten Bensel herself took over in 1930.  The course in contra-dancing at the   

Academy became a compulsory subject in 1932 ς with sixty-ŦƛǾŜ ǎǘǳŘŜƴǘǎ ǘŀƪƛƴƎ άǘǊŀƴǎƛǘƛƻƴŀƭ ŜȄŀƳǎέ 

in 1933.  The Netherlands ƘŀŘ ǊŜŎŜƴǘƭȅ ŎƻƳŜ ǘƘǊƻǳƎƘ ŀ ƳƻǊŀƭ ǇŀƴƛŎ ŀōƻǳǘ άƳƻŘŜǊƴέ ŘŀƴŎŜ ŀƴŘ ƻƴŜ 

of its outcomes had been the formation of a range of groups associated with churches and political 

ōƻŘƛŜǎ ǿƘƻ ǘŀǳƎƘǘ ŀƴŘ ŜƴŎƻǳǊŀƎŜŘ ǘƘŜ ǇǊŀŎǘƛŎŜ ƻŦ άǳƴǘŀƛƴǘŜŘέ Ŧƻƭƪ ǘǊŀŘƛǘƛƻƴǎΦ 31  As a result of this, 

traditional dances ς including those from England ς began to enjoy wider popularity. 

¢ŜŀŎƘƛƴƎ ŀƴŘ ŜȄŀƳƛƴŀǘƛƻƴ ǘƻ Ƴŀƛƴǘŀƛƴ ŀŘƘŜǊŜƴŎŜ ǘƻ ǘƘŜ άǘǊŀŘƛǘƛƻƴŀƭ ŦƻǊƳέ ƻŦ 9ƴƎƭƛǎƘ ŘŀƴŎŜǎ ǎŜǘ 

down by Cecil Sharp was,  however, a principal function of the EFDS.  Classes, Vacation Schools, 

Teachers, Examinations, Subscriptions and Branch Affiliation fees also provided the major part of the 

{ƻŎƛŜǘȅΩǎ ƛƴŎƻƳŜ ς representing £8,260.9.10d out of a total of £11,873.0.4d recorded in the annual 

report for 1930-31.32  Branches in the United States and examinations in Canada employed visiting 

ŀƴŘ ǊŜǎƛŘŜƴǘ 9C5{ ǘŜŀŎƘŜǊǎ ŀƴŘ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ ǘƘŜ {ƻŎƛŜǘȅΩǎ ŎƻŦŦŜǊǎΦ  .ǳǘ ŘŜǎǇƛǘŜ ǘƘŜƛǊ ǿƛŘŜ ǊŀƴƎŜ ƻŦ 

English dance courses and promotion of English traditional dances, there is no record in the 1930-31 

Report of a Branch, payment of Affiliation fees or use of Society teachers at De Meihof or elsewhere 

ƛƴ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎΦ  ¢ƘŜ ŀǊǊƛǾŀƭ ƻŦ 5ƻǳƎƭŀǎ YŜƴƴŜŘȅ ŀƴŘ ǘƘŜ {ƻŎƛŜǘȅΩǎ ŘƛǎǇƭŀȅ ǘŜŀƳ ŀǘ 9ŀǎǘŜǊ мфон 

was perhaps intended to address this unsatisfactory state of affairs.  Forestalling any organisational 

questions, however, in February 1932 ten Bensel started her own dance group, the Nederlandsch 

Centraal Bureau voor Volksdansen ώb/.±ϐΦ  .ŀǎŜŘ ŀǘ 5Ŝ aŜƛƘƻŦ ŀƴŘ ƛƴǘŜƴŘŜŘ ǘƻ ōŜ άa central 

institution for our country, which directs the practice and dissemination of folk dancesέΣ ƛǘ ǿŀǎ 

backed by a Commissie van Bijstand [Commission of Assistance] made up of prominent academics 

and figures from the Arts world, many of whom were also colleagues of Van der Ven. 33 

.ŀƭƳ ŦƻǊ ŀƴȅ ōǊǳƛǎŜŘ 9ƴƎƭƛǎƘ ŦŜŜƭƛƴƎǎ ǿŀǎ ƛƳƳŜŘƛŀǘŜƭȅ ƻŦŦŜǊŜŘ ōȅ ǘƘŜ άŦƛǊǎǘ ŀŎǘέ ƻŦ ǘƘŜ ƴŜǿƭȅ-formed 

NCBV. Whirling away the EFDS Team on a national tour, their displays at high profile venues like the 

Concertgebouw in Amsterdam, ten Bensel assured her readers, promoted English dance and 

ǊŜǎǳƭǘŜŘ ƛƴ ŀ ǎƛǘǳŀǘƛƻƴ ǿƘŜǊŜ άƛƴǘŜǊŜǎǘ ƛƴ ŎƻƴǘǊŀ-Σ ǎǿƻǊŘ ŀƴŘ ƳƻǊǊƛǎ ŘŀƴŎŜǎ Ƙŀǎ ƎǊƻǿƴ ƻǾŜǊŀƭƭΦέ  {ǳŎƘ 

ŜȄǇŀƴǎƛƻƴ ǿŀǎ ƴƻǘ ǿƛǘƘƻǳǘ ƛǘǎ ŘǊŀǿōŀŎƪǎΦ  !ǎ ǘƘŜ άLƴǘǊƻŘǳŎǘƛƻƴέ ǘƻ ŀ άǎƳŀƭƭ ŎƻƭƭŜŎǘƛƻƴέ ƻŦ tƭŀȅŦƻǊd 

dances which ten Bensel published in 1931 revealed, she had been dissatisfied to find that rival 

ŘŀƴŎŜ ƻǊƎŀƴƛǎŀǘƛƻƴǎ ƘŀŘ ōŜƎǳƴ ǘƻ άƛƴǾŜƴǘέ ƴŜǿ ŘŀƴŎŜǎ ǳƴŘŜǊ άǳƴŀǳǘƘƻǊƛǎŜŘ ŀƴŘ ƳǳǎƛŎŀƭƭȅ 

inadequate guidanceέΦ 34  bŀƳŜŘ ŀǎ ŀ άCƻǊŜƛƎƴ /ƻǊǊŜǎǇƻƴŘƛƴƎ aŜƳōŜǊέ ƻŦ the (now) EFDSS in 1932, 

ten Bensel offered a solution and further olive branch ς the dance courses run under NCBV auspices 

in Dutch cities and the Summer, Christmas and Easter Vacation Courses at De Meihof would now 

ƛƴǾƻƭǾŜ άǘƘŜ ōŜǎǘ 9ƴƎƭƛǎƘ ǘŜŀŎƘŜǊǎέΦ  Her response to any awkwardness over who should provide the 

teaching of English traditional dances was then set out in the closing pages of De Volksdans Herleeft!  

The 'English Folk Dance and Song Society', which I represent as an 'Honorary 

Corresponding Member' for the Netherlands, has rightly raised a serious protest 

because it is aware of the high cultural task that it performs with regard to folk 

dances.35  

tŀǳǎƛƴƎ ƻƴƭȅ ǘƻ ƛǎǎǳŜ άa word of warningέ ǘƻ ǘƘƻǎŜ άyouth associations that believe they have to 

create their 'own' dance meetings under their 'own' management without asking themselves, 
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whether that 'own' is at the same time the best or even sufficiently competent managementέΣ 36 she 

revealed a new development in joint working: 

In consultation with the 'English Folk Dance and Song Society', this year our Bureau has, 

for the first time, conducted teaching examinations in folk dances, the practical parts of 

which are equivalent to the corresponding English exams. In this way the N.C.B.V. has 

developed a corps of well-trained teachers, who in the future will assist me in spreading 

folk dances. As the many requests that reach our Office from all sides prove, interest in 

our country is growing strongly from the South to the North and from the East to the 

West.37 

With the promise of an Easter course with EFDSS teachers in 1934, all seemed set fair for a future of 

άŎƻƴǎǳƭǘŀǘƛƻƴέ ŀƴŘ Ƨƻƛƴǘ ǇǊƻƎǊŜǎǎΦ 

ΨhǊƛƎƛƴǎΩ 

Just as it was Rolf Gardiner and the Van der Vens, rather than Cecil Sharp and The English Folk Dance 
and Song Society who provided the basis for the development of English dance in The Netherlands, 
{ƘŀǊǇΩǎ ǘƘŜƻǊƛŜǎ ƻƴ Ŧƻƭƪ ŘŀƴŎŜ ǿŜǊŜ ŀōǎŜƴǘ ǘƻƻΦ  !ƴŘ ǳƴƭƛƪŜ ǘƘŜ ǉǳŜǎǘƛƻƴǎ ƻŦ ƻǊƎŀƴƛǎŀǘƛƻƴ ŀƴŘ 
assessment, this omission proved rather less open to later fixes.  Cultural Survivals Theory, which 
ǇǊƻǇƻǎŜŘ ǘƘŀǘ ŎǳƭǘǳǊŜ ŦǊƻƳ ΨǇǊƛƳƛǘƛǾŜΩ ŀƴŘ ΨǎŀǾŀƎŜΩ ǎǘŀƎŜǎ ƻŦ ƘǳƳŀƴ ŘŜǾŜƭƻǇƳŜƴǘ ΨǎǳǊǾƛǾŜŘΩ ƛƴǘƻ ǘƘŜ 
present in the form of folklore, was accepted by many researchers until well into the twentieth 
century.   Despite a method that comprehensively disregarded history and geography, for most 
ǿǊƛǘŜǊǎΣ ƛǘ ǿŀǎ ǘƘŜƛǊ ƻǊƛƎƛƴǎ ŀǎ ΨǎǳǊǾƛǾŀƭǎΩ ƻŦ ƘȅǇƻǘƘŜǎƛǎŜŘ Ǌƛǘǳŀƭǎ ŦǊƻƳ ǇǊŜƘƛǎǘƻǊƛŎ ǊŜƭƛƎƛƻƴ ǘƘŀǘ ǿŜǊŜ 
the most important aspects of traditional dances ς and particularly those associated with seasonal 
ŎǳǎǘƻƳǎΦ  Lƴ ƭƛƴŜ ǿƛǘƘ ǘƘŜǎŜ ŎƻƴǾŜƴǘƛƻƴǎΣ {ƘŀǊǇΩǎ ǇǳōƭƛŎŀǘƛƻƴǎ ǎŜǘ ƻǳǘ ǘƘŜ ƻǊƛƎƛƴǎ ŦƻǊ ǘǊŀŘƛǘƛƻƴǎ ƭƛƪŜ 
Sword Dance and Morris in clan feasts on a totemic animal.38 From at least 1902, however, German 
nationalist historians, anthropologists and folklorists developed an elaborated version of Survivals 
Theory, which ƭƛƴƪŜŘ ǘƘŜ ǾƛŜǿ ǘƘŀǘ άǇǊƛƳƛǘƛǾŜέ ǇŜƻǇƭŜǎ άŀƭǿŀȅǎ ƘŀŘ ǎƻƳŜ ŦƻǊƳ ƻŦ ƳŀƭŜ ŦŜƭƭƻǿǎƘƛǇǎ 
[Männerbündeϐέ ǿƛǘƘ ǇǊƻǇƻǎŀƭǎ ǘƘŀǘ ǘƘŜǎŜ ƎǊƻǳǇǎ ŀƭǎƻ ƘŀŘ άǘƘŜƛǊ ƻǿƴ ǊŜƭƛƎƛƻǳǎ ŎǳƭǘǎΣ ǿƘŜǊŜ ǘƘŜ 
members embodied the souls of dead warriors with weapon dances and masked or painted ŦŀŎŜǎΦέ39  
This formulation was then employed to conjure up an extended history through which customary 
performances ς and particularly Sword Dances ς became evidence of a biologically, linguistically and 
culturally united Germanic people whose uncontaminated existence could be traced from pre-
history via the classical descriptions of youths in German tribes leaping among swords provided by 
Gaius Cornelius Tacitus, through seventeenth century paintings of Sǘ DŜƻǊƎŜΩǎ 5ŀȅ ŦŜǎǘƛǾŀƭǎ ƛƴ ¢ƘŜ 
Netherlands to village performances in the modern day.40  These claims of ancestral unity extended 
beyond mainland Europe.  Customs found in the north, midlands and south of England - Sword and 
Morris dances, even the Jack-in-the-Green, were very quickly integrated into this germanische 
Kontinuität [Germanic continuity]. In an appendix to his Mysterium und Mimus im Rigveda published 
in 1908, the Sanscrit scholar, Leopold Shroeder (1851-1920), provided a dazzlingly eclectic range of 
ΨŜǾƛŘŜƴŎŜΩ ŦƻǊ ǘƘƛǎΥ  

 
The mimetically presented weapon dances of the Maruts, the Germanic sword dances, 
the dances of the Roman Salier, of the Curetes and Corybants in Greece and Phrygia, 
when considered comparatively, lead us to the seemingly irrefutable assumption, that 
in Aryan prehistory the young manhood of the nation, at certain festival times, 
ǇŜǊŦƻǊƳŜŘ ǿŜŀǇƻƴ ŘŀƴŎŜǎ ƛƴ ǿƘƛŎƘ ǘƘŜ ŘŀƴŎŜǊǎ Χ ǊŜǇǊŜǎŜƴǘŜŘ ǘƘŜ ŘŜǇŀǊǘŜŘ ǎǇƛǊƛǘǎ ƻŦ 
the tribe, especially the souls of dead warriors.  The characteristic costume of the 
Germanic sword dancers were white shirts which were often decorated with coloured 
ribbons and were provided with bells, which we know to be so characteristic for the 
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dances of spirits and gods in Mexico.  But the appearance of these [sword] dancers can 
also be black, as is evident from the Morris dancers in England, who have been so 
readily connected with Moors [Morhren] and Moriscos.  The many soot-blackened 
figures taking part in the vegetation processions also belong to this, in the which the 
ŎƘƛƳƴŜȅ ǎǿŜŜǇǎ ŀƴŘ ǘƘŜ ǎƳƛǘƘǎΩ ƎǳƛƭŘǎ ŀƭǎƻ ƻŦǘŜƴ Ǉƭŀȅ ŀ ǊƻƭŜΦ41 

 
The fantasy that was germanische Kontinuität featured strongly in theorising by both Van der Ven-
ten Bensels.  Whilst preserving and reviving the national dances of their own country was mainly a 
matter for The Netherlands, ten Bensel wrote, it was impossible to consider the dancŜǎΩ ŦƻƭƪƭƻǊƛŎ 
ƻǊƛƎƛƴ ŀƴŘ ōŀŎƪƎǊƻǳƴŘ ǿƛǘƘƻǳǘ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜƛǊ άŎǳƭǘǳǊŀƭ ƪƛƴǎƘƛǇέ ώcultuurverwantschap] -  
especially as far as The Netherlands was concerned ς their Germanic tribal kinship [Germaansche 
stamverwantschapϐΦέ42  Germanic symbolism, in the forƳ ƻŦ άǎǳƴ ǎȅƳōƻƭǎέΣ43 a major branch of Nazi 
pseudo-ŦƻƭƪƭƻǊŜΣ ǿŜǊŜ ŀƭǎƻ ƛƴŎƭǳŘŜŘ ƛƴ ǘŜƴ .ŜƴǎŜƭΩǎ ŘƛǎŎǳǎǎƛƻƴ ƻŦ {ǿƻǊŘ 5ŀƴŎŜǎ ŀƴŘ ǇƭŀȅǎΦ  ¢ŀƪƛƴƎ ƛƴ 
sword-wielding heroes from dragon killers like St George, Siegfried and Tristan, who rescued the 
golden-blond LǎƻƭŘŜ ŀƴŘ YƛƴƎ !ǊǘƘǳǊ ǿƛǘƘ Ƙƛǎ ŦŀƳƻǳǎ ǎǿƻǊŘ 9ȄŎŀƭƛōǳǊΣ ǿƘƻ ǊŜǇǊŜǎŜƴǘŜŘ άƭƛƎƘǘΣ ǘƘŜ 
ǎǳƴ ŀƴŘ ŦŜǊǘƛƭƛǘȅέ ŀƴŘ ǊŜǎŎǳŜŘ DǳƛƴƛǾŜǊŜ ŦǊƻƳ ǘƘŜ ŎƭǳǘŎƘŜǎ ƻŦ aƻǊŘǊŜŘΣ ǘƘŜ ǇŜǊǎƻƴƛŦƛŎŀǘƛƻƴ ƻŦ ŘŀǊƪ 
ǇƻǿŜǊǎΣ ƘŜǊ ǘƘŜƻǊȅ ǇǊŜǎŜƴǘǎ ǘƘŜ άƭƻŎƪέ ƻŦ ǎǿƻǊŘǎ ƛƴ ǘƘŜ ŘŀƴŎŜ ŀǎ ŀ άǎǘŀǊέ - ŀ άǎǳƴ ǎȅƳōƻƭέ ώeen 
symbolisch zonneteken].  The dancers mimic the course of the sun, she proposes, using sympathetic 
magic to push the sun into place in the winter season.44  As van Ginkel, in his book Volkscultuur als 
Valkuil [Folk Culture as a Trap] drily observes ς άThis concept made them [Van der Ven and ten 
Bensel] particularly susceptible to national-socialist ideas, in which Germanic symbolism played such 
an important ǊƻƭŜΦέ45    

 

In his first book, English Folk Dance Tradition όмфноύΣ DŀǊŘƛƴŜǊ ǊŜƛǘŜǊŀǘŜŘ {ƘŀǊǇΩǎ ǘƘŜƻǊƛŜǎ ŀōƻǳǘ ǘƘŜ 
origin the Morris dance in clan feasts on totemic animals, but was already describing Morris and 
{ǿƻǊŘ ŘŀƴŎŜǊǎ ŀǎ ŀ άBlutsbrüderschaftέ ώōƭƻƻŘ ōǊƻǘƘŜǊƘƻƻŘϐΣ άǎǇŜŎƛŀƭƭȅ ǘǊŀƛƴŜŘ ǇŜǊŦƻǊƳŜǊǎΣ ŀƴŘ 
always malesΦέ 46  .ȅ мфнуΣ ƘƻǿŜǾŜǊΣ ƘŜ ƘŀŘ ŀōŀƴŘƻƴŜŘ {ƘŀǊǇΩǎ ǾƛŜǿǎ ƻƴ ƻǊƛƎƛƴ ŀƴŘ ŜǾŜƴ άǎǳǊǾƛǾŀƭǎέ 
ς the dances were not just quaint leftovers from irrational beliefs of the distant past, but had 
meaning and positive agency in the present:    

 
ΧǘƘŜ aƻǊǊƛǎ ŀƴŘ {ǿƻǊŘ ŘŀƴŎŜ ŀǊŜ ƴƻǘ ǇƻǇǳƭŀǊ ŘŀƴŎŜǎΤ ǘƘŜȅ ŀǊŜ ŜǎǎŜƴǘƛŀƭƭȅ ǎŜƭŜŎǘƛǾŜ 
magic dances which only a peculiarly fitted and trained elite is capable of executing.  It 
is ridiculous to suppose that any Ƴŀƴ ƛǎ Ŧƛǘ ǘƻ ŘŀƴŎŜ ǘƘŜ aƻǊǊƛǎΤ ǘƘŜ ƻƭŘ ΨǘǊŀŘƛǘƛƻƴŀƭΩ Ŧƻƭƪ 
ƪƴŜǿ ǘƘƛǎ ǿŜƭƭ ŜƴƻǳƎƘ ƛƴ ƳŀƪƛƴƎ ƳŜƳōŜǊǎƘƛǇ ƻŦ ǘƘŜ ΨǎƛŘŜǎΩ ǎƻƳŜǘƘƛƴƎ ƻŦ ŀ ǇǊƛǾƛƭŜƎŜΣ 
and their training of dancer an initiation.  It is time that we should begin to restrict and 
discriminate and to reserve the Morris for a true function in the changing life of our 
people, and not  allow it to be abused by a vogue.47 

 
.ŜŦƻǊŜ ŀƴŘ ŀŦǘŜǊ {ƘŀǊǇΩǎ ŘŜŀǘƘΣ ƘƻǿŜǾŜǊΣ ŀƴŘ ŜǾŜƴ ŀǎ ƘŜ ƳƻǾŜŘ ŜǾŜǊ ŎƭƻǎŜǊ ǘƻ DŜǊƳŀƴƛŎ ŎƻƴŎŜǇǘǎΣ 

Gardiner was always careful to avoid direct public confrontation with Sharp or open contradiction of 

{ƘŀǊǇΩǎ ǘƘŜƻǊƛŜǎΦ48   

Others, though, did not finesse their objections.  Citing the forms of a range of customs from The 

Netherlands, Belgium, France, Germany and Austria, in De Volksdans Herleeft! ten Bensel rejected 

{ƘŀǊǇΩǎ ǘƘŜƻǊȅ ƻŦ ǘƘŜ ƻǊigin of Morris and Sword Dances. The two types of dances were totally 

ŘƛǎǘƛƴŎǘ ŀƴŘ ƘŀŘ ǘƘŜƛǊ ǎƻǳǊŎŜ ƛƴ ǘǿƻ ǎŜǇŀǊŀǘŜ ǎŜǘǎ ƻŦ ōŜƭƛŜŦǎΥ ǘƘŜ aƻǊǊƛǎ ǿŀǎ ŀ άǊƛǘǳŀƭ ŘŀƴŎŜ ƻŦ ǘƘŜ 

ǎǇǊƛƴƎέ ƛƴ ǿƘƛŎƘ ǘƘŜ ǎǘŀƳǇƛƴƎ ŀƴŘ ƧǳƳǇƛƴƎ ƻŦ ǘƘŜ ŘŀƴŎŜǊǎ ǿŜǊŜ ǎȅƳǇŀǘƘŜǘƛŎ ŀŎǘƛƻƴǎ ŀƛƳed at 

fostering new growth; whilst the Sword Dance was performed in winter and aimed to conquer the 

dark and restore light of the sun, symbolised by the lock of the swords.  In summary, she declared, 

άhƴ ǘƘŜ ōŀǎƛǎ ƻŦ ǘƘŜǎŜ ŎƻƳƳƻƴ 9ǳǊƻǇŜŀƴ ŎǳǎǘƻƳǎ ŀƴŘ ŀŎǘƛƻƴǎ ǿŜ Ŏŀƴƴƻǘ ǘƘŜǊŜŦƻǊŜ ŀŎŎŜǇǘ {ƘŀǊǇΩǎ 
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theory, which provides the morris and the sword dance with the same origin and proposes the 

ŦƻǊƳŜǊ ŘŜǾŜƭƻǇŜŘ ŦǊƻƳ ǘƘŜ ƭŀǘǘŜǊΦέ49  Offering a battery of specific details, she argued that a single 

origin for the two traditions was not realistic.  And, she added, this brought forward an even more 

significant problem with Sharp and his research ς it was insular and Anglo-centric: 

Cecil Sharp, who relies on Chambers' 'The Mediaeval Stage' in addition to the material 

he collected in the field, has, like so many English researchers, not been sufficiently 

aware of non-English parallels. If Cecil Sharp had known more about related spring 

customs in Europe, where the same figures, in their kit and with rhythmic capers,  

appear with sticks and handkerchiefs, even though those customs are known under 

other and different names, he would undoubtedly not have come to an equivalence of 

sword and morris.50 

CƻǊ Ƴŀƴȅ 9C5{{ ƳŜƳōŜǊǎ {ƘŀǊǇΩǎ ǇǊƻƴƻǳƴŎŜƳŜƴǘǎ ǿŜǊŜ ǎŀŎǊƻǎŀƴŎǘ - and certainly not open to 

criticism by upstart foreigners.  It was probably only the fact that her book was written in Dutch that 

averted an immediate storm.   

Writing in English just a few months earlier, however, ten Bensel was equally disparaging of work 

that might have been expected to provide a better fit with her Germanic perspective.  In December 

мфонΣ ǎƘŜ ǇǊƻǾƛŘŜŘ ŀ ƭŜƴƎǘƘȅ ǊŜǾƛŜǿ ƻŦ YǳǊǘ aŜǎŎƘƪŜΩǎ ōƻƻƪ Schwerttanz und Schwerttanzspiel im 

Germanischen Kulturkreis [Sword Dances and Sword plays in Germanic Culture] for the Journal of the 

English Folk Dance and Song SocietyΦ  !ƭǘƘƻǳƎƘ ǇǊŀƛǎƛƴƎ ƛǘǎ άŜƭŀōƻǊŀǘŜ ŜȄǇƻǎƛǘƛƻƴ ŀƴŘ ŘŜǘŀƛƭŜŘ 

comparison of several sword-dances and sword-dance-ǇƭŀȅǎέΣ ǎƘŜ ŎƻƴǎƛŘŜǊŜŘ ƛǘ ŘƛŘƴΩǘ άƧǳǎǘƛŦȅ ǘƘŜ 

ŀǳǘƘƻǊΩǎ ŎƭŀƛƳ ǘƻ ŎƻǾŜǊ ǘƘŜ ¢ŜǳǘƻƴƛŎ ǊŜƎƛƻƴέΦ  And whilst it took in English dances, important recent 

sources from Belgium, The Netherlands and the Balkans, Italy, the Ukraine and Basque areas were 

omitted and the conclusions only referred to Germany.  Overall, its arguments were limited and 

unconvincing.  Citing Leopold von SchröŘŜǊΩǎ Musterium und Mimus im Rigveda, she suggested that 

ǘƘŜ ŀǳǘƘƻǊ ǎƘƻǳƭŘ άŎƻƴǎƛŘŜǊ ǘƘŜ ǎǿƻǊŘ-dance, a general, perhaps Indo-European rite, rather than 

ǘƘŜ ǘȅǇƛŎŀƭ ŜȄǇǊŜǎǎƛƻƴ ƻŦ DŜǊƳŀƴƛŎ ǎǇƛǊƛǘΦέ !ǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜΣ ǎƘŜ ŀƭǎƻ ǘƻƻƪ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ άǘƻ ŀŘŘ ŀ 

ŦŜǿ ǿƻǊŘǎέ ŀōƻǳǘ Robin Hood and Hobby Horse, a recent pamphlet by the Austrian Folklorist and 

dance specialist, Prof. Richard Wolfram (1901-1995).51  Wolfram had visited De Meihof in 1928 to 

teach Austrian and Scandinavian dances and was a frequent presence at international conferences 

ŀƴŘ Ŧƻƭƪ ŘŀƴŎŜ ŦŜǎǘƛǾŀƭΦ  Iƛǎ ǇŀǇŜǊ άwƛǘǳŀƭ ŀƴŘ 5ǊŀƳŀǘƛŎ !ǎǎƻŎƛŀǘƛƻƴǎ ƻŦ {ǿƻǊŘ ŀƴŘ Ψ/ƘŀƛƴΩ 5ŀƴŎŜǎέ 

appeared in the same number of the Journal ŀǎ ǘŜƴ .ŜƴǎŜƭΩǎ ǊŜǾƛŜǿ ŀƴŘ ƘŜ ǿŀǎ ǎƻƻƴ ǘƻ Ƨƻƛƴ ƘŜǊ ŀǎ a 

Foreign Corresponding Member of the Society. From 1932 he was also a member of the Nazi Party.52  

Whether ten Bensel knew of his Nazi membership at the time of writing the review is unclear, but 

his status  as a prominent Folklorist applying Germanic theories already well-established.  Despite 

this, she noted: 

¢ƘŜ ǉǳƛƴǘŜǎǎŜƴŎŜ ƻŦ ²ƻƭŦǊŀƳΩǎ Ŝǎǎŀȅ Ŏƻƴǎƛǎǘǎ ƛƴ ŀƴ ŀǊƎǳƳŜƴǘ ǘƻ ŎƻƴǎƛŘŜǊ ǘƘŜ Ƙƻōōȅ-

horse as an equivalent of Robin Hood.  In spite of the extremely interesting material 

adduced, Dr. Wolfram does not quite succeed in convincing us of the identity of the 

two.53 

Developing the study of Folklore and Ethnology at University level in Germany and using aspects of 

folklore as a means of identifying potential sympathisers were major facets of Nazi political 

outreach.  International conferences were sponsored, bringing foreign specialists into contact with 
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covert Nazis, who apparently shared their interests and fostered joint work.  At the same time, 

members of the Nazi Party were sent out to take part in activities abroad, forging links with 

ŦƻƭƪƭƻǊƛǎǘǎ ŀƴŘ Ŧƻƭƪ ŘŀƴŎŜǊǎ ǿƘƻ ƳƛƎƘǘ ōŜ ǳǎŜŦǳƭ ǇƻƭƛǘƛŎŀƭƭȅ ƛƴ ǘƘŜ ŦǳǘǳǊŜ ŀƴŘ ǿƘƻǎŜ άƴŜǳǘǊŀƭέ ǎǘŀǘǳǎ 

was held to be more effective in persuading fellow-citizens than declared supporters. 54  Showpiece 

events like the 1936 Berlin Olympics saw Gardiner take the Sword team from North Skelton in 

Yorkshire to participate in the World Congress for Leisure-Time and Recreation which preceded the 

Games, whilst Van der Ven and ten Bensel led a group from De Meihof.  But opportunities of all 

kinds, from international dance festivals to tours could be used as covers for less artistic purposes ς 

ŀǎ ŜŀǊƭȅ ŀǎ мфон DŀǊŘƛƴŜǊΩǎ ŜȄǇŜŘƛǘƛƻƴǎΣ ƭƛǎǘŜŘ ŀǎ ά!ŎǘƛǾƛǘƛŜǎ ƻŦ 9ƴƎƭƛǎƘ ŀƴŘ DŜǊƳŀƴ {ƛƴƎŜǊǎΣ tƭŀȅŜǊǎ 

ŀƴŘ 5ŀƴŎŜǊǎέΣ ǿŜǊŜ ŘǊŀǿƛƴƎ ŀǘǘŜƴǘƛƻƴ ŦǊƻƳ the Foreign Office.55   

Implications of the EFDSS Summer School 1938 

Which brings us to the English Folk Dance and Song Society Summer School at Stratford in 1938 and 

ǘƘŜ άǘǊǳŜ ǎǇŜŎƛƳŜƴ ƻŦ IƛǘƭŜǊ ¸ƻǳǘƘέ ǿƘƻ ŎŀƳŜ ǘƻ ŘŀƴŎŜ ǘƘŜǊŜΦ  !ƭǘƘƻǳƎƘ YŜƴƴŜŘȅ ƴŜǾŜǊ ƴŀƳŜs him, 

we now know that he was Hans Ernst Schneider (1909-1999), who had studied in Vienna and Berlin 

and had a doctorate in Literature from the University of Königsberg in Prussia.  Kennedy rightly 

identified his Nazi background, but greatly underestimated his status.  Far from being a teenage 

ƳŜƳōŜǊ ƻŦ ǘƘŜ bŀȊƛ tŀǊǘȅΩǎ ȅƻǳǘƘ ƳƻǾŜƳŜƴǘΣ ƘŜ ǿŀǎ ну ȅŜŀǊǎ ƻƭŘΣ  ŀ ŦƻǊƳŜǊ 5ƛǊŜŎǘƻǊ ƻŦ ŀ 

department of the Nationalsozialistischer Reichsbund für Leibesübungen [National Socialist Reich 

Federation for Physical Education] in Berlin and already a member of both the SS and Heinrich 

IƛƳƳƭŜǊΩǎ ǇƻǿŜǊ-base dealing with Ancestral Heritage and Folklore, the Ahnenerbe.56   A highly 

ambitious Nazi careerist, Schneider had been trained by the SS as a specialist in traditional dances of 

{ŀȄƻƴȅΦ  IŜ ǿŀǎ ǎŜƴǘ ǘƻ {ǘǊŀǘŦƻǊŘ ōȅ Ƙƛǎ {{ ǎǳǇŜǊƛƻǊΣ wƛŎƘŀǊŘ ²ƻƭŦǊŀƳΣ άǘƻ ƻōǎŜǊǾŜ ŀƴŘ ǇƻƭƛǘƛŎŀƭƭȅ 

ŀǎǎŜǎǎέ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎ ŦƻǊ ǇƻǎǎƛōƭŜ ŎƻƭƭŀōƻǊŀǘƻǊǎ ŀƴŘ ǘƻ ǊŜǇƻǊt back to Berlin with any prospects.57  

Keen to pursue his contacts, Schneider then attended two courses at De Meihof in 1939 - the first, at 

Easter, was in English traditional dance taught by members of the English Folk Dance and Song 

Society, led by RichŀǊŘ /ŀƭƭŜƴŘŜǊΦ  ¢ƘŜ ŘŀƴŎŜǎΣ {ŎƘƴŜƛŘŜǊ ƴƻǘŜŘΣ άǊŜŦƭŜŎǘŜŘ ƎŜƴŜǊŀƭ bƻǊŘƛŎ 

ǎŜƴǎƛōƛƭƛǘȅέΣ ŀŘŘƛƴƎ ǘƘŀǘ ƘŜ ŀƭǊŜŀŘȅ ƪƴŜǿ ǘƘŜ ǘŜŀŎƘŜǊǎ ǘƘŜƳǎŜƭǾŜǎ ŦǊƻƳ ǘƘŜ ǇǊŜǾƛƻǳǎ ȅŜŀǊΩǎ {ŎƘƻƻƭ ƛƴ 

Stratford.  In early August, he met the EFDSS team again when they took part in the International 

Folk Dance Festival in Stockholm.  Still under orders, he returned to De Meihof in late August 1939 

ŦƻǊ ŀ ŎƻǳǊǎŜ ƻƴ bŜǘƘŜǊƭŀƴŘǎΩ ŘŀƴŎŜ ƭŜŘ ōȅ ǘŜƴ .ŜƴǎŜƭΣ ŎƭƻǎŜƭȅ ƻōǎŜǊǾƛƴƎ ǘƘŜ ǿƻǊƪ ƻŦ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴǎ 

and the NCBV.  One outcome of his various meetings appears in a report he sent to the 

Reichsgeschäftsführer [Managing Director] of the Ahnenerbe, Wolfram Sievers (1905-1948) in Berlin 

on 16th June 1939.  In this, the open question about further attendance at Stratford that Kennedy 

describes in his letter to Russell is transformed into career-ōƻƭǎǘŜǊƛƴƎ ƛƴŦƻǊƳŀǘƛƻƴ ǘƘŀǘ ά5ƻǳƎƭŀǎ 

YŜƴƴŜŘȅΣ ǘƘŜ 5ƛǊŜŎǘƻǊ ƻŦ ǘƘŜ 9ƴƎƭƛǎƘ Cƻƭƪ 5ŀƴŎŜ ŀƴŘ {ƻƴƎ {ƻŎƛŜǘȅέ ƘŀŘ άǇŜǊǎƻƴŀƭƭȅ ƛƴǾƛǘŜŘέ ƘƛƳ ǘƻ 

ǘƘŜ {ƻŎƛŜǘȅΩǎ ƴŜȄǘ {ǳƳƳŜǊ {ŎƘƻƻƭ ŀǘ {ǘǊŀǘŦƻǊŘΦ  άL ŀƳέΣ {ŎƘƴŜƛŘŜǊ ǿǊƻǘŜΣ άthe only German with such 

good, personal and institutional contacts with folk dance circles in The Netherlands and England and 

ǿƻǳƭŘ ƭƛƪŜ ǘƻ Ŧƻƭƭƻǿ ǘƘŜƳ ǳǇΦέ58 

! ŦǳǊǘƘŜǊ ŘƛƳŜƴǎƛƻƴ ǘƻ YŜƴƴŜŘȅ ŀƴŘ {ŎƘƴŜƛŘŜǊΩǎ ŘŜǎŎǊƛǇǘƛƻƴ ƻŦ ŜǾŜƴǘǎ ŀǘ ǘƘŜ {ǳƳƳŜǊ {ŎƘƻƻƭ ƛǎ ŀƭǎo 

provided in a letter from ten Bensel to Gardiner.  Written on the 8th August immediately after her 

ǊŜǘǳǊƴ ƘƻƳŜ ŦǊƻƳ {ǘǊŀǘŦƻǊŘΣ ƳǳŎƘ ƻŦ ƛǘ ŘŜŀƭǎ ǿƛǘƘ ǘŜƴ .ŜƴǎŜƭΩǎ ǾƛŜǿ ƻŦ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎ ŀǎ ŀ 

potential link between England and Germany ς 5ǳǘŎƘ άǊŀŎƛŀƭ ŎƻƴƴŜŎǘƛƻƴέ ŀƴŘ ƎŜƻƎǊŀǇƘƛŎŀƭƭȅ ŎŜƴǘǊŀƭ 

position giving them sympathy and understanding for both countries.  She and Van der Ven, she 
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explained, had visited Germany frequently over the last few years and felt there was an opportunity 

to create better relations in which dance could play an important part.  As she saw it, in Germany, 

there was a dawning realisation that their own peasant dances were less suitable for revival than the 

common Germanic material found in English Country, Sword and Morris dances ς  which were the 

ǘǊŀŘƛǘƛƻƴ ǘƻ ǿƘƛŎƘ άǿŜ bƻǊŘƛŎ ǇŜƻǇƭŜǎ ǿƛƭƭ ŀƭƭ Ŧƛƴŀƭƭȅ ƘŀǾŜ ǘƻ ǊŜǎƻǊǘΦέ  Lƴ 9ƴƎƭŀƴŘ ǘƻƻΣ ǎƘŜ ŘŜŎƭŀǊŜŘΣ 

the superiority of Dutch performances of English dances ς ǘƘŜƛǊ ƎǊŜŀǘŜǊ άǾƛǘŀƭƛǘȅΣ ŜƴŜǊƎȅ ŀƴŘ ƭƛŦŜέ 

were also recognised by English teachers.  Both countries would benefit from technical assistance ς 

άaŀȅ ƴƻǘ ǘƘŜ 5ǳǘŎƘ ƘŜƭǇΚέ  

²ƛǘƘƻǳǘ ƴŀƳƛƴƎ ƘƛƳΣ ǎƘŜ ŀƭǎƻ ǘƻƭŘ DŀǊŘƛƴŜǊ ŀōƻǳǘ {ŎƘƴŜƛŘŜǊΩǎ ǇǊŜǎŜƴŎŜ ŀǘ ǘƘŜ {ǳƳƳŜǊ {ŎƘƻƻƭΣ  

explaining he was a member of the SS.  Her associated discussion raises a number of issues.   Ten 

.ŜƴǎŜƭ ǿŀǎ ƎƭŀŘΣ ǎƘŜ ǿǊƛǘŜǎΣ ǘƘŀǘ DŀǊŘƛƴŜǊ ƘŀŘ άŎƻƳŜ ǘƻ ŀ ǾŜǊȅ ƎƻƻŘ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǿƛǘƘ 5ƻǳƎƭŀǎ 

YŜƴƴŜŘȅέΦ  {ƘŜ ƘŀŘ Ƨǳǎǘ ǎǇŜƴǘ ƴŜŀǊƭȅ ǘǿƻ ǿŜŜƪǎ ŀǘ ǘƘŜ ǎŀƳŜ ƘƻǘŜƭ ƛƴ {ǘǊŀǘŦƻǊŘ ŀǎ ƘƛƳ ŀƴŘ Ƙƛǎ ǿƛŦŜΣ 

Helen [néé Karpeles] (1887-1976), both weǊŜ ŜȄǘǊŜƳŜƭȅ ƪƛƴŘΦ  IƻǿŜǾŜǊΣ ǎƘŜ ǿŀǎ ŎŜǊǘŀƛƴ ǘƘŀǘ άŀǇŀǊǘ 

ŦǊƻƳ ŀ ŦŀƳƛƭȅ ǘǊŀƎŜŘȅΣ ȅƻǳ ǿƛƭƭ ƴŜǾŜǊ ƎŜǘ ŀƴȅ ŦǳǊǘƘŜǊ ǿƛǘƘ ƘƛƳ ǘƘŀƴ ǿƻǊŘǎέΦ  9ǉǳŀƭƭȅΣ άƛƴ DŜǊƳŀƴȅ 

ǘƘŜȅ ǿƛƭƭ ŀƭǿŀȅǎ ōŜ ŦǊƛƎƘǘŜƴŜŘ ƻŦŦ ŀŦǘŜǊ ǘƘŜƛǊ ŦƛǊǎǘ ŎƻƴǘŀŎǘ ǿƛǘƘ ǘƘŜ 9ΦCΦ5Φ{Φέ ²ƘŀǘŜǾŜǊ ǘƘŜ ǎǳōƧŜŎǘ of 

YŜƴƴŜŘȅ ŀƴŘ DŀǊŘƛƴŜǊΩǎ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƳƛƎƘǘ ƘŀǾŜ ōŜŜƴΣ ǘŜƴ .ŜƴǎŜƭΩǎ ǎǳōǎŜǉǳŜƴǘ Ǉƻƛƴǘǎ ŀǊŜ 

unpleasantly plain.  Schneider was not simply a member of the SS, but worked in the SS-Rasse- und 

Siedlungshauptampt [SS Race and Settlement Main Office] in Berlin.  Beyond  identifying possible 

collaborators via international meetings on dance, his role  involved lecturing on race and 

ǊŜǎŜŀǊŎƘƛƴƎ ǘƘŜ ΨǊŀŎƛŀƭ ǇǳǊƛǘȅΩ ƻŦ ǘƘŜ ŦŀƳƛƭƛŜǎ ƻŦ ǿƻƳŜƴ ǿƘƻ ǿŜǊŜ ǘƻ ōŜ ƳŀǊǊƛŜŘ ǘƻ {{ ƳŜƳōŜǊǎΦ 

{ŎƘƴŜƛŘŜǊΩǎ ǘŜŀŎƘŜǊ ŀǘ ǘƘŜ {ǳƳƳŜǊ {ŎƘƻƻƭ ǿŀǎ IŜƭŜƴ YŜƴƴŜŘȅΣ ǿƘƻ ǿŀǎ WŜǿƛǎƘΦ  ά¸ƻǳ ŎŀƴΣέ ǘŜƴ 

.ŜƴǎŜƭ ǘƻƭŘ DŀǊŘƛƴŜǊΣ άŦǳƭƭȅ ƛƳŀƎƛƴŜ Ƙƛǎ ƛƳǇǊŜǎǎƛƻƴǎΦέ 59    

!ǘ ǘƘƛǎ ǇƻƛƴǘΣ YŜƴƴŜŘȅΩǎ Ƴŀƛƴ ŎƻƴŎƭǳǎƛƻƴǎ ŀōƻǳǘ ǘŜƴ .ŜƴǎŜƭ ŀǇǇŜŀǊ ǘƻ ƘŀǾŜ ǎƻƳŜ ƧǳǎǘƛŦƛŎŀǘƛƻƴΦ  

Supporting theories of germanische Kontinuität, she shared key aspects of Nazi ideology and worked 

with many pro-Nazi Dutch academics ς prominent members of her N.C.B.V. Commissie van Bijstand 

had close relations before - and collaborated with - the Nazis during the war.  Recently she and Van 

der Ven had also made frequent visits to Germany and although her own writings and working 

relationship display no overt signs of Antisemitism, whether she was aware of the detail of 

{ŎƘƴŜƛŘŜǊΩǎ ŀŎǘƛǾƛǘƛŜǎ ƻǊ ƴƻǘΣ ǎƘŜ Ƴǳǎǘ ŀƭǊŜŀŘȅ ƘŀǾŜ ǎŜŜƴ ŀǘ ŦƛǊǎǘ ƘŀƴŘ ǘƘŜ Ǉǳƴƛǘively aggressive racial 

policies of the Nazi regime.   Despite this, she apparently saw no difficulty in accompanying 

Schneider through the week-long stages of the Summer School.   Clashes of personality may have to 

be taken into account too.  A background of occasionally inharmonious relationships between The 

bŜǘƘŜǊƭŀƴŘǎ wŜǾƛǾŀƭ ŀƴŘ ǘƘŜ 9C5{{ ŀƴŘ ǘŜƴ .ŜƴǎŜƭΩǎ ǇŜƴŎƘŀƴǘ ŦƻǊ ǘǊŜƴŎƘŀƴǘƭȅ ŜȄǇǊŜǎǎŜŘ ǾƛŜǿǎ ƻƴ 

{ƘŀǊǇ ƻǊ ǘƘŜ ǎǳǇŜǊƛƻǊƛǘȅ ƻŦ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎΩ ŘŀƴŎŜ ǘŜŎƘƴƛǉǳŜǎ Ƴŀȅ ƴƻǘ ƘŀǾŜ ōŜŜƴ ŎƻƴŦƛƴŜŘ ǘƻ ƘŜǊ 

close cirŎƭŜ ƻǊ ƻƴƭȅ ŀƛǊŜŘ ƛƴ 5ǳǘŎƘΦ  !ŘŘ ƛƴ ǘƘŜ ƎŜƴŜǊŀƭ ƳƛǎƻƎȅƴȅ ƻŦ ǘƘŜ ǇŜǊƛƻŘ ŀƴŘ ǘŜƴ .ŜƴǎŜƭΩǎ 

ǊŜǇǳǘŜŘƭȅ ŀōǊŀǎƛǾŜ ǇŜǊǎƻƴŀƭƛǘȅ ŀƴŘ ǘƘŜ ǎƻǳǊŎŜǎ ƻŦ ǘƘŜ 5ƛǊŜŎǘƻǊ ƻŦ {ƻŎƛŜǘȅΩǎ ƭŀǘŜǊ ŀƴƎŜǊ ōŜŎƻƳŜ  

comprehensible.   

YŜƴƴŜŘȅΩǎ ŎƻƳƳŜƴǘǎ ƻƴ ±ŀƴ ŘŜǊ ±ŜƴǎΩ ƭƛǾŜǎ ŘǳǊƛƴƎ ŀƴŘ ŀfter the Second World War are, however, 

less reliably founded.  As it had in the First War, The Netherlands pursued a policy of neutrality when 

war was declared in September 1939. Despite this, Germany attacked and invaded the country 

without warning in May 1940.  Ill prepared and seeing bombardments deliberately targeted on 

civilian populations, after a few days, the Dutch surrendered.  Notions of germanische Kontinuität 
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and stamverwantschap saw the Van der Vens already attuned to the idea of a Grossgermanisches 

Reich der Deutschen Nation [Greater Germanic Reich of the German Nation] subsuming most of 

Western Europe and Scandinavia.  The invasion simply turned pan-Germanic theories into fact.  The 

timing of the occupation was also opportune for them.  Van der Ven had extensive experience as a 

fieldworker and writer on Folklife and had undertaken significant international research in 

preparation for the foundation of the Openluchtmuseum.  However, his comparative youth, lack of a 

university education and allegations of populism contributed to his failure to be appointed as 

Director of the institution when it opened.   Although he was Chairman of the Folklore Division of 

The Netherlands Bureau of Anthropology and had recently been made Commissioner of the Folklore 

Committee of the Royal Dutch Academy of Sciences, he remained merely a Board Member of the  

aǳǎŜǳƳΩǎ !ǎǎƻŎƛŀǘƛƻƴ.  Looking to the future, however, he had big plans for his own role and 

expensive proposals for the development of the Museum ς including significant extension of the 

buildings, the addition of a hotel and youth hostel to the grounds and gardens planted with lots of 

Dutch bulbs.60  Within weeks of the German invasion, he therefore invited the newly arrived SS-

Untersturmführer ŀƴŘ CƻƭƪƭƻǊŜ ŜȄǇŜǊǘ ŦǊƻƳ ǘƘŜ ŎǳƭǘǳǊŀƭ ŀƴŘ άǎŎƛŜƴǘƛŦƛŎέ ŘŜǇŀǊǘƳŜƴǘ ƻŦ ǘƘŜ 

Ahnenherbe to tour the Openlucht Museum and De Meihof with him.  Introductions would not have 

taken long, the SS expert sent to develop propaganda using Folklore to ensure that The Netherlands 

was firmly integrated into the Greater Germanic Reich was Dr Hans Ernst Schneider, former dance 

student of the EFDSS and NCBV.  ReportƛƴƎ ōŀŎƪ ƻƴ Ƙƛǎ άŦǊƛŜƴŘƭȅ ǊŜŎŜǇǘƛƻƴέΣ {ŎƘƴŜƛŘŜǊ ǘƻƭŘ .ŜǊƭƛƴ 

ǘƘŀǘ ±ŀƴ ŘŜǊ ±Ŝƴ ǿŀǎ άŦƭǳŜƴǘέ ƛƴ Ƙƛǎ ŎƻƳƳŀƴŘ ƻŦ DŜǊƳŀƴƛŎ ǘƘŜƻǊƛŜǎ ŀƴŘ άŎƻƳǇƭŜǘŜƭȅ ŀŘƧǳǎǘŜŘ ǘƻ ǘƘŜ 

ƴŜǿ ǘƛƳŜǎΦ  IŜΩŘ ōŜŎƻƳŜ ǘƻǘŀƭƭȅ ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǘƘŜ ǘŜǊƳƛƴƻƭƻƎȅ ƻŦ ƴŀǘƛƻƴŀƭƛǎǘ ǘƘƻǳƎƘǘǎ ŀƴŘ ŀŎǘǎ ŀǎ 

ǘƘƻǳƎƘ ƘŜΩǎ ŀƭǿŀȅǎ ōŜŜƴ ŀ bŀǘƛƻƴŀƭ {ƻŎƛŀƭƛǎǘΦέ  ²ƘŜƴ {ŎƘƴŜƛŘŜǊ ƛƴǾƛǘŜŘ ƘƛƳ ǘƻ ŎƻƴǘǊƛōǳǘŜ ŀƴ ŀǊǘƛŎƭŜ 

ƻƴ ά.ŀǳƳ ǳƴŘ ƎŜǊƳŀƴƛǎŎƘŜǎ .ǊŀǳŎƘǘǳƳέ ώ¢ƘŜ ¢ǊŜŜ ŀƴŘ DŜǊƳŀƴƛŎ /ǳǎǘƻƳǎϐ ǘƻ ǘƘŜ ƳŀƎŀȊƛƴŜ 

Germanien ƛǘ Ƴǳǎǘ ƘŀǾŜ ǎŜŜƳŜŘ ǘƘŀǘ ±ŀƴ ŘŜǊ ±ŜƴΩǎ ŎǳƭǘƛǾŀǘƛƻƴ ƻŦ DŜǊƳŀƴ links would see his 

ambitions for the Directorship and expansion of the Openluchtmuseum come to fruition. 

{ŎƘƴŜƛŘŜǊΩǎ ǊŜǇƻǊǘǎΣ ƘƻǿŜǾŜǊΣ ǿŜƴǘ ōŜȅƻƴŘ ŀǇǇŀǊŜƴǘƭȅ ŀǇǇǊƻǾƛƴƎ ŎƻƳƳŜƴǘǎ ƻƴ ±ŀƴ ŘŜǊ ±ŜƴΩǎ 

ideological compliance. Although they were unaware of it, Van ŘŜǊ ±Ŝƴ ŀƴŘ ǘŜƴ .ŜƴǎŜƭΩǎ ŎŀǊŜŦǳƭƭȅ 

ƴǳǊǘǳǊŜŘ ǊŜƭŀǘƛƻƴǎƘƛǇ ǘǳǊƴŜŘ ƻǳǘ ǘƻ ƘŀǾŜ ōŜŜƴ ŀ ŘƛǎŀŘǾŀƴǘŀƎŜΦ  Lƴ ŀ aŜƳƻ ŘǊŀǿƛƴƎ ƻƴ Ƙƛǎ άŘŜǘŀƛƭŜŘέ 

ŜŀǊƭƛŜǊ ŜȄǇŜǊƛŜƴŎŜǎΣ {ŎƘƴŜƛŘŜǊ ƴƻǘŜŘ ±ŀƴ ŘŜǊ ±Ŝƴ άƛǎ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ Řǳōƛƻǳǎ ǇŜƻǇƭŜ ŘŜŀƭƛƴƎ ǿƛǘƘ 

Folklore in The NetherlaƴŘǎέΦ  !ƴŘ ǘŜƭƭƛƴƎƭȅΣ ƻƴ ǘƘŜ ǎŀƳŜ Řŀȅ ǘƘŀǘ ƘŜ ǎŜƴǘ ŀ ƭŜǘǘŜǊ ǘƻ ǘƘŀƴƪ ±ŀƴ ŘŜǊ 

±Ŝƴ ŦƻǊ Ƙƛǎ άŦǊƛŜƴŘƭȅ ǊŜŎŜǇǘƛƻƴέ ŀǘ ǘƘŜ hǇŜƴƭǳŎƘǘƳǳǎŜǳƳΣ {ŎƘƴŜƛŘŜǊ ŀƭǎƻ ǿǊƻǘŜ ǘƻ ǘƘŜ DŜǊƳŀƴ 

5ƛǎǘǊƛŎǘ !ŘƳƛƴƛǎǘǊŀǘƻǊ ŦƻǊ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴǎΩ ƘƻƳŜ ǇǊƻǾƛƴŎŜ ƻŦ DŜƭŘŜǊƭŀƴŘ ǎŀȅƛƴƎ ǘƘŀǘ ǘƘŜƛǊ άŜŀǊƭƛŜǊ 

ƛƳǇǊŜǎǎƛƻƴ ƻŦ aǊ ±ŀƴ ŘŜǊ ±ŜƴΧ ƘŀŘ ǳƴŦƻǊǘǳƴŀǘŜƭȅ ōŜŜƴ ŎƻƴŦƛǊƳŜŘΥ ǘƘŜ ƻƴƭȅ ǘƘƛƴƎ ƛƴ ǿƘƛŎƘ aǊΦ ǾΦ 

±Ŝƴ ǊŜŀƭƭȅ Ƙŀǎ ŀƴ ƛƴǘŜǊŜǎǘ ƛƴ ƛǎ ƳƻƴŜȅ ŀƴŘ ōǳǎƛƴŜǎǎΦέ  ±ŀƴ ŘŜǊ ±ŜƴΩǎ Ǉƭŀƴǎ ŦƻǊ ǘƘŜ aǳǎŜǳƳ ǿŜǊŜ 

dismissed too ς they were "exactly what we do not want in museum matters, namely a commercial 

concentration of so-called nationality in one place, instead of caring for the entirety of folk growth in 

ƛǘǎ ŎƻǳƴǘǊȅ ƻŦ ƻǊƛƎƛƴΦέ  ±ŀƴ ŘŜǊ ±ŜƴΣ {ŎƘƴŜƛŘŜǊ ǿǊƻǘŜΣ ǿŀǎ ƻƴƭȅ ǎǳƛǘŀōƭŜ άŀǎ ŀ /ƻƴǎǳƭǘŀƴǘ ŀƴŘ ŜȄǘŜǊƴŀƭ 

worker ƛƴ ǘƘŜ ƳǳǎŜǳƳ ƳŀƴŀƎŜƳŜƴǘέ ς ƘŜ ǿŀǎ ƴƻǘ ŀ άǘǊǳǎǘǿƻǊǘƘȅ ǇŜǊǎƻƴ ƛƴ ǘƘŜ DŜǊƳŀƴ ǎŜƴǎŜέ ōǳǘ 

ǿŀǎ ƛƴ ŦŀŎǘ άŎƻƳǇƭŜǘŜƭȅ ǳƴǎǳƛǘŀōƭŜ ŀƴŘ ǘƘŜǊŜŦƻǊŜ Ƴǳǎǘ ōŜ ǊŜƧŜŎǘŜŘΦέ61 

wŜǇƻǊǘǎ ǎƘƻǿ ǘƘŀǘ ǘŜƴ .ŜƴǎŜƭΩǎ ŜŦŦƻǊǘǎ ŦƻǊ ŘŀƴŎŜ ŀƴŘ ǎƻƴƎ ǿŜǊŜ Ŝǉǳŀƭƭȅ ŘƛǎŀŘǾŀƴǘŀƎŜƻǳǎΦ  

Immediately after the 1938 Summer School, her letter to Gardiner had presented a vision of English 

traditions of Sword and Morris replacing folk dances from other European nations to become the 

main form of Germanic dance ς with ǘƘŜ ŦǊƛŜƴŘƭȅ άƘŜƭǇέ ƻŦ ¢ƘŜ Netherlands (and thus the NCBV and 
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ten Bensel herself).62  Attendance at NCBV courses and concerts at De Meihof, however, only served 

ǘƻ ŎƻƴǾƛƴŎŜ {ŎƘƴŜƛŘŜǊ ǘƘŀǘ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴǎΩ ƛƴǘŜǊŜǎǘ ƛƴ ŘŀƴŎŜ ǿŀǎ ŎƻƳƳŜǊŎƛŀƭ ƴƻǘ ƴŀǘƛƻƴŀƭƛǎǘƛŎ ŀƴŘ 

their acceptance of Nazi ideas was entirely superficial ς άǿƛǘƘƛƴ ǘƘŜ ΨbŜŘŜǊƭŀƴŘǎŎƘ /ŜƴǘǊŀŀƭ .ǳǊŜŀǳ 

ǾƻƻǊ ±ƻƭƪǎŘŀƴǎŜƴΩ ǎǇŜŎƛŦƛŎŀƭƭȅ  5ǳǘŎƘ Ŧƻƭƪ ǘǊŀŘƛǘƛƻƴ ƛǎ ƴƻǘ ŎǳƭǘƛǾŀǘŜŘέ ŀƴŘ άƳŀǘǘŜǊǎ ƻŦ ŦƻƭƪƭƻǊŜ 

become a more interesting social affair, which is largely determined by the EngliǎƘ ƳƻŘŜƭΦέ  Lǘ ǿŀǎ 

significant, Schneider wrote, that although De Meihof was reputedly the headquarters of 

bŜǘƘŜǊƭŀƴŘǎΩ Ŧƻƭƪ ŘŀƴŎŜΣ ǘƘŜ ŘŀƴŎŜǎ ǘŀǳƎƘǘ ǿŜǊŜ ŜȄŎƭǳǎƛǾŜƭȅ 9ƴƎƭƛǎƘ ς Country Dance, Sword and 

Morris.  There was also a critical absence of German material.  Schneider felt these matters 

ǊŜǇǊŜǎŜƴǘŜŘ ǘƘŜ ǊŜǎǳƭǘ ƻŦ  άǎƪƛƭŦǳƭ ŀƴŘ ŜƴŜǊƎŜǘƛŎ 9ƴƎƭƛǎƘ ǇǊƻǇŀƎŀƴŘŀέ ōǳǘ ŀǎǎǳǊŜŘ Ƙƛǎ ǎǳǇŜǊƛƻǊǎ ǘƘŀǘ 

he had raised them with the Van der Vens: 

I have not shied away from cautiously talking to Mr and Mrs van der Ven and also to  

numerous Dutch and Flemish participants about this phenomenon of the exclusive 

attention to English dance and expressing my amazement about it.  The result of these 

conversations was a request from Mr. van der Ven to me, if possible in autumn and 

winter of this year, to conduct similar courses for German folk dance and folk songs - 

beginning in August with a weekend course, then in winter a German-English week is 

planned.  Both with Flemish participation.  In spite of the above reservations, I have 

accepted in principal.  It seems to me to be an urgent necessity.63  

{ŎƘƴŜƛŘŜǊΩǎ ǇǊŜ-War role was to determine prospects for possible collaboration with the Nazis, but 

ŀƭǎƻ ǘƻ ƳŀƪŜ ŀ ǇƻƭƛǘƛŎŀƭ ŀǎǎŜǎǎƳŜƴǘ ƻŦ ǘƘŜƛǊ ŜȄƛǎǘƛƴƎ άŜǘƘƴƛŎ ŀǿŀǊŜƴŜǎǎάΦ  !ǎ ǘŜƴ .Ŝƴsel had already 

ǘƻƭŘ DŀǊŘƛƴŜǊΣ ǎƘŜ ǎŀǿ ǘƘŀǘ {ŎƘƴŜƛŘŜǊ ƘŀŘ ǊŜŀŎǘŜŘ ƴŜƎŀǘƛǾŜƭȅ ǘƻ IŜƭŜƴ YŜƴƴŜŘȅΩǎ ǇǊŜǎŜƴŎŜ ŀǘ 

Stratford.  In fact, he  reported back to SS Headquarters in Berlin άǘƘŀǘ ǘƘŜ ¸ƛŘŘƛǎƘ ώsic] element also 

plays a certain role in the English Folk-Dance and Song Society".  What she apparently failed to 

notice, however, was his reaction to the concert she arranged when he came to De Meihof.  

{ŎƘƴŜƛŘŜǊΩǎ ǊŜǇƻǊǘ ŘŜŀƭǘ ǿƛǘƘ ōƻǘƘ ǘƘŜ ǎƻƴƎǎ ŀƴŘ ǘƘŜ ǎƛƴƎŜǊ: 

The folk singing was led by a Mr. Harry van Cos, who also gave a public song evening.  

According to my information, there is the greatest probability that this Harry van Cos is 

a full Jew.  It is again characteristic of the inner lack of instinct with which in many ways 

Mr. and Mrs. van der Ven practise their folklore and folklore work, even though they 

always know how to emphasise to Germans their full agreement with the National 

Socialist principles of folklore study.  About half of the songs sung during the folk singing 

were English.  The public song evening given by Mr. van Cos (folk songs of different 

nations) was informative.  In addition to Scottish, Irish, English, Dutch, French and 

German songs, three Yiddish, two Creole and two Negro spirituals were sung, all of 

which were not only performed with the greatest pathos and compassion but were also 

received with the greatest applause.  The Germans, by the way, were the only ones of 

the European song group to stand between the Yiddish and Negroid songs!  I thought 

this arrangement was a conscious gesture. [My emphasis.]64 

As early as September 1939, therefore, neither ten Bensel nor Van der Ven was considered to be 

reliable by the Nazis.  The most important Nazi dealing with Folklore in The Netherlands, SS-

Untersturmführer Schneider, had already coƴŎƭǳŘŜŘ ǘƘŀǘ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴǎΩ άƛƴǾƻƭǾŜƳŜƴǘ ǿƛǘƘ 

theoretical and practical folklore is undoubtedly a clear business matter, which anyone who has ever 
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ƘŀŘ ŀƴȅ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ǘƘŜƳ Ŏŀƴ ŎƻƴŦƛǊƳΦέ  !ŘŘƛƴƎ ŀ ǿŀǊƴƛƴƎ ǘƘŀǘ ǘƘŜǎŜ άǊŜǎŜǊǾŀǘƛƻƴǎ ƘŀǾŜ ǘƻ ōŜ 

made when German services contact Dutch folklore through the person of Mr. or Mrs. van der 

±ŜƴέΦ65 

YŜƴƴŜŘȅΩǎ ƛƴŦƻǊƳŀǘƛƻƴ ŀōƻǳǘ ǘŜƴ .ŜƴǎŜƭΩǎ ǇƻǘŜƴǘƛŀƭ ǇƻƭƛǘƛŎŀƭ ŦǳǘǳǊŜ ƛǎ ŀƭǎƻ ǳƴŦƻǳƴŘŜŘΦ  9ǾŜƴ ƛŦ 

Schneider or others in the hierarchy had felt that she was indeed thŜ άŦŀƴŀǘƛŎŀƭ bŀȊƛέ ǘƘŀǘ YŜƴƴŜŘȅ 

ŘŜǎŎǊƛōŜǎΣ ǘƘŜǊŜ ŎƻǳƭŘ ƘŀǾŜ ōŜŜƴ ƴƻ ǉǳŜǎǘƛƻƴ ƻŦ ƘŜǊ ōŜƛƴƎ άƎǊƻƻƳŜŘέ ŦƻǊ ǘƘŜ Ǉƻǎƛǘƛƻƴ ƻŦ Gauleiter in 

IƛƭǾŜǊǎǳƳ ŀƴŘ !ǊƴƘŜƳ άŀŦǘŜǊ ǘƘŜ bŀȊƛǎ ƘŀƴŘŜŘ ƻǾŜǊ ŀƴŘ ǊŜǘǳǊƴŜŘ ǘƻ ōŀǎŜέΦ   ²ƻƳŜƴ ǿŜǊŜ ƴƻǘ 

allowed to join the German Nazi Party (NSDAP) and were excluded from political life and positions of 

responsibility in the public sphere.  And although the Dutch Nazi Party, the Nationaal-Socialistische 

Beweging in Nederland (NSB) played a role in local government, on a national level and despite 

repeated requests, Anton Mussert (1894-1946), the Dutch Party leader was never made Prime 

aƛƴƛǎǘŜǊ ƻǊ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎ ƎƛǾŜƴ ƛƴŘŜǇŜƴŘŜƴŎŜΦ  ¢ƘŜ DŜǊƳŀƴǎ ƴŜǾŜǊ ƛƴǘŜƴŘŜŘ άǘƻ ǊŜǘǳǊƴ ǘƻ ōŀǎŜέ 

ς The Netherlands was part of Grossgermanisches Reich der Deutschen Nation, once occupied, it 

would remain part of the Germanic realm and be ruled by German or Austrian Nazis.   As a Dutch 

woman, there could have been no place for ten Bensel in the government of any part of the 

occupied Netherlands. 

From the Nazi viewpoint, however, the Dutch were fellow Aryans.  Initially - from 1940-41 - a 

ǊŜƭŀǘƛǾŜƭȅ ŀŎŎƻƳƳƻŘŀǘƛƴƎ ŀǇǇǊƻŀŎƘ ǿŀǎ ŜƳǇƭƻȅŜŘ ǘƻ ŜƴǎǳǊŜ ǘƘŀǘ άDŜǊƳŀƴƛŦƛŎŀǘƛƻƴέ ǿŀǎ ŀŎƘƛŜǾŜŘΦ  

And the approving voices of prominent Netherlanders were regarded as a major mechanism for 

bringing this about.  Despite his mistrust of their motivation, it was clear to Schneider that Van der 

±Ŝƴ ǿŀǎ ǘƘŜ ŎƻǳƴǘǊȅΩǎ ōŜǎǘ-ƪƴƻǿƴ ŦƻƭƪƭƻǊƛǎǘ ŀƴŘ ǿŀǎ άtotally familiar with the terminology of 

ƴŀǘƛƻƴŀƭƛǎǘ ǘƘƻǳƎƘǘǎέΦ  IŜ ŀƭǎƻ ƻǿƴŜŘ ŀƴ ǳƴǊƛǾŀƭƭŜŘ collection of Folklife photographs and films - a 

ǎƛƎƴƛŦƛŎŀƴǘ Ǉƭǳǎ ŦƻǊ ǘƘŜ !ƘƴŜƴŜǊōŜΩǎ Ǉƭŀƴ ǘƻ ǇǊƻŘǳŎŜ ŀŎŎŜǎǎƛōƭŜΣ ŀǘǘǊŀŎǘƛǾŜ DŜǊƳŀƴƛŎ ǇǊƻǇŀƎŀƴŘŀ 

based on folkloristic subjects.  Meanwhile, ten Bensel employed Germanic theories and was a 

leading figure in ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎΩ Cƻƭƪ 5ŀƴŎŜ ƳƻǾŜƳŜƴǘΦ ά.ƻǘƘ ŀǊŜ ǘƘŜ ƻƴƭȅ ƻƴŜǎ ƛƴ IƻƭƭŀƴŘ ǿƘƻ 

ŘŜŀƭ ǿƛǘƘ ǘƘŜǎŜ ƳŀǘǘŜǊǎ ƛƴ ŀ ǎŜǊƛƻǳǎ ŀƴŘ ōǊƻŀŘŜǊ ǿŀȅΣέ {ŎƘƴŜƛŘŜǊ ŎƻƴŎƭǳŘŜŘΦ  !ǎ ŀ ǊŜǎǳƭǘΣ ƘŜ ƻŦŦŜǊŜŘ 

Van der Ven and ten Bensel the chance to write articles and books on Folklore in the service of Nazi 

ƛŘŜƻƭƻƎȅΣ ŀŘŘƛƴƎ ŀ ƘŜŀǾȅΣ ǇǊƛǾŀǘŜ ŎŀǾŜŀǘ ǘƘŀǘ άǘƘŜȅ Ƴǳǎǘ ƴŜǾŜǊǘƘŜƭŜǎǎ ōŜ ƻōǎŜǊǾŜŘ ōȅ ǳǎΦέ66  Over 

ŜŀŎƘ ƻŦ ǘƘŜ ƴŜȄǘ ŦƻǳǊ ȅŜŀǊǎ ǿƛǘƘ ōƻƻƪǎ ǎǳŎƘ ŀǎ ±ŀƴ ŘŜǊ ±ŜƴΩǎ De Heemliefde van het Nederlandsche 

volk, the jointly written De Volksdans in Nederland ŀƴŘ ǘŜƴ .ŜƴǎŜƭΩǎ 15 Gemeenschaps- en 

Mannendansen,67 the pair provided works on aspects of Folklife and dance which featured 

Netherlands and Germanic content.  Writing for the opening article for the first issue of Hamer, the 

profusely illustrated SS-ǎǇƻƴǎƻǊŜŘ ƳƻƴǘƘƭȅ ƧƻǳǊƴŀƭΣ ±ŀƴ ŘŜǊ ±ŜƴΩǎ ǇƻǊǘǊŀȅŀƭ ƻŦ ƘŀǊǾŜǎǘ ŎǳǎǘƻƳǎ 

ŎŜƭŜōǊŀǘŜŘ ǘƘŜ άǎǇƻƴǘŀƴŜƻǳǎ ŀƴŘ ŘŜŜǇƭȅ ŜƳōŜŘŘŜŘ ŎǳǎǘƻƳǎ ǿƘƻǎŜ ǊƛŎƘ ŘƛǾŜǊǎƛǘȅ ǘŜǎǘƛŦƛŜǎ ŀƎŀƛƴ ŀƴŘ 

ŀƎŀƛƴ ǘƻ ǘƘŜ Ƨƻȅ ƻǳǊ DŜǊƳŀƴƛŎ ƴŀǘǳǊŜ ǘŀƪŜǎ ƛƴ ƭƛŦŜ ƛǘǎŜƭŦ ŀƴŘ ƛƴ ƻǳǊ ƭŀōƻǳǊέ ŀƴŘ described  Dutch 

ƘŀǊǾŜǎǘ ŦŜǎǘƛǾŀƭǎ ŀǎ άǊŜǾŜǊōŜǊŀǘƛƻƴǎ ƻŦ ǘƘŜ ƻƭŘŜƴ ŎǳǎǘƻƳǎ ƻŦ ƻǳǊ ŦƻǊŜŦŀǘƘŜǊǎΣ ǿƘƻ ōƻǊŜ ǿƛǘƘƛƴ ǘƘŜƳ 

ǘƘŜ ƴƻōƛƭƛǘȅ ƻŦ ǘƘŜƛǊ ōƭƻƻŘ ŀƴŘ ǿŜǊŜ ŎŀƭƭŜŘ ǘƻ DǊŜŀǘŜǊ DŜǊƳŀƴƛŎ ŎǳƭǘǳǊŜΦέ68  In 1941 ς with prominent 

members of other dance groups now held hostage or in hiding and with the support of the 

department of Volksvoorlichting en Kunsten [Public Information and Arts] ς ten Bensel was given a 

national appointment as Leader of the groep Volksdans van de Nederlandse Kultuurkamer 

[Folkdance Group of the Dutch Culture Chamber].  She played her part with courses and articles for 

closely controlled Germanifying magazines such as the glossy, cultural bi-monthly De Schouw and 

even for the German folklore organisation Volkstum und Heimat.  The year after she co-wrote De 

Volksdans in Nederland, ten Bensel also contributed an article on folksong and folk dance to the new 
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ŜŘƛǘƛƻƴ ƻŦ Wŀƴ ŘŜ ±ǊƛŜǎΩ όмуфл-1964) Volk van Nederland in which she  hymned the emergence of the 

new songs of youth and political organisations associated with the Nationaal-Socialistische Beweging 

[Dutch Nazi Party; NSB] such as the Arbeidsdienst [Work Service], Nationale Jeugdstorm (National 

Youth Storm; NJS) and the paramilitary Weerbaarheidsafdeling ώwŜǎƛƭƛŜƴŎŜ 5ŜǇŀǊǘƳŜƴǘΤ ²!ϐΦ  άThe 

ƎƭƻǿΣ ǎŜǊƛƻǳǎƴŜǎǎ ŀƴŘ ŜƴǘƘǳǎƛŀǎƳ ǿƛǘƘ ǿƘƛŎƘ ǘƘŜȅ ŀǊŜ ǎǳƴƎΣέ ǎƘŜ ŜƴǘƘǳǎŜŘΣ άǎǳƎƎŜǎǘ ǘƘŀǘ ǘƘŜ 

ŎƻƴŘƛǘƛƻƴǎ ŦƻǊ ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ŀ ƴŜǿ ŦƻƭƪǎƻƴƎ ƛƴ ǘƘƛǎ Řŀȅ ŀƴŘ ŀƎŜ ŀǊŜ ǇǊŜǎŜƴǘ ƘŜǊŜΦέ69   But, as in the 

past, an apparently trouble-free set of reciprocal relationships was deceptive. 

Promoted to Deputy Director of the Ahnenerbe in Berlin, Schneider left The Netherlands in July 

1942.  His relationship with the Van der Vens was always problematic. He might have sent  polite 

άǘƘŀƴƪ ȅƻǳέ ƴƻǘŜǎ ŀƴŘ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴǎ ǘǳǊƴŜŘ ƻǳǘ ƳŀǘŜǊƛŀƭ ǿƘƛŎƘ ŎƻǳƭŘ ǘƘŜƴ ōŜ ǇǊŜǎŜƴǘŜŘ ƛƴ 

attractive publications, but this collaboration with SS began poorly and deteriorated further over 

time.  For Van der Ven, resentment seethed around the Volksche WerkgemeenschapΣ ǘƘŜ ά²ƻǊƪƛƴƎ 

/ƻƳƳǳƴƛǘȅέ ǿƘƛŎƘ {ŎƘƴŜƛŘŜǊ ƛƴǘŜƴŘŜŘ ǘƻ ƳŀƪŜ ǘƘŜ ŘƻƳƛƴŀƴǘ ƛƴǎǘƛǘǳǘƛƻƴ ŦƻǊ CƻƭƪƭƻǊŜΣ ǘƻ ǿƘƛŎƘ ƻǘƘŜǊ 

institutions and individuals active in cultural policy in The Netherlands would be subordinate.  

Feeling his name and reputation as a popular author was being abused by inadequate payment for 

his work, Van der Ven stopped writing for Hamer, the journal of the Volksche Werkgemeenschap in 

December 1940, after producing only three articles for the magazine.  There was more general 

friction over the Museum too.  Absence of support for his plans for the Openlucht Museum did not 

only relate to their expense but to its provincial site and his continuing aims to combine serious 

research with popular appeal ς Nazi-orientated academic Folklorists based in Amsterdam shared 

Ahnenerbe views about the unsuitability of a more animated  institution in rural Gelderland.  Van 

ŘŜǊ ±ŜƴΩǎ ƛƳǇǊŜǎǎƛƻƴ  ǘƘŀǘ ǘƘŜ ƛƴŎǊŜŀǎƛƴƎ ŎƛǊŎǳƭŀǘƛƻƴ ƻŦ Hamer was due to his accessible approach, 

whilst (with the connivance of Schneider and his supporters) he was consistently excluded from 

membership of the Volksche Werkgemeenschap created a downward spiral of poor relations.  

Ten Bensel, meanwhile, was promoting her own plans for the future with a series ƻŦ ŀǊǘƛŎƭŜǎ ƻƴ ά5Ŝ 

ƘŜǊƭŜǾƛƴƎ Ǿŀƴ ŘŜ bƻƻǊŘǎŎƘŜƴ ƎŜƳŜŜƴǎŎƘŀǇǎ Řŀƴǎέ ώ¢ƘŜ wŜǾƛǾŀƭ ƻŦ bƻǊŘƛŎ /ƻƳƳǳƴƛǘȅ 5ŀƴŎŜϐ ƛƴ ǘƘŜ 

Dutch Nazi Party (NSB) newpaper, Het Nationale Dagblad. She also brought together NSB 

organisations like Arbeidsdienst [Work Service], Nationale Jeugdstorm [National Youth Storm] in a 

Council on dance that the Volksche Werkgemeenschap refused to join.  Feeling his direction of the 

ǎƛǘǳŀǘƛƻƴ ǿŀǎ ƛƴ ƧŜƻǇŀǊŘȅΣ {ŎƘƴŜƛŘŜǊ ƳŀŘŜ ŀǘǘŜƳǇǘǎ ǘƻ ŜǎǘŀōƭƛǎƘ ƎǊŜŀǘŜǊ ŎƻƴǘǊƻƭ ƻǾŜǊ ǘŜƴ .ŜƴǎŜƭΩǎ 

work by inviting her to participate in a Folk Dance Weekend with another dance group.  She refused 

the summons with a letter saying that many of her dancers felt they did not want to take part 

ōŜŎŀǳǎŜ ƻŦ άder augenblicklichen Umständeέ ώǘƘŜ ǇǊŜǎŜƴǘ ŎƛǊŎǳƳǎǘŀƴŎŜǎϐΦ70  Schneider replied that 

ƘŜǊ ŀǘǘƛǘǳŘŜ ǿŀǎ άŜȄǘǊŜƳŜƭȅ ǊŜƎǊŜǘǘŀōƭŜέ ς it was her responsibility to make clear to dancers that 

they should co-operate in the task of raising national consciousness.  He had believed that her 

activities were winding down, but now he had heard that her work was continuing and that she was 

ŎƻƳōƛƴƛƴƎ ƻǊƎŀƴƛǎŀǘƛƻƴǎ ǿƛǘƘ ǎǳǇǇƻǊǘ ŦǊƻƳ ǘƘŜ 5ǳǘŎƘ bŀȊƛ tŀǊǘȅΦ  wŜŦŜǊǊƛƴƎ ǘƻ ǘƘƛǎ άŘǊŀǿƛƴƎ 

ǘƻƎŜǘƘŜǊέ ŀǎ άKonzentrationenέ ς a term with chilling implications - Schneider concluded his letter 

ǿƛǘƘ ǘƘŜ  ά¸ƻǳ ǿƛƭƭ ǳƴŘŜǊǎǘŀƴŘ ƛŦ L ƘŀǾŜ ǘƻ Ŧƻƭƭƻǿ ǳǇ ŀƴŘ ŀŎǘ ŀŎŎƻǊŘƛƴƎƭȅΦέ71  

In fact, the Van der Vens were never accepted as convinced National Socialists by either the German 

ƻǊ 5ǳǘŎƘ bŀȊƛ tŀǊǘƛŜǎΦ  ¢ƘŜ ŎƻǳǇƭŜΩǎ ƻƴƭȅ ǎƻǳǊŎŜ ƻŦ ƛƴŎƻƳŜ ǿŀǎ ŦǊƻƳ ŦƛƭƳǎΣ ǿǊƛǘƛƴƎ ŀƴŘ ƭŜcturing on 

Folklore and teaching courses on folk dance.  As a result of this, the review of their joint work, De 

Volksdans in Nederland, which appeared in StormΣ ǘƘŜ ƳŀƎŀȊƛƴŜ ƻŦ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎΩ {{Σ ŘŜǎŎǊƛōŜŘ 
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the Van der Vens as έǇŀǊŀǎƛŜǘŜƴ ƻǇ ŘŜ ǾƻƭƪǎƪǳƭǘǳǳǊέ ώǇŀǊŀǎƛǘŜǎ ƻƴ Ŧƻƭƪ ŎǳƭǘǳǊŜϐ ƳƻǘƛǾŀǘŜŘ ōȅ άǎŜƭŦ-

ƎƭƻǊƛŦƛŎŀǘƛƻƴ ƛƴ ƻǊŘŜǊ ǘƻ ōŜ ŀōƭŜ ǘƻ ŜŀǊƴ ŀǎ ƳǳŎƘ ƳƻƴŜȅ ŦǊƻƳ ǘƘŜ ϥbŜǿ hǊŘŜǊϥ ŀǎ ŦǊƻƳ ǘƘŜ ƻƭŘ ƻƴŜέΦ  

!ƴŘ ŘǊŜŘƎƛƴƎ ǘƘŜ ŘŜŜǇŜǎǘ Ǉƛǘǎ ƻŦ bŀȊƛǎƳΩǎ ŜȄŜŎǊŀǘƛƻƴǎΣ ǘƘŜƛǊ ōƻƻƪ ǿŀǎ ǘŜǊƳŜŘ ŀ άWŜǿƛǎƘ ǇǊƻŘǳŎǘέΣ 

its autƘƻǊǎ ƭŀōŜƭƭŜŘ ŀǎ άWŜǿƛǎƘ-aŀǎƻƴƛŎ ǇǊƻǎŜƭȅǘŜǎέΦ72  The book received good reviews, however, in 

other NSB  publications and the writers themselves were positively defended by the NSB affiliated 

weekly, Volk en Vaderland ς though the journal added that they diŘ ǎƻ άƻǳǘ ƻŦ ŦŀƛǊƴŜǎǎέ ŀǎ ǘƘŜ 

ǿǊƛǘŜǊǎ άǿŜǊŜ ƴƻǘ bŀǘƛƻƴŀƭ {ƻŎƛŀƭƛǎǘǎΦέ73  Through 1942 and into 1944, the Van der Vens worked with 

NSB-affiliated organisations. Shifting, without feeling the need for tiresome explanations, from 

adherence to the ideas of the Grossgermanisches Reich der Deutschen Nation of the German Nazis 

to broad support for an independent Groot Nederland [Great Netherlands] envisaged by the NSB. 74  

The couple obviously carried only minimal ideological baggage.  And despite their close association ς 

and  the advantages they took - from both German and Dutch Nazis, they were never members of 

the Dutch NSB.  Opportunism, rather than political allegiance, seems to have been their main 

motivation.  

Arnhem and Aftermath 

In late summer 1944, the Van der Ven-ǘŜƴ .ŜƴǎŜƭΩǎ ǘƻƻƪ ŀ ƘƻƭƛŘŀȅ ƛƴ [ƛƳōǳǊƎ ƛƴ ǘƘŜ ǎƻǳǘƘ ŜŀǎǘŜǊƴ 

Netherlands.  Staying in the village of Beesel, where Van der Ven had made recordings for his first 

film on harvest customs, his diary records cosy evenings with the NSB Party Mayor, forgetting about 

ǘƘŜ άƳƛǎŜǊȅ ƻŦ ǿŀǊ ŦŀŎǘǎέ ǿƛǘƘ 9ŘŀƳ ŎƘŜŜǎŜ ŀƴŘ ŀ ƎƻƻŘ Ǝƭŀǎǎ ƻŦ ǊŜŘ ǿƛƴŜΦ75  .ǳǘ άǿŀǊ ŦŀŎǘǎέ ǿŜǊŜ 

finally intruding.  In August 1944, the allies liberated parts of Belgium and France - and aiming to 

make a breakthrough into the industrial heart of Germany over the River Rhine - on 17th September, 

ƭŀǳƴŎƘŜŘ ΨhǇŜǊŀǘƛƻƴ aŀǊƪŜǘ DŀǊŘŜƴΩΣ ŀƴ ŀƛǊōƻǊƴŜ ƛƴǾŀǎƛƻƴ ƻŦ ǘƘŜ ŀǊŜŀ ŀǊƻǳƴŘ !ǊƴƘŜƳΦ  Lƴ ǘƘŜ 

ensuing battles, Oosterbeek was fought over street by street and De Meihof ς like most of the 

buildings in the village ς was largely destroyed.  Stranded in Limburg, Van der Ven passed the time 

dictating a new book on Netherlands costume and European folk art (which ten Bensel noted in 

shorthand and typed up), planning a prospective Department of Folk Culture (to be led by him) and 

drawing up a detailed programme for a profusely illustrated, free magazine with a 'zuiver 

volksopvoedkundig karakter' [pure, folk education character] for families at home.76  But although he 

confided concerns for the future of his sometime host, the NSB Mayor, to his diary, his extensive 

schemes for his own post-war career manifested no sense of guilt or perception that his and ten 

.ŜƴǎŜƭΩǎ ŀŎǘƛǾƛǘƛŜǎ ƛƴǾƻƭǾŜŘ ŜȄǘŜƴǎƛǾŜ ŀƴŘ ŜƎǊŜƎƛƻǳǎ ŎƻƭƭŀōƻǊŀǘƛƻƴΦ 

In April 1945 the whole of The Netherlands was finally liberated. On 12th July 1945, Van der Ven, 

who was at this time in Leeuwarden in the north of the country, was arrested and accused of being a 

member of the Dutch Nazi Party. The charge was not upheld ς he could show that he was not a 

member of the NSB, so was released after a short time.  But the detention had panicked him.  

CŜŀǊƛƴƎ ǘƘŀǘ ƳƻǊŜ ƛƴǾŜǎǘƛƎŀǘƛƻƴǎ ǿƻǳƭŘ ŦƻƭƭƻǿΣ ƘŜ ǿǊƻǘŜ ŀ ŘŜǘŀƛƭŜŘ άŘŜŦŜƴŎŜέΣ ŘŜǎŎǊƛōƛƴƎ Ƙƛǎ ƭŜƴƎǘƘȅ 

and contentious relationship with the Museum management, including his plans for the 

development of the Openluchtmuseum under the occupation.  His bid for the directorship and 

expansion was, he claimed, intended to keep the museum out of Nazi and Volksche 

Werkgemeenschap control.77  Self-incriminating and containing wild accusations against colleagues, 

the defence was soon passed to the Politieke Opsporingsdienst/ POD [Political Investigations Service] 

in Oosterbeek.  
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In September 1945, Van der Ven was arrested by the POD, charged with collaboration and taken to a 

detention camp at Ede in Gelderland.  In a hectic period of activity at the end of the occupation, The 

Netherlands had arrested around 150,000 people for collaboration ς far more than they could easily 

hold within secure provision.78  So when, after a few days, Van der Ven developed serious health 

problems, it was hardly surprising that he was allowed out of the camp and placed under house 

arrest instead. Initially, the POD had concentrated their enquiries on Van der Ven, but subsequently, 

an investigation was begun into ten Bensel, who was voluntarily sharing his detention.  She too was 

then officially placed under house arrest.  These actions prompted the pair to begin an intense 

campaign of letter-writing, asking friends and acquaintances for formal expressions of support for 

their integrity and patriotism.  They had early success when Jacob van der Gaag (1905-1988), who 

ƘŀŘ ōŜŜƴ ŀŎǘƛǾŜ ƛƴ ǘƘŜ 5ǳǘŎƘ wŜǎƛǎǘŀƴŎŜΣ ǿǊƻǘŜ ŀ ƭŜǘǘŜǊ ǘƻ ǘƘŜ ŜŦŦŜŎǘ ǘƘŀǘ άgedurende de oorlogsjaren 

door zijn werk belangrijk bijgedragen [heeft] tot de verspreiding van de belangstelling voor echt-

Nederlandse cultuur en tot de liefde voor eigen landέ ώάǘƘǊƻǳƎƘ Ƙƛǎ ǿƻǊƪ ŘǳǊƛƴƎ ǘƘŜ ǿŀǊ ȅŜŀǊǎ ώ±ŀƴ 

der Ven] contributed significantly to the spread of interest in real Dutch culture and to the love for 

Ƙƛǎ ƻǿƴ ŎƻǳƴǘǊȅέϐΦ79  ¢ƘŜ ±ŀƴ ŘŜǊ ±Ŝƴǎ ǘƘŜƴ ŎƻǇƛŜŘ Ǿŀƴ ŘŜǊ DŀŀƎΩǎ ƭŜǘǘŜǊ ŀƴŘ ŘƛǎǘǊƛōǳǘŜŘ ƛǘ ǘƻ ƻǘƘŜǊ 

contacts suggesting they use it as a model for their own testimonial. 

Their networking strategy provides the answer to what had previously been an inexplicable aspect of 

YŜƴƴŜŘȅΩǎ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ǘƘŜ ŎŀǎŜ ƻŦ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴǎΦ  ¢ƘŜ 5ǳǘŎƘ ŀǳǘƘƻǊƛǘƛŜǎ ƘŀŘ ƳǳƭǘƛǇƭŜ 

exculpatory statements from individuals who had been in The Netherlands during the occupation, as 

well as ten other witness statements ς like the one  in less complimentary terms from immediate 

ŎƻƴǘŀŎǘǎ ƭƛƪŜ ±ŀƴ 9ǊǾŜƴ 5ƻǊŜƴǎ ŀƴŘ {Ƴƛǘ ƻŦ ǘƘŜ hǇŜƴƭǳŎƘǘ aǳǎŜǳƳ ǿƘƻ ǎŀƛŘ ǘƘŀǘ  άLƴ ƻǳǊ ǾƛŜǿΣ ±ŀƴ 

ŘŜǊ ±Ŝƴ ƛǎ ŀ ǘǊƻǳōƭŜƳŀƪŜǊΣ ǿƘƻ ŘƻŜǎƴΩǘ ǘŀƪŜ ƳƻǊŀƭƛǘȅ ǾŜǊȅ ǎŜǊƛƻǳǎƭȅέΦ80  With such a range of first-

hand information, why did they call Douglas Kennedy and Maud Karpeles, two foreigners who had 

not been in The Netherlands during the war, to the Embassy in London for interview about the 

activities of the Van der Vens in February 1946?  In fact, among the letters supporting the couple, 

were three from members of the EFDSS ς Rolf Gardiner, Maud Karpeles and Douglas Kennedy.81   

Ten Bensel had written to Gardiner in November 1945 explaining her shock and bewilderment that 

she and Van der Ven ς who, she claimed, had never been in the least political or in any way profited 

from the war ς inexplicably found themselves under investigation by the POD.  In a less than candid 

description of their current status, she wrote of that the couple were free, but had only escaped 

being interned thanks to the intervention of a friend, who had vouched for their integrity.  She then 

ŀŘŘŜŘ ǘƘŀǘ ǘƘŜȅ ƘŀŘΣ ƛƴ ŦŀŎǘΣ ōŜŜƴ ŦǊŜŜŘ ΨŎƻƴŘƛǘƛƻƴŀƭƭȅΩ ǿƘƛƭǎǘ ǘƘŜ ŎƻƴǘŜƴǘǎ ƻŦ ǘƘŜƛǊ ǿŀǊǘƛƳŜ 

publications were examined to ensure they were categorically pro-Dutch and anti-German. All she 

and Van der Ven had done during the war, she protested, was to continue their existing work in 

Folklore ς ǎƘŜΣ ƛƴ ǇŀǊǘƛŎǳƭŀǊΣ ƘŀŘ ǇǳōƭƛǎƘŜŘ ŀ ōƻƻƪ ƻŦ Ψ/ƻƳƳǳƴƛǘȅ 5ŀƴŎŜǎΩ ǿƘƛŎƘ ǿŀǎ ōŀǎŜŘ ƻƴ 

English Morris, Sword and Country Dances.  It was only, she claimed, because their pre-war 

ƛƴǘŜǊƴŀǘƛƻƴŀƭ ŎƻƴǘŀŎǘǎ ŘƛŘ ƴƻǘ ŜȄŎƭǳŘŜ DŜǊƳŀƴȅ ǘƘŀǘ ǘƘŜȅ ƘŀŘ ōŜŎƻƳŜ άǎǳǎǇŜŎǘέΦ   tƻǇǳƭŀǊ ŦŜŜƭƛƴƎ 

against collaborators was now making Dutch friends reluctant to say too much, ten Bensel declared, 

so she  asked Gardiner if he and influential English people could send the couple letters expressing 

appreciation for their work and friendship with England ς helpfully enclosing a copy of Van der 

DŀŀƎΩǎ ǘŜǎǘƛƳƻƴƛŀƭ ŀǎ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ǎǳitable content. 82   

Gardiner responded almost immediately (4th December 1945) and supportive letters were also sent 

in December from Douglas Kennedy and Maud Karpeles.  As 22nd November 1945 had seen the POD 

asking Van der Gaag to confirm that he was retracting portions of his testimonial, these loftuitingen 
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ώŜǳƭƻƎƛŜǎϐ ŦǊƻƳ άƭŜŀŘƛƴƎ ƳŜƳōŜǊǎέ ƻŦ ǘƘŜ 9C5{{ ƻŦŦŜǊŜŘ ǘƛƳŜƭȅ ǊŜƛƴŦƻǊŎŜƳŜƴǘǎ ƻŦ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴǎΩ 

cases for their exoneration.83    But then and now, the English letters raise a number of questions. In 

.ǊƛǘŀƛƴΣ ǎƻƳŜ  ƘŀǾŜ ǘŀƪŜƴ DŀǊŘƛƴŜǊΩǎ ǇǊŀƛǎŜ ŦƻǊ ǘŜƴ .ŜƴǎŜƭΩǎ ŎƻƴǘƛƴǳŜŘ ǳǎŜ ƻŦ 9ƴƎƭƛǎƘ  ŘŀƴŎŜǎ ƛƴ ƘŜǊ 

teaching and publishing at face value ς ŀǎ ŘŜƳƻƴǎǘǊŀǘƛƴƎ ǿƘŀǘ DŀǊŘƛƴŜǊ ŘŜǎŎǊƛōŜŘ ŀǎ ƘŜǊ άƛƴƴŜǊ 

sympathy with England which has always preserved the Dutch from overweight of German cultural 

ƛƴŦƭǳŜƴŎŜ ŀƴŘ ǇǊƻǇŀƎŀƴŘŀέ ς ŀƴŘ άŀ ǎƘǊŜǿŘ ōƭƻǿ ŦƻǊ 5ǳǘŎƘ ƛƴŘŜǇŜƴŘŜƴŎŜ ŀƴŘ ŦƻǊ ŎƻƴǘƛƴǳŜŘ 

ŦǊƛŜƴŘǎƘƛǇ ǿƛǘƘ 9ƴƎƭŀƴŘέΦ84  Lƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǘŜƴ .ŜƴǎŜƭΩǎ ƭƻƴƎǎǘŀƴŘƛƴƎ ŀŎŎŜǇǘŀƴŎŜ ƻŦ ǘƘŜ ǇƭŀŎŜ ƻŦ 

English traditions in Germanic continuity and her busy political networking and teaching with Dutch 

Nazi Party organisations at the time the book was written, this interpretation is not credible.  What 

is perhaps even stranger, however, is her view that Gardiner, whose extensive links with Germany 

and openly expressed-Nazi sympathies meant he was under surveillance by the Foreign Office and 

.ǊƛǘƛǎƘ {ŜŎǳǊƛǘȅ {ŜǊǾƛŎŜǎ ŦƻǊ Ƴƻǎǘ ƻŦ ǘƘŜ мфолΩǎ ŀƴŘ ƛƴǘƻ ǘƘŜ мфплΩǎΣ ǿƻǳƭŘ ōŜ ŀƴ ŀǇǇǊƻǇǊƛŀǘŜ 

advocate. 85  Also, we only have brief descriptions of KeƴƴŜŘȅ ŀƴŘ YŀǊǇŜƭŜǎΩ ǎǳǇǇƻǊǘƛǾŜ ƭŜǘǘŜǊǎ  ς so 

ŀƭǘƘƻǳƎƘ άǇǊŀƛǎŜέ ŀƴŘ άŜǳƭƻƎƛŜǎέ ŀǊŜ ƛƴǾŀǊƛŀōƭȅ ƳŜƴǘƛƻƴŜŘΣ ǘƘŜ ǇǊŜŎƛǎŜ ǘŜǊƳǎ ƻŦ ǘƘŜƛǊ ōŀŎƪƛƴƎ ŦƻǊ ǘƘŜ 

couple are unknown.    

These and other gestures of support, however, had some effect.  Charged as a collaborator, Van der 

Ven had initially received a publication ban of two years, but this sentence was reversed and by  13 

January 1947 he had received  a 'provisional certificate' from the Press Purification Commission 

allowing him to begin publishing again.  More was to follow.  On 14th April 1947, the Tribunal 

ŘŜŎƛŘŜŘ ŀƎŀƛƴǎǘ ŦǳǊǘƘŜǊ ŎǊƛƳƛƴŀƭ ŀŎǘƛƻƴΣ ōǳǘ ƻǊŘŜǊŜŘ ǘƘŜ ±ŀƴ ŘŜǊ ±Ŝƴǎ ōŜ Ǉǳǘ ƻƴ ǘǿƻ ȅŜŀǊΩǎ 

probation on condition that they behaved as good Dutch citizens, with a deposit of 1,000 guilders 

from Van der Ven and 500 guilders from ten Bensel to ensure this.  The couple appealed against the 

decision and on 2nd January 1948 were unconditionally dismissed from prosecution because it was 

felt that their activities were not serious enough to justify the application ƻŦ ǘƘŜ ά9ȄǘǊŀƻǊŘƛƴŀǊȅ 

/ǊƛƳƛƴŀƭ [ŀǿ 5ŜŎǊŜŜέΦ  ²ƘŜƴ ǘƘŜȅ ŀǇǇƭƛŜŘ ǘƻ ƘŀǾŜ ǘƘŜƛǊ ŎƻƴǾƛŎǘƛƻƴ ƻŦ άƳƛƴƻǊ Ǝǳƛƭǘέ ŎƘŀƴƎŜŘ ǘƻ 

άǇǊƻǾŜƴ ƛƴƴƻŎŜƴŎŜέ ƛƴ мфрмΣ ƘƻǿŜǾŜǊΣ ǘƘŜƛǊ ŀǇǇŜŀƭ ǿŀǎ ƴƻǘ ǳǇƘŜƭŘ ōŜŎŀǳǎŜ ƴƻ ǊŜŀǎƻƴǎ ŦƻǊ ǘƘŜ 

suspicion raised them against to be set aside had become known.86 

Lƴ ŎƻƴǘǊŀǎǘ ǘƻ YŜƴƴŜŘȅΩǎ ŀŎŎƻǳƴǘ ƻŦ ƭƛŦŜƭƻƴƎ ǇǳƴƛǎƘƳŜƴǘΣ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴΩǎ ǎŜƴǘŜƴŎŜ ǿŀǎ ƴŜƛǘƘŜǊ 

ƭƻƴƎ ƴƻǊ ǇŀǊǘƛŎǳƭŀǊƭȅ ǎŜǾŜǊŜΦ  ¢ƘŜƛǊ άƘƻǳǎŜ ŀǊǊŜǎǘέ ƛƴǾƻƭǾŜŘ ǎǘŀȅƛƴƎ ƛƴ ŀ ƳƻŘŜǊƴΣ ƛŦ ǊŀǘƘŜǊ 

overcrowded, villa on Klinkenbergerweg in Ede.  Here, ten Bensel told Gardiner, space for work was 

limited but they had their own room.  They also had opportunity to make plans for their future.  De 

Meihof was in ruins, but was apparently well insured and stood on a sizeable plot of land.  The 

couple also had expectations of a Government grant in compensation for the damage sustained.  As 

soon as it was possible for building to begin again in Oosterbeek, ten Bensel felt they would quickly 

be able to sell the land there and rebuild elsewhere.  Coincidentally - or to reduce the chance of local 

recriminations - they chose to move to Lunteren, the little town in north-west Gelderland where the 

5ǳǘŎƘ bŀȊƛ tŀǊǘȅ όb{.ύ ƘŀŘ ƘŜƭŘ ƛǘǎ ŀƴƴǳŀƭ ǊŀƭƭƛŜǎ ƛƴ ǘƘŜ мфолΩǎΦ  IŜǊŜΣ ǘƘŜ ƭƻŎŀƭ ƴŜǿǎǇŀǇŜǊ ǊŜǇƻǊǘŜŘ 

on 18th October 1948, they had a big opening party for the new Meihof with traditional 

ƘƻǳǎŜǿŀǊƳƛƴƎ ŎǳǎǘƻƳǎΣ ǘƘŜ ǇƭŀƴǘƛƴƎ ƻŦ ŀ Ƴŀȅ ǘǊŜŜ ŦǊƻƳ άŦƻƭƪ ŦǊƛŜƴŘǎέ ƛƴ ²ŜǎǎŜȄ ƛƴ 5Ŝ aŜƛƘƻŦΩǎ 

άōŜŀǳǘƛŦǳƭ ƎŀǊŘŜƴέ ŀƴŘ ƛƴ ǘƘŜ ŜǾŜƴƛƴƎΣ ŀ ŎŜǊŜƳƻƴƛŀƭ Ǿƛǎƛǘ ŦǊƻƳ ǘƘŜ ƘƛǎǘƻǊƛŎ  [ƻōƛǘƘ Schuttersgilde and 

ŀ άƎŀƭŀ ōŀƭƭέ ǿƛǘƘ ƭƻǘǎ ƻŦ ŘŀƴŎŜǎΦ87  Friends from England also gave ten Bensel an early chance to 

return to writing about folk performance via a commission for a book in a series on European 

national dances.  Edited by the prominent specialist on Continental dance and longstanding EFDSS 

member, Violet Alford (1881-1972), Dances of the Netherlands received a favourable review from 
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5ƻǳƎƭŀǎ YŜƴƴŜŘȅΣ ǿƘƻ ŎƻƳƳŜƴǘŜŘ ǘƘŀǘ άǘƘŜ ǊŜŀŘŜǊ Ŏŀƴ ǊŜƭȅ ƻƴ ǘƘŜ ǘŜȄǘǎΣ ǿǊƛǘǘŜƴ ǎƻ ŎƭŜŀǊƭȅ ōȅ ǎǳŎƘ 

authorities as Χ Van der Ven-ǘŜƴ .ŜƴǎŜƭΦέ88   Van der Ven, however, was rather less fortunate.  In the 

post-ǿŀǊ ȅŜŀǊǎΣ ŀƭǘƘƻǳƎƘ ǊŜƎǳƭŀǊƭȅ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ άǘƘŜ ǿŜƭƭ-ƪƴƻǿƴ ŦƻƭƪƭƻǊƛǎǘέΣ ƘŜ Ƴŀƛƴƭȅ ŜŀǊƴŜŘ Ƙƛǎ 

living from writing for trade and tourism publications.  After his death in 1973, ten Bensel produced 

a biography and bibliography of his extensive writings  and in the year before  her own death, 

Volksdansen vroeger en nu, a partly sanitised revision their 1942 joint work, De volksdans in 

Nederland.89   De Meihof continued its work for a short time ŀŦǘŜǊ ǘƘŜ ǿŀǊΣ ōǳǘ ŀǎ !ƴǘƻƴȅ IŜȅǿƻƻŘΩǎ 

ά¢ǊŀƴǎƭŀǘƻǊΩǎ bƻǘŜέ ŜȄǇƭŀƛƴǎΣ ŦǊƻƳ мфпс ǘƘŜ ǘŜŀŎƘƛƴƎ ƻŦ 9ƴƎƭƛǎƘ Ŧƻƭƪ ŘŀƴŎŜǎ ƛƴ ¢ƘŜ bŜǘƘŜǊƭŀƴŘǎ ǿŀǎ 

organised by the Nederlandse Volksdans Stichting (NVS), now known as the  Volksdansvereniging 

NVS.90 

5ƻǳƎƭŀǎ YŜƴƴŜŘȅΩǎ letter to Ewart Russell reveals markedly different attitudes to Van der Ven and 

ǘŜƴ .ŜƴǎŜƭΦ  ±ŀƴ ŘŜǊ ±ŜƴΣ άƘŀǊƳƭŜǎǎέΣ άǿŜŀƪέ ŀƴŘ ǇŜǊǎǳŀŘŜŘ ǘƻ ŀōŀƴŘƻƴ Ƙƛǎ ǇŀǘǊƛƻǘƛǎƳ ōȅ ǘƘŜ bŀȊƛǎ 

ς ŀ άǎŎƘƻƭŀǊƭȅέ Ƴŀƴ άǿƘƻ ƻƴƭȅ ŦŜŀǊŜŘ ŦƻǊ Ƙƛǎ ŀŎŀŘŜƳƛŎ ǇƻǎƛǘƛƻƴΣ ǿŀǎ ǎŜŘǳŎŜŘ ōy the facilities granted 

ƘƛƳ ǘƻ ǘŜŀŎƘ ŀƴŘ ǇǳōƭƛǎƘ Ƙƛǎ ōƻƻƪǎέΦ  ¢Ŝƴ .ŜƴǎŜƭΣ ŀ άŦŀƴŀǘƛŎ ǎǳǇǇƻǊǘŜǊ ƻŦ IƛǘƭŜǊ ŀƴŘ ǘƘŜ bŀȊƛέ ǿƘƻǎŜ 

άŦƻǊŎŜŦǳƭέ ŘŀƴŎƛƴƎΣ άŀŎƛŘ ǊŜƳŀǊƪǎέΣ άǘǿƛǎǘŜŘ ŀƴŘ ǎǇƛǘŜŦǳƭ ƴŀǘǳǊŜέ ƭŜŘ ƘŜǊ ǘƻ ŦŀƭǎŜ ŎƻƴŎƭǳǎƛƻƴǎ ŀōƻǳǘ 

the nature of traditional dance and were far removed from accepted standards of behaviour for 

women.  As contemporary evidence shows, this interpretation of the political positions of the couple 

and account of their actions are unsustainable.  Today, researchers from The Netherlands offer a 

nuanced view of their politics ς situating them in a broader time frame of idealistic work for national 

unity, as well as unprincipled opportunism and fractious relationships with colleagues before and 

during the occupation.91  Perhaps most surprisiƴƎ ŦǊƻƳ YŜƴƴŜŘȅΩǎ ǾƛŜǿǇƻƛƴǘ ǿƻǳƭŘ ōŜ ǘƘŜ 

conclusion of a Dutch study of women active in Folklore between the wars which concludes that 

ŘŜǎǇƛǘŜ ōŜƛƴƎ άƪƴƻǿƴ ŦƻǊ ǎƻƳŜ ǿƻǊƪǎ ƻƴ Ŧƻƭƪ ŘŀƴŎŜ ǘƘŀǘ ŀǊŜ ǎǘƛƭƭ ǿƻǊǘƘ ǊŜŀŘƛƴƎέ ώbekend van enkele 

nog steeds lezenswaardige studies over volksdansϐΣ ǘŜƴ .ŜƴǎŜƭ ǿŀǎ ǊŜǎŜŀǊŎƘƛƴƎ ƛƴ ŀ άƴƛŎƘŜέΣ ŦŜƳƛƴƛƴŜ 

area of study.  Across Europe at the time, women did write about dance but so did men ς many of 

them with deeply malevolent political agendas.  It was not necessarily a cosy little subject.  It is also 

ƘŀǊŘ ǘƻ ƧǳǎǘƛŦȅ ǘƘŜ ǎŀƳŜ ŀǳǘƘƻǊΩǎ ǇǊƻǇƻǎŀƭ ǘƘŀǘ ǿǊƛǘƛƴƎ ŀ ōƛƻƎǊŀǇƘȅ ŀƴŘ ōƛōƭƛƻƎǊŀǇƘȅ ƻŦ  ƘŜǊ  ƘǳǎōŀƴŘ 

ŀŦǘŜǊ Ƙƛǎ ŘŜŀǘƘ ǎƘƻǳƭŘ ƳŜǊŜƭȅ ōŜ ŎƻǳƴǘŜŘ ŀǎ ǘƘŜ ŘǳǘƛŦǳƭ ǎŜǊǾƛŎŜ ƻŦ ŀ άŦŀƛǘƘŦǳƭ ǿƛŘƻǿέ ǊŀǘƘŜǊ ǘƘŀƴ ŀƴ 

attempt to justify and sustain the reputation of a professional partner ten Bensel had worked with 

over many years.92   For historians of Folklore Studies in The Netherlands, Van der Ven is a significant 

figure, working across a range of genres, raising awareness and developing many areas of Folklore.  

The example he set in collaborating so extensively with the Nazis and the Dutch Nazi Party therefore 

ŎǊŜŀǘŜŘ ǳƴǘƻƭŘ ŘŀƳŀƎŜΦ  ¢Ŝƴ .ŜƴǎŜƭΩǎ ǿƻǊƪ ǿŀǎ ƭŀǊƎŜƭȅ ŦƻŎǳǎŜŘ ƻƴ ŀ ǎƛƴƎƭŜ ƎŜƴǊŜ ŀƴŘ ǎƘŜ ŘƛŘ ƴƻǘ 

serve on same the level and number of bodies as Van der Ven, but her actions also had critical 

impact on Dutch society under occupation. Tellingly - and perhaps even more seriously - neither she 

nor her husband later accepted any responsibility for what they had chosen to do.  

άLǘ ƛǎ ƴƻǘ ǘƘŜ ŀǊƎǳƳŜƴǘ ōǳǘ ǘƘŜ ǇŀǊǘƛŎǳƭŀǊ ƳƻǳǘƘǇƛŜŎŜΧΦέ 

Iƻǿ ǎƘƻǳƭŘ ǿŜ ǊŜŀŘ 5ƻǳƎƭŀǎ YŜƴƴŜŘȅΩǎ ƭŜǘǘŜǊ ƴƻǿΚ  5ŜǎǇƛǘŜ Ƙƛǎ ŎƻƳƳŜƴǘǎ ǘƻ wǳǎǎŜƭƭΣ ƛǘ ǎŜŜƳǎ 

unlikely that he had reached his damning conclusions about Van der Ven or ten Bensel immediately 

ŀŦǘŜǊ ǘƘŜ ǿŀǊΦ  !ǎƛŘŜ ŦǊƻƳ Ƙƛǎ ǎǳǇǇƻǊǘƛǾŜ άŜǳƭƻƎȅέ ŀƴŘ ǊŜǾƛŜǿ ƻŦ Dances of the Netherlands, there 

ǿŀǎ ŀ άǊŜǎǳƳǇǘƛƻƴέ ƻŦ 9C5{{ ŀŎǘƛǾƛǘƛŜǎ ƛƴ ŜŀǊƭȅ мфптΣ ǿƘŜƴ ŘŀƴŎŜ ǘŜŀŎƘŜǊǎ ƭŜŘ ōȅ wƛŎƘŀǊŘ /ŀƭƭŀƴŘŜǊ 

ƘŜƭŘ ŀƴ 9ŀǎǘŜǊ Cƻƭƪ 5ŀƴŎŜ ²ŜŜƪŜƴŘ ŀǘ ǘƘŜ ±ŀƴ ŘŜǊ ±ŜƴǎΩ ƘƻƳŜ ōŀǎŜ ƛƴ [ǳƴǘŜǊŜƴ ŀƴŘ ŀ ŦǳǊǘƘŜǊ ǿŜŜƪ 

devoted to training dance teachers was also held there in August 1947. 93  The Society had not given 
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any courses in Lunteren before the war and it seems unlikely that they would have chosen the town 

at random.   The link with the Van der Ven-ten Bensels offers a plausible rationale for the location 

ōǳǘ /ŀƭƭŜƴŘŜǊΩǎ ǊŜǇƻǊǘ Ŏƻƴǘŀƛƴǎ ƴƻ ƳŜƴǘƛƻƴ ƻŦ ǘƘŜƳΦ  Lǎ ƛǘ ŦǊƻƳ ǘƘŜǎŜ Ǿƛǎƛǘǎ ǘƻ [ǳƴǘŜǊŜƴ ǘƘŀǘ ŦǳǊǘƘŜǊ 

information ς ŀƳǇƭƛŦƛŜŘ ōȅ ƛƴŀŎŎǳǊŀǘŜ ƭƻŎŀƭ ƎƻǎǎƛǇ ŀōƻǳǘ ǘƘŜ ŎƻǳǇƭŜΩǎ ǿŀǊǘƛƳŜ ŀŎǘƛǾƛǘƛŜǎ - began to be 

presented to Callender and via him to Kennedy?  But why Kennedy chose to present ten Bensel as a 

fanatical Nazi, whilst her even more guilty husband was largely excused was ς and is now likely to 

remain ς ŀƴ ƻǇŜƴ ǉǳŜǎǘƛƻƴΦ  Lƴ ǘƘŜ мфолΩǎΣ ƛǘ ǎŜŜƳǎ ǘƻ ƘŀǾŜ ōŜŜƴ ǘƘŜ ŎƻƳōŀǘƛǾŜ ǘŜƴ .ŜƴǎŜƭ ǊŀǘƘŜǊ 

ǘƘŀƴ ǘƘŜ άǎŎƘƻƭŀǊƭȅέ ±ŀƴ ŘŜǊ ±Ŝƴ ǿƘƻ ƳŜǘ YŜƴƴŜŘȅ Ƴƻǎǘ ƻŦǘŜƴΦ {ƘŜ ǿŀǎ ŀƭǎƻ ǘƘŜ ǇŜǊǎƻƴ ǿƘƻƳΣ 

Kennedy correctly recalled, spent time at the Stratford Summer School in close company with a 

representative of Nazi Germany.  Having provided a letter of rescue immediately after the war, was 

YŜƴƴŜŘȅΩǎ ǿƛǎƘ ǘƻ ǎŜŜ άƴƻǘ ǘƘŜ ŀǊƎǳƳŜƴǘ ōǳǘ ǘƘŜ ǇŀǊǘƛŎǳƭŀǊ ƳƻǳǘƘǇƛŜŎŜ ΧΦ ŘŜƳƻƭƛǎƘŜŘέ ǘƘŜ ǇǊƻŘǳŎǘ 

newer, sensationalised evidence and and the emergence of retrospective scruples? 
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Notes 

1. ά±ƻƭƪǎŘŀƴǎ ŀƭǎ ¢ǊŀŘƛǘƛŜΣέDe Volksdansmare voor de vrienden van de Meihof, Zevende Jaargang 
No. 1 (Herfst 1938),  2-7.  For greater clarity, where appropriate in the remainder of the article, 
I will refer to each of the Van der Ven-ǘŜƴ .ŜƴǎŜƭΩǎ ōȅ ǘƘŜƛǊ ŦŀƳƛƭȅ ƴŀƳŜǎ ŀƭƻƴŜ ς i.e. Elise ten-
Bensel and Dirk Jan Van der Ven. 

2. άL ǿŀǎ ƳƻǊŜ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǿƘŀǘ YƛƳōŜǊ ƘŀŘ ǘƻ ǎŀȅ ŜǎǇŜŎƛŀƭƭȅ ǿƛǘƘ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ Ψcross 
backstepΩ. At the time of writing/translating, Helmond Morris Men were doing a lot of 
Headington Dances with the cross-backstep, a practice which was revived in the 1990s and is 
still an important part of our repertoire todayΧΦ For our part, we still hear sounds of 
wonderment when we do a dance with crisp and precise cross-ōŀŎƪǎǘŜǇǎΗέ  Antony Heywood, 
personal communication, 10 November 2019. 
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3. Letter from Ewart Russell to Douglas Kennedy, 1 November 1984 ς reprinted in The Morris 
Dancer, III:6 (February 1999), 190. 

4. Letter from Douglas Kennedy to Ewart Russell, 7 November 1984, Ibid., 190-91. 
5. Letter from Ewart [Russell] to Antony [Heywood], 13 November 1984, Ibid., 191. 
6. Letter from Douglas Kennedy to Ewart Russell, 7 November 1984, Ibid., 190. 
7. For Van der Ven quotes and information on his career see Rob van Ginkel and Barbara Henkes, 
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CƻƭƪƭƻǊŜ {ǘǳŘƛŜǎ ŀƴŘ !ƴǘƘǊƻǇƻƭƻƎȅ ƛƴ ǘƘŜ bŜǘƘŜǊƭŀƴŘǎΣέ Ethnos, 68 (2003), 112-34; and the 
extensive detail in Barbara Henkes, Uit liefde voor het volk: Volkskundigen op zoek naar de 
Nederlandse identiteit 1918-1948 (Amsterdam: Athenaeum - Polak & Van Gennep, 2005) and  
Rob van Ginkel, Volkscultuur als valkuil: Over antropologie, volkskunde en cultuurpolitiek 
(Amsterdam: Het Spinhuis, 2000).  CƻǊ ǊŜǇƻǊǘ ƻŦ ±ŀƴ ŘŜǊ ±ŜƴΩǎ ŀŎŎƛŘŜƴǘΣ ǎŜŜ aŜǊǘŜƴǎ LƴǎǘƛǘǳǳǘΣ 
archive van der Ven, scrapbook without inv. nr. with cuttings from the Nieuwe Arnhemse 
Courant of 20 March 1914 and the Nieuwe Haarlemsche Courant of 20 March 1914.   

8.  Theorem XIII of ten-.ŜƴǎŜƭΩǎ ǘƘŜǎƛǎ ǉǳƻǘŜŘ ƛƴ  !ƭōŜǊǘ Ǿŀƴ ŘŜǊ ½ŜƛƧŘŜƴΣ άVrouwen in de 
volkskunde ten tijde van het interbellum: de factor gender ƛƴ ŘŜ ǿŜǘŜƴǎŎƘŀǇǎōŜƻŜŦŜƴƛƴƎΣέ 
Volkskunde 103 (2002) 97-123, fn. 31 
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9. See Elise Francisca Wilhelmina Maria Van der Ven-ten Bensel, The Character of King Arthur in 
English Literature ό!ƳǎǘŜǊŘŀƳΥ W I tŀǊƛǎΣ мфнфύΦ  {ƘŜ ŀƭǎƻ ŀŎƪƴƻǿƭŜŘƎŜǎ ǘƘŀǘ ±ŀƴ ŘŜǊ ±ŜƴΩǎ 
assistance with the folklore of King Arthur had been invaluable. 

10.  Jaap Kunst, Terschellinger volksleven: Gebruiken, feesten, liederen (Uithuizen: H. H. Fongers, 
1915) and Noord-Nederlandsche volksliederen en -dansen uit den volksmond opgeteekend (3 
vols; Groningen; Den Haag: J. B. Wolters,  1916-18). 

11. Dr. E. Van der Ven-ten Bensel, De Volksdans Herleeft! [Folkdance Revived!], (Middelburg: G. W. 
den Boer, 1933), pp. 20-21. 
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Young Enterprise Edited by Rolf Gardiner, II:11 (October 1923), whilst the article by D. J. Van is 
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Two Early Representations of Mummers 

Either side of the cart-ǿŀȅ ƻƴ ǘƘŜ ŜŀǎǘŜǊƴ ǎƛŘŜ ƻŦ ǘƘŜ bŀǘƛƻƴŀƭ ¢Ǌǳǎǘ ǇǊƻǇŜǊǘȅ tŀȅŎƻŎƪŜΩǎ ƛƴ 

Coggeshall, Essex are two carved wooden statues of a fool and a knight standing atop plinths.  They 

are the oldest-known, positively-identifiable representations of mummers in England. 

! aǳƳƳŜǊǎΩ tƭŀȅΣ ǿƘŀǘ ǿŜ ƳƛƎƘǘ Ŏŀƭƭ ǘƘŜ ƻǊƛƎƛƴŀƭ ǎǘǊŜŜǘ ǘƘŜŀǘǊŜ ƻŦ 9ƴƎƭŀƴŘΣ ƛǎ ŀ ŘǊŀƳŀǘƛŎ ŦƻǊƳ ƻŦ 

the Morris and was often accompanied by a Morris or Sword Dance.  There are numerous traditional 
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aǳƳƳŜǊǎΩ tƭŀȅǎΣ ŜŀŎƘ ƻƴŜ ŘƛŦŦŜǊŜƴǘ ŀƴŘ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ŀ ǇŀǊǘƛŎǳƭŀǊ ǇƭŀŎŜ ŀƴŘ ŘŀǘŜ ŦƻǊ 

performance.  A particularly representative one is St. George and the Dragon. 

 

The cart-ǿŀȅ ŀǘ tŀȅŎƻŎƪŜΩǎΥ ǘƘŜ Ŧƻƻƭ ƻƴ ǘƘŜ ƭŜŦǘ ŀƴŘ ƪƴƛƎƘǘ ƻƴ ǘƘŜ ǊƛƎƘǘΤ ǘƘŜ ŘǊŀƎƻƴ Ŏŀƴ ōŜ ǎŜŜƴ ǘƻǇ ƭŜŦǘΦ 

The front of the house was built between 1509 and 1510 for the weaver Thomas Paycocke.1 It was 

subjected to much refurbishment and restoration in the early twentieth century but the cart-way 

and its statues remained untouched and are thus pristine survivals.   

In 1923 Imogen Holst, the 16-year old daughter of the composer Gustav Holst, was a guest at 

tŀȅŎƻŎƪŜΩǎ ŀƴŘ ǿǊƻǘŜ ǘƻ ŀ ŦǊƛŜƴŘΣ άώƻϐn the left side of the house is a huge oak gateway, with linen-

fold pannelings [sic] and two carved oak figures of a mummer and a fool stand one on each side if it.έ  

IŜǊ ƭŜǘǘŜǊ ƛǎ ƻƴ ŘƛǎǇƭŀȅ ƻƴ ǘƘŜ ŦƛǊǎǘ ŦƭƻƻǊ ŀǘ tŀȅŎƻŎƪŜΩǎΦ2 

 

                                                            

LƳƻƎŜƴ IƻƭǎǘΩǎ ƭŜǘǘŜǊ ŘŀǘŜŘ нсth July 1923 to Helen Asquith 
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Unsurprisingly both statues are slightly damaged and both are naïve in carving.  They date to the 

part of the house built in 1510 and correspond to the dress, etc., portrayed in art from the late 

fifteenth and early sixteenth centuries.   

The right-hand figure of the knight is probably St. George (the part played by the mummer-knight) 

and is broken off at the left wrist and he is left-handed ς a left-handed knight is in itself unusual.  

According to the Oxford English Dictionary left-handedness symbolized that which was: 

1. feigned, shammed, masked (as in a left-handed marriage);  

2. defective, awkward, clumsy (gauche in French and English);  

3. characterized by underhand dealings (left-handed ends);  

4. ambiguous, doubtful, questionable, spurious (a left-handed compliment).   

!ƭƭ ǘƘŜǎŜ ǳǎŀƎŜǎΣ ŎǳǊǊŜƴǘ ƛƴ ǘƘŜ ƭŀǘŜ aƛŘŘƭŜ !ƎŜǎΣ Ŏŀǎǘ Řƻǳōǘ ƻƴ ǘƘŜ ŎƘŀǊŀŎǘŜǊΩǎ ǊƛƎƘǘ-mindedness and 

merit and emphasize his mutability and triviality.  Because of lack of vertical space it is unlikely that 

the missing hand held a lance; a sword is more probable.  In contrast to the symbolism surrounding 

left-handedness, the mediæval symbolism of the sword represented power, strength, courage, 

intellect and chivalry.  If the sword were short, ς a toy sword ς ŀǎ ǘƘŜ tŀȅŎƻŎƪŜΩǎ ƪƴƛƎƘǘ Ƴŀȅ well 

have had - it would tend to show that his prowess was not all it was cracked up to be. 

 

  

The right-ƘŀƴŘ ƳǳƳƳŜǊΩǎ ŦƛƎǳǊŜΥ ǘƘŜ YƴƛƎƘǘ ƻǊ {ǘΦ DŜƻǊƎŜΦ 

¢ƘŜ ƪƴƛƎƘǘΩǎ ŦŀŎŜ ǇǊŜǎŜƴǘǎ ŀ ƎǊƻǘŜǎǉǳŜ ƎŀǇƛƴƎ Ƴŀǿ ǎǳŎƘ ŀǎ ƳƛƎƘǘ ōŜ ŦƻǳƴŘ ƻƴ ŀ Ƴŀǎƪ ς a mockery of 

a true Christian knight ς and the face (with tongue stuck out) is echoed on the surface of the heater 

shield held in the mummer-ƪƴƛƎƘǘΩǎ ǊƛƎƘǘ ƘŀƴŘΦ  ! ƘŜŀǘŜǊ ǎƘƛŜƭŘ ǿŀǎ ǇƻǇǳƭŀǊ ƛƴ ƭŀǘŜ ƳŜŘƛŀŜǾŀƭ ǘƛƳŜǎ 

and was mainly used by swordsmen in tournaments and by mummers because it was small in size, 

lightweight and easy to handle.   
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One indicator that the knight represents St. George is the presence of the carving of a wingèd 

Dragon above the Fool on the opposite side of the Cart-way flying towards him.  It appears on the 

left-hand side of the decorative facing of the lintel above the entrance supporting the first-floor Cart-

way Room and can also be dated to 1510. 

                           

 

CŀŎƛƴƎ ǘƘŜ ƪƴƛƎƘǘΣ ŀ ǿƛƴƎŝŘ 5ǊŀƎƻƴΣ ǘǿƛǎǘƛƴƎ Ƙƛǎ ƴŜŎƪ ƛƴ {ǘΦ DŜƻǊƎŜΩǎ direction. 

The left-hand figure of the Fool, as with other contemporary depictions of Fools, also has a gaping 

ƳŀǿΦ  IŜ ǿŜŀǊǎ ŀ ǘȅǇƛŎŀƭ CƻƻƭΩǎ ƻƴŜ-piece hooded motley.  Its cowl has ears like an ass and bells are 

visible at the elbows.  Typically of Fools ŦǊƻƳ ǘƘƛǎ ǇŜǊƛƻŘ ōƻǘƘ ƘŀƴŘǎ ƎǊƛǇ ŀ ŎƭǳōΣ ΨōŀǳōƭŜΩΣ ƻǊ ƳŀǊƻǘǘŜ 

ŎŀǊǾŜŘ ŀǘ ǘƘŜ ŜƴŘ ǿƛǘƘ ǘƘŜ CƻƻƭΩǎ ƘŜŀŘΦ  ¦ƴŦƻǊǘǳƴŀǘŜƭȅ ǘƘŜ ǘƛǇ ƻŦ ǘƘŜ tŀȅŎƻŎƪŜΩǎ CƻƻƭΩǎ ƳŀǊƻǘǘŜ ƛǎ 

broken off. 

Images of fools from this period abound and a comparison of clothing, stance and depiction, is easily 

ǇƻǎǎƛōƭŜΦ   ±ƛǎƛǘƻǊǎ ǘƻ ǘƘŜ ŦƛǊǎǘ ŦƭƻƻǊ ƻŦ tŀȅŎƻŎƪŜΩǎ ǿƛƭƭ ŦƛƴŘ ǘƘŜ Nous sommes trois detail of fools in the 

Allegory of Folly (French, c. 1600).   Nous sommes trois όΨ²Ŝ ōŜ ǘƘǊŜŜΩύ ƛǎ ŀ ǘǊŀŘƛǘƛƻƴŀƭ ƧƻƪŜ ŀǘ ǘƘŜ 

ǾƛŜǿŜǊΩǎ ŜȄǇŜƴǎŜ ǿƘƻΣ ōȅ Ƙis puzzled enquiry, makes himself the third fool.  

¢ƘŜ Ŧƻƻƭ ǊŜǇǊŜǎŜƴǘǎ ƳŀƴΩǎ ƴŀƠǾŜǘȅΦ  άThe fool doth think he is wise, but the wise man knows himself 

to be a fool.έ3  Like all archetypes, the Fool is universal, easily recognizable and beyond the usual 

yoke of custom and convention.  He is ostracized but he can see, say and do things others cannot.  

IŜ ƛǎ ƻŦǘŜƴ ŎƻǳǇƭŜŘ ǿƛǘƘ ŀ ΨYƛƴƎΩ ŦƛƎǳǊŜ ƻǊ [ƻǊŘ ϧ aŀǎǘŜǊ ǎǳŎƘ ŀǎ {ǘΦ DŜƻǊƎŜ ŀǎ ŀ ŎƻƴǘǊŀǎǘƛƴƎ ŦƻƛƭΤ ǘƘŜȅ 

balance each other out and the Fool is used to highlight particular qualities of the other character.  

CǳǊǘƘŜǊƳƻǊŜ {ǘΦ DŜƻǊƎŜ Ƴǳǎǘ ōŜ ŘƛƎƴƛŦƛŜŘ ŀƴŘ ǇǊƻǇŜǊ ǿƘƛƭŜ ǘƘŜ ΨCƻƻƭΩǎ tǊƛǾƛƭŜƎŜΩ ŀƭƭƻǿǎ ƘƛƳ ǘƻ ǎŀȅ 

what no-ƻƴŜ ŜƭǎŜ ŘŀǊŜǎΦ  {ƘŀƪŜǎǇŜŀǊŜΩǎ Cƻƻƭ ƛƴ King Lear is a prime example.  Like all archetypes, 

society neŜŘǎ ǘƘŜ CƻƻƭΥ άA little nonsense now and then is cherished by the wisest men.έ4 
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The left-ƘŀƴŘ ƳǳƳƳŜǊΩǎ ŦƛƎǳǊŜΥ ǘƘŜ CƻƻƭΦ 

As regards the origins of mumming, early British and European scholars were influenced by the 

works of James Frazer, who viewed these folk dramas as survivals ς albeit debased versions ς of a 

pre-Christian fertility ritual.5 

Lƴ ǘƘŜ ǘǿŜƴǘƛŜǘƘ ŎŜƴǘǳǊȅ ǎƻŎƛŀƭ ŀƴǘƘǊƻǇƻƭƻƎƛǎǘǎ ǎǇƭƛǘ ƛƴ ǘƘŜƛǊ ǾƛŜǿǎ ōŜǘǿŜŜƴ ΨǎǳǊǾƛǾŀƭƛǎƳΩ ŀƴŘ 
ΨǊŜǾƛǎƛƻƴƛǎƳΩ ς although latterly the former position is again gaining ground.  

ΨwŜǾƛǎƛƻƴƛǎǘΩ ŦƻƭƪƭƻǊŜ ǿǊƛǘŜǊǎ ǎǳƎƎŜǎǘ ŀ ƭŀǘŜ ƳŜŘƛŋǾŀƭΣ ƴƻƴ-ΨǎǳǊǾƛǾŀƭƛǎǘΩ ƻǊƛƎƛƴ ŦƻǊ ƳǳƳƳƛƴƎ ŦƻǊ ǿƘƛŎƘ 
ǘƘŜǊŜ ƛǎ ƴƻ ŜǾƛŘŜƴŎŜΦ  Lƴ ŦŀŎǘ ǘƘŜ ŜŀǊƭƛŜǎǘ ǊŜŎƻǊŘŜŘ Ǉƭŀȅ ǿŀǎ ōȅ ǘƘŜ άmummers of the courtέ ŀǘ ǘƘŜ 
1296 Christmaǎ ŦŜǎǘƛǾƛǘƛŜǎ ŀƴŘ ƳŀǊǊƛŀƎŜ ƻŦ YƛƴƎ 9ŘǿŀǊŘ LΩǎ ŘŀǳƎƘǘŜǊΦ6 

¢ƘŜ {ǘΦ DŜƻǊƎŜ ŀƴŘ ǘƘŜ 5ǊŀƎƻƴ aǳƳƳŜǊǎΩ Ǉƭŀȅ ǿŀǎ ǳǎǳŀƭƭȅ ǇŜǊŦƻǊƳŜŘ ŀǘ aƛŘǿƛƴǘŜǊ όǘƘŜ ǘƛƳŜ ƻŦ ǘƘŜ 
ǿƛƴǘŜǊ ǎƻƭǎǘƛŎŜύ ŀƴŘ ǘƘŜ ǘǊŀŘƛǘƛƻƴŀƭ ΨǎǳǊǾƛǾŀƭƛǎǘΩ ǾƛŜǿ ƛǎ ǘƘŀǘ ƛǘ ŜǾƻƭǾŜŘ ŦǊƻƳ ŀƴŘ ǎǳǇŜǊǎŜŘŜŘ ŀƴ ŜŀǊƭƛer 
traditional male, ritual Yuletide Play or festival dating perhaps from the arrival of the Anglo-Saxons in 
England.   

¢ƘŜǊŜŀŦǘŜǊ ǘƘŜǎŜ Ǉƭŀȅǎ ǿŜǊŜ ƎǊŀŘǳŀƭƭȅ ŀŘŀǇǘŜŘ ŀƴŘ ΨŎŀƴƴƛōŀƭƛȊŜŘΩ ƛƴǘƻ ǇƻǇǳƭŀǊ ǉǳŀǎƛ-religious 
ŘǊŀƳŀǎΣ ǿƘŀǘ 9Φ YΦ /ƘŀƳōŜǊǎ ŎŀƭƭŜŘΣ άthe detritus of heathen mythology and heathen worship, 
enduring with but little external change in the shadow of an hostile creed.έ7  Thus, say the 
ΨǎǳǊǾƛǾŀƭƛǎǘǎΩΣ ƘŜŀǘƘŜƴ Ŧƻƭƪ-plays gave rise to a purely secular drama: the ritual evolving into a 
Christmas ceremony.   

During the Christian Middle Ages the events of the Crusades and the legend of St. George infiltrated 
the ancient form:  depictions of combat between Crusader and Saracen replaced those of killing the 
Old Year and all the dead knights were resurrected by a comic doctor.   

In the sixteenth century when printing became cheap enough to reach the rural poor, who had 
ƳŀƛƴǘŀƛƴŜŘ ǘƘŜ ƳǳƳƳŜǊǎΩ Ǉƭŀȅ ƭƻƴƎ ŀŦǘŜǊ ƛǘ ƘŀŘ ƭƻǎǘ ŦŀǎƘƛƻƴ ŀǘ ŎƻǳǊǘΣ ƳǳƳƳƛƴƎ ōŜŎŀƳŜ ƛƴŦƭǳŜƴŎŜŘ 
first by popularizations of Christian legendǎ ǎǳŎƘ ŀǎ Ψ¢ƘŜ {ŜǾŜƴ /ƘŀƳǇƛƻƴǎ ƻŦ /ƘǊƛǎǘŜƴŘƻƳΩ ŀƴŘ ƭŀǘŜǊ 
by historical events such that characters like Oliver Cromwell (in Irish versions), Napoleon Bonaparte, 
and King George were introduced, along with an increasing amount of slapstick humour. 
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Although usually broadly comic, mumming has two underlying themes:  

1. duality (a belief in the complement or conflict between the benevolent and the malevolent, good 

and evil, light and darkness, summer or winter) and  

2. resurrection (generally stemming from a battle between two or more characters, representing the 
duality, and the ultimate triumph of the light over darkness.  Good overcomes Evil.  What better 
message!). 

¢ƘŜǊŜ ƛǎ ƴƻ ǿǊƛǘǘŜƴ ŜǾƛŘŜƴŎŜ ŦƻǊ ǘƘŜ ΨǎǳǊǾƛǾŀƭƛǎǘΩ ǘƘŜƻǊȅ ŀƭǘƘƻǳƎƘ ǘƘŜǊŜ ƛǎ ŀ ƳǳƭǘƛǘǳŘŜ ƻŦ ǇŜǊsuasive 

social anthropological, historical, literary and linguistic paradigms from across northern Europe 

where there are precedents in, and parallels with, secular north European folk-dramatic customs 

dating from the early mediæval period and containing themes and influences from Germanic folk 

traditions of the pre-Christian era. 

¢ƘŜ ŀōǳƴŘŀƴŎŜ ƻŦ ǎƛƳƛƭŀǊ ŜŀǊƭȅ ŜȄŀƳǇƭŜǎ ǿƻǳƭŘ ŎŜǊǘŀƛƴƭȅ ŀǇǇŜŀǊ ǘƻ ǳƴŘŜǊƳƛƴŜ ΨǊŜǾƛǎƛƻƴƛǎǘΩ ǿǊƛǘŜǊǎΩ 

theories.  Social anthropologist ¢ƘƻƳŀǎ tŜǘǘƛǘ ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǘƘŜ ΨǎǳǊǾƛǾŀƭƛǎǘΩ ǾƛŜǿ ƻŦ aǳƳƳŜǊǎΩ tƭŀȅǎ 

άŀǎ ǘƘŜ ΨŘŜǘǊƛǘǳǎΩ ƻŦ ǇǊƛƳƛǘƛǾŜ Ǌƛǘǳŀƭ ǊŜŦƭŜŎǘǎ ŦƻƭƪƭƻǊŜΩǎ Ƴƻǎǘ ŘŜŎƛǎƛǾŜ ƛƴƘŜǊƛǘŀƴŎŜ ŦǊƻƳ ƴƛƴŜǘŜŜƴǘƘ-

century anthropology, the notion of cultural evolution.έ8 

As to why these carved wooden statues should be in Coggeshall, a clue might be found in the 

account books of the Howards of Stoke-by-Nayland, Essex which record rewards to mummers as 

follows:9 

26 Dec. 1481.  Item, the xxvj day of December, my Lord toke the Plaiers of Kokesale, iij
s
 iiij

d
. 

25 Dec. 1482. Item, Crystemas day, my Lord gaff to iiij pleyers of my lord of Gloucestres, iij
s
 

iiij
d
. 

 Item, the same day, my lord gaff to iiij pleyers of Coksale, iij
s
 iiij

d
. 

Lǘ ǿƻǳƭŘ ŀǇǇŜŀǊ ǘƘŀǘ ƛƴ ǘƘŜ ƭŀǘŜ мпллǎ /ƻƎǎΩŀƭƭ ƻǊ ƛŦ ȅƻǳ ǇǊŜŦŜǊ /ƻƎƎŜǎƘŀƭƭ10 had its own established 

company of mummers of such repute that it was being hired by the nobility for performances.  Since 

tŀȅŎƻŎƪŜΩǎ ǿŀǎ ōǳƛƭǘ ōŜǘǿŜŜƴ мрлф ŀƴŘ мрмл ƛǘ ƳƛƎƘǘ ƴƻǘ ōŜ ǎǳǊǇǊƛǎƛƴƎ ƛŦ ǊŜŦŜǊŜƴŎŜ ǿŀǎ ƳŀŘŜ ǘƻ 

well-known, popular mummers from the local community in its architecture.  It might even have 

ōŜŜƴ ǘƘŜ ŎŀǎŜ ǘƘŀǘ ǘƘŜ tŀȅŎƻŎƪŜǎ ǿŜǊŜ ǘƘŜ ƳǳƳƳŜǊǎΩ ǇŀǘǊƻƴǎΦ   

Mumming returned to Coggeshall on 22nd July 2018 when the Mayflower Morris Men of Billericay 

ǇŜǊŦƻǊƳŜŘ ǘƘŜƛǊ ƳǳƳƳŜǊǎΩ ǇƭŀȅΣ {ǘΦ DŜƻǊƎŜ ŀƴŘ ǘƘŜ 5ǊŀƎƻƴΣ ŀǘ tŀȅŎƻŎƪŜΩǎΦ  ¢ƘŜȅ ǿŜǊŜ there in 2019 

and they will be again in July 2020. 
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Mummers old and new. 
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