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Editorial

This edition of The Morris Dancer is a particularly lengthy one. It contains articles by autibors
respected in their field, well researched and for me, makes this perhaps the best edition | have had
the honour to edit so far. | have always tried to be both interesting and challenging in the selection
of material for the Dancer, and not avoidindpiaof controversy is a good start in achieving such an
aim. | hope you will find the following pages as interesting and informative as | do.

Is Morris Dancing Kitsch?

It has been said that folk art becomes kitsch when appropriated into an urban séttiegMorris (in
particular Cotswold Morris), which is an expression of a localised rural culture and a portmanteau of
all that is expressed in the social construct of English village life, is not immune from this
LKSy2YSy2y o L VY I Cl(repfottuted Be@dw) ar§uesQttat rdéviéay/Morrig, ks O S
the yodelling traditions of Switzerland, was appropriated by neddass Victorian collectorsgied

up for urban tasteandhas become kitsch as a result. The problem is that kitsch is difficult to define.
Most contemporary writings concerning kitsch study the phenomena in relation to art, particularly
avantgarde art and not folk culture. However, reinterpreting Greenber@@)9nto our context,

kitsch will not concern itself with the processes of folk customs, only with its effects. That is, the
early collectors of the Morris were less concerned with the rural context of the tradition and more
with appropriating it into thei own nationalist agenda.

Most definitions of kitsch tend to stress popular appeal, sentimentality, lack of intellectual content
and lack of taste. However, we are all familiar with kitsch tourist souvenirs, cow bells and pottery
trinkets, purporting to beanemorabilia typical of the folk art and customs of the country or region
you are visiting. England is more than complicit in this cultural phenomena, as any visitor to central
London will know, having been witness to model double decker busses, Be€fesdigts and
snowdomes containing models of Big Ben.

.dzii R2Sa (KAA L& (G2 GKS a2NNRAaK {YAGKQ&a 2dzEll
compelling look at the appropriation of two folk cultures and the resulting legacy of kitschification.

In a sense, the appropriation of Swiss yodelling, initially to prevent its demise, is a mirror of the way

AY 6KAOK (KS a2NNAa ¢l a FLILINRLNARFGSR Ay 9y3flyR
whereas Swiss yodelling is a wiatlown facet of Sveis culture, widely known outside Switzerland,

Morris dancing (although viewed by many UK nationals as cringingly embarrassing, just as the Swiss

may view yodelling) is very much less widely known beyond the UK and thus less seen as a cultural
phenomenon with acts as a kitsch symbol of an imagined English past, repackaged for the tourist

industry.

I F@AYy3 alFAR GKAAY { YAUKQA | NHdzYSyid Aa O2YLIStt Ay
Morris. If folk art really does become kitsch when appropidiay middleclass city folk and

repackaged for modern urban audiences, this does not address the wholly urban Morris Traditions:

North2 S&0d a2NNAaxX {62NR YR S@Sy WCfdzFFe az2NNAaAQD
Border Morris and Molly, folké&ditions regrown with contemporary cultural tropes and owing very

little to its rural origins.



{ YAUKQ& NI GIKSE NI deXKNEHGIGA2Y (GKFEG a2NNR&a RFEYyOAy3a Aa
RA&GOdzaaA2y® { YAOGKQA YSy A2 yorref sinGelcafriplis ingre aftéaA & O2 y
associated with performance than its close companion: kitsch. Camp performance can be seen as

ironic, selfconsciously artificial, affected, deliberately outrageous, sentimental and vulgar. Whilst

this may apply to manydsder Morris performances | have seen which are more burlesque than

Morris, Border remains a compellingly wholly urban entertainment. Camp or kitsch or both, Border
a2NNAaAaQa | LIJISFHE A& dzyRSyAlFof ST 2dzad FahyYlye AGSY
kitsch, possess aesthetic qualities which transcend the all the elements of the definition.

{2 A& GKS tS3rde 2F /SOAft {KINLW {Ada0OK FyR OF YLK
of the boxes within the definitions. It is difficult th@ehorn the very varied cultural phenomena

GKIFG Flrfft dzyRSNJI 0KS a2NNRa dzyYoNBtftl Ayidz2 {YAGKQA
not take anything away from her excellent and ground breaking essay, | look forward to further

studies into this apect of our tradition.

{YAGKQa 221 G4 GKS a2NNRA lFa ({AG0a0K NrAaasSa GKS
.28 SA QN CNTNRIYSOS a ¢NI RAGAZ2YEY -tenBerelsl & YSYySRE@
shows how, due to such repackaging, tragfitcan be appropriated for aims far removed from the

idea of simply presevy 3 F YR LINR Ydzf 3 G A y.Aeftlto itsel, thé MoyfiQraay F2 € { G N
well have died out or remained a local curiosity, danced a couple of times a year for the

entertainmeg/ i 2F GKS RIYOSNE FyR | F¥S¢g t20Ff F2ft1 aivl
Shifting such customs from their roots into an evocation of National Culture moves the practice into

the realms of propaganda, vulnerable to manipulation by those withgenda and, so it seems, the
YFEYyALdz F G2NER GKSYaSt gSa 060SO02YAy3a GdzZ ySNIoftS G2 7
with great interest, already having a little background knowledge of the direction some wished the

culture of England to takeuting the years between the two World Wars and how folk dance played

a part in this.

In view of the controversit KS + | Yy R S NJrais&l\atdhe tinhe i io@hiqiioking from
9 RRA S 5 E&yitfial N 6uine 3, NG, January 1999

GThe aticle on Elise van der \/@ren Bensel has been sitting in the files for an outrageously

long timeand it seemed to me to be worthwhile for inclusion. Certainly we all enj@@ 20

hindsight and arable, perhaps, to see where quiedecessors failed. Whenee fail

ourselves and them is in applying contemporary ethics and values to the actions of a

different era. This is as trud the period between the two wars as it is of the pdrivhen

{KFEN1LJ YR G4KS 20GKSNJ 02ttt SO02NAR 6SNB Ay FdzZH t 2

InordertosetB @ S&4Q | NIAOEtS Ay Ada FdZt O2yiSEGZ y2i 2y
.28S53aQ adA3SadA2ysr L KI @S AyOftdzRRSR I 02YLX SGS NGB
believe it would be helpful if you read that material first.

The Morris Dancer relies on the good will and hard work of those interested in all aspects of the
Morris genre. | thank all the contributors for their thoughtful work both in this and all past issues.
Keep up the great work and please send me your matesiatdnsideration.

Mac McCoig Editor January 2020



OWO9RAGZ2NNDA y20S6¢KS F2fft26Ay3 Aa NBLNRRdAdzZOSR FNB
5dzy Y2NBQa y23GS LINB T Oenpehselakide confinkes:S Gy RSNI +Sy

Wmong the papers | was passed bystg [Ewart Russelliwas a & envelope bearing the
following rubric:

G¢KAa Sy@gSt21LI O2yidlAya +ty IINIAOES o6& !'yiazye |1
from a book by Dr Elise van der Men Bensel about the EFDSS in the thirties with Douglas
YSyySReQa @ASsa loz2dzi GKS | dzii K2 ONBBEASHDYWEhouK SNJ b I |
5bYQa LISNX¥YAaarAzy oKAfTS KS A& adAftt ftABST Ay Iy
full, simultaneously. The EFDSS would have to be acquainted with the proposed printing.
OWw:I b2@OSYOSNI mdyné

9 RA U 2 NEddie BUBnDIR]With the events that created the reasons for this embargo now
being 60 years past, earlier this year | contacted Antony Heywodthdoout if he had any
objections to its publication. He was kind enough to send me an updated translation of the
article. | have used it here, together with all the other contents of the envélope.

w! yikK2ye |1 Seg22R6 ! f SYIUKBRI yNYIANB S | KB I 8B &RNIK Iy
(Dutch Central Office for Folk Dancing) in Autumn 1938 (vol.7 No.1). | have prepared the following
précis of a translation | made, containing points of interest to Morris dancers today.

FOLK DANCE AS A TRADITION
By Dr. Elise van der Veten Bensel
Translated and abridged by Antony Heywood.

aL t£SIENYSR (2 RIyOS (KS Y2NNAaZ ¢&BiflamL &dG22R 2
Kimber at the EFDSS Staff Conference July 1938.

It is valuable to attend the EFDS&fEConferences to see how the fallance revival in England is
stimulated from the centre. These annual gatherings bring together 30 or 40 of the leading teachers
of English folk dancing from Great Britain and America for a week of discussions andventens
practical training. We Dutch can learn a lot from the EFDSS. Their inflexibilityitateginess and
school marm attitudes lead to inaction, lack of expansion and a drastic decrease in the number of
male dancers.

However, the winds of change areohling. The feeling is growing that the community dance can
have no vitality if it is taught as the preserved remains of an earlier culture without any connection
with contemporary life. What was once a tradition must become tradition again with all the
gualities of traditional folk heritage. Tradition means evolution and the EFDSS has been too rigid in
the performance of traditional dances since Cecil Sharp wrote them down. Since last year,
examination candidates have been able to choose their positioam $word dance team instead of
having to stick to the same position.



l'a FT2NJ ag2NR RIFEIyOAy3ar aAiaa Do I IFff FNRBY |, 2N] aKA
Boosbeck sword dance. She teaches sword dancing in various northern mining villagesnasd

into regular contact with traditional dancers. She put over the spirit of the sword dance with the
emphasis on team work and the rhythm of the steps. Putting these ideas into practice is difficult as

was apparent from a performance by a team (inlthg Miss Hall herself) at the end of the course.

As for Morris, Dr K. Schofield had brought along William Kimber. Dr Schofield is the only member of

the EFDSS Council who is researching the folk background of dances and one of the few who dances
regularly. Their presence meant a revolutionary reappraisal of the way in which the EFDSS had
hitherto dances Headington. Cecil Sharp collected them, as we knew from the first two volumes of

the Morris Books, he knew little or nothing about the Morris dancestirer villages. This lack of
comparative material meant that the notations were sometimes insufficiently clear. Moreover, as

{ KFNLJ NBYIFIN]J SR Ay KAA AYUNRBRdAzZOGAZ2YI GKS YSY0SNE
sequence of steps or figures.

After the war, the EFDSS teaching of his-@minently male Morris dancing was exclusively in the
hands of London ladies. Thus the EFDSS had little or no contact with traditional dancers and so
mistakes remained uncorrected. The coming of the Morris Ring cldatige. Sides made tours
through the Morris villages and met surviving dancers and musicians. Thus Kenworthy Schofield
found that William Kimber, musician and dancer of the last Headington side, performed certain
things differently from the way taught bthe EFDSS. With understandable English reserve and
shyness, being a mere countryman compared with the city ladies, Kimber had never voiced his
criticism when he saw Headington dances performed by the EFDSS. But he spoke openly to the men
of the Morris g and that was why Dr Schofield had brought him and his concertina to the Staff
Conference.

YAYOSNI 6S3ly o6& GStfAy3a dza GKIFIG KS KIR yS@SNI NBI
or tail of them. It appeared that although he could tell stor@sout everything surrounding the

Morris, when it came to the dance itself, he only knew how to dance and to correct our mistakes by
showing the difference. It was a moving experience to learn that in the traditional way, without

verbal instruction, pickig it up by example and accompanied by his inspired playing. Much more
GKIFYy GKS GSOKYyAOIlIf O2NNBOGA2ya (G2 GKS 1 SFERAy3[
experience of what a folk dance tradition means. This illuminating demonstration of foi&ed

instruction convinced me that the last thing we should be doing is teaching dancing as if it were
gymnastics or some other subject.

In brief, the technical differences in the Headington Morris were: the cross back step, as in Rodney,
should be used irall Headington Dances; the stéyop-step-hop-stepandi 2 IS T KSNdyedl y ¢ . f d:
{ OGN YISNES G(GKS @GFNAIFYy(d LINELI &SR -50)&andsediamdancddK | N1LJ ¢
dzy GAf y26 ¢l a (GKS 2yte O2NNBOG o &l yyROO& NRAzRAIZY :
.dzyOKSaé¢ KS AyarailiSR 2y | RAFFSNByid NKeidKY YR
dzaSR (2o G. OOl tALISaeg osla O2YLX SGSteé RAFFSNBy
Kimber is aware of his responsibility as being the only surviving member of the old Headington Sid

FYR 2dz2NJ 2yfeé& ldzikK2NARGE 2y (GKS &3ISydz yyearoldl SI RA Y :
always absolutely reliable? And what about traditional development? One of the properties of a



living tradition is that it is continually changing. Who cay svhether we should be dancing the
fixed EFDSS form, the Kimber form, representing the dance as it was in 1908 or 9 or something else?

The way in which the Morris Tradition develops was seen in Abingdon Abbey grounds on August

Bank Holiday Monday when tees from Abingdon and Eynsham appeared. When these teams in
RSSL) RSOfAYySs OlIFYS Ayl2z2 O2ydl Ol ¢AGK (GKS a2z2NNA3
AYGiGSNBad Ay 2dz2NJ RIFyOSas gKé R2y Qi 6S NBF2NY | yR
of 1936 with some older dancers and some new ones in each case. Abingdon chose Major Fryer as
squire but he took a back seat in order not to influence memories and natural developments.

Eynsham performed two set dances, a jig and a mummers play which tdewith moving

AAYLIE AOAGE O ¢KS !'0Ay3IR2y YSy (22 LISNF2NXSR YI y:
ydzidAy3 ¢S L5t RSR2¢E2dz88BRP86> aw201S8 (G2 GKS CIF |
f STl 60SKAYR YS¢o ¢ K SyN@| ndt WeBperfomnzbeciubeyoOdiffarende& of OK i K
2LIAYAR2Y | 02dz2i aK2¢ AG dzaSR (2 0S¢0 ¢tKSe& I NB da
w2elfé¢ RAFTFSNBR IAINBFIGte FNRY GKS gle& GKS 9cCc5{{ Rl
which should be onehop-two-three (as in Sherborne) and not oteo-three-hop. This dance also

has the unique feature that the introduction in played completely differently. Neither Sharp or Miss

b Sl f YSyGA2ySR GKAa TFIFOdo INR yOBabay w2eI5¥¢ |jdda i
Abingdon is the same as that noted by Sharp in 1908 or whether it has developed since 1908. The

latter seems the most likely and therefore there is no reason to keep the 1908 version. Obviously

there are snags: where shouldewdraw the line between traditional development and aesthetic

intention especially when such changes take place outside the original environment belonging to

such a dance.

¢CKA& adzyYSNDa SELISNASYyOSa KI @S NBAYyTFNESStRey Y& 2 LJ
have nonetheless failed to maintain contact between their urban activities and life elsewhere: this is
due to their female regime and their failure to understand country folk lore.

¢CKS b/ . d+xd A& NHzy 2y (KS SIINB YIRS 09 &S G A 3 dzNIS
contacts enable us to pick up dance techniques much more quickly. Our knowledge of folk lore and

folk customs of the Netherlands should enable us to build up a national Dutch folk dance movement

which will eventually beaoe a tradition.

CNIyatlia2aNDRa y2GS 2y GKS OdNNByid &Arddd dAz2y Ay (K

The N.C.B.V no longer exists. After the war, the author played little or no part in the organisation of
English Folk dancing in the Netherlands and she died round about T9&0organisation of English

folk dancing (also Scottish and American) was taken over by the Dutch Folk Dance Foundation (NVS
founded in 1946) which is known today as Voksdansvereniging NVS.

The Morris Dance Group in Helmond (founded in 1935) never had noudb with the NVS. The

latter organised courses in Morris and Sword Dancing until theeiglties when the rise of the

Utrecht Morris Team made that the main channel for the training new dancers. Both Helmond and
Utrecht are members of the MorrisRilg  DNR dzLJa Ay [ SARSY YR 9AYRK2 Q!
NVS still teaches Morris and Sword at its Whitsun and Summer camps (the teachers being Antony
Heywood, Agle Hoekstra and Philippe Callens). Bert Cleaver has taught three times at NVS



Christmas @urses. Bert Cleaver, Ivor Allsopp, Ray King, John Weaver and others have taught at
weekend workshops at various times.

1°'November 1984
Dear Douglas,

Please may | ask a Past Squire of the Ring, and the Past Director of the societhrtmghb the
enclosed article, sent to me by Antony Heywood, formerly of Cambridge and Greensleeves morris
club, and now of Helmond.

Myself, | found it very interesting; but | am anxious to know if you think it may cause offence to the
Society if | put itnto the Morris Dancer: particularly to you, who were Director of the Society at the
GAYSS IyR 6Aft KFE@S 1y2sy GKS tFrReod L KFgS SyoO
for the return of the papers.

I am giving you work, | know; but | thinkaihyou should be able to see this piece before any use is
made of it.

Continue to flourish,

Ewart

7/11/84
Dear Ewart,

Thank you for sending me the enclosed papers. | would have been apoplecticaifistetion of Mrs
gy RSNJ +Sy KIFIR 0SSy LlzotA&KSR Ay @2dzNJ YI3IFTAYyS

She and her scholarly husband were certainly taken with Sharp and his Society in the year they visited
Englandg the year before his death. Soon after tieath the society was invited out to Hilversum

and Oostereek to hold an instruction course and give displays of mens morris and sword and country
dances, after which there were regular visits by Elise v d V to our holiday courses as she was
determined to galify as an EFDS teacher and take the examinations. She was very competent at all

forms and could be ranked as a good dancer, except that she was forceful rather than rhythmical,

Maud Karpeles, my sister-law and adviser during my apprenticeship stage Director, thought
highly of Elise as an organiser and leader but | never trusted or liked her for she showed very early
that she was a fanatic supporter of Hitler and the Nazi cause.

In the summer of 1938, she attended the Summer School in Stratiekgton when a true specimen
of Hitler Youth entered the course and progressed rapidly in every deparghvadnways under her

8



wing. | asked him whether he intended to follow up his initiation by attending in 1939. His answer
gl a a{ OsHsBveInA DE¢ o6/ SNIFAyfe&sx AG Aa Y2ad SaaSyudaal

{dzoaSljdsSyidte L tSIENyid 060204K KS FyR 9tAasS 4SNB 0S5,
he at Stratford (after invasion) and she at Hilversum and Arnhem after the Nazis handed over and
returned to base. IEe would have made an efficient boss of an internment camp.

During the development of the International linkages of the EFDSS and other European Folk Societies,
Elise represented Holland and was very active. In effect in 1939 neither she nor thér&bpen
came to the 1939 Stratford.

When the Germans invaded Holland, the van der Vens enjoyed the fruits of collaboration. Elise with
appetite but her husband, who only feared for his academic position, was seduced by the facilities
granted him to teach ad publish his books.

At the end of the war (1946), Maud and | were invited to the Dutch Embassy in London to give our
views on the case of the Van der Vens since they were already under arrest as collaborators. We
could not whitewash Elise but we spola the husband as a harmless individual only weak in
surrendering his patriotism to his academic advantage. So he was free to continue his studies &
teaching while Elise was kept in house arrest until her deattannot recollect in which year.

| give pu this as background to the translation with its acid remarks about London ladies and the
shortcomings of the EFDS. All our staff, even while Sharp was still alive, had direct instruction from

At f YAYOSNW® I'S 1ySé @S Niengo8is dnd wemad Seemsidés whigh & (0 K S
ATt KFEFR AGLINRRAzOSRéE Ay | SFRAyYy3AG2Y YR Ay hET2NR:
Bill right up to his death and he appeared every year at the Albert Hal if he was well enough to travel
andplay hiQi Ay I @

The effect of the Sharp campaign and the Society was stimulating revivals before and during the First
22NIR 2FNJFYR 98YyaKFEY YR !'0Ay3aR2Yy 6SNBE aK2gAy3
have been no general revival of the morris if Sharg hat happened on Headington is 1899. And

we who started in 1911 when the Society was formed had seen Bampton and noticed the process of
change and variation in the annual Whitsun outings. WE might have been conservative in our style

and technique but walways have had traditional samples to guide our policy and teaching.

t SNE2Yylfft& L KIS |fgléa GAradadtArasSR GKS a2NNRa
with the process of evolution and change in living forms generally.

The van der Ven piate is a travesty of the truth and her advocacies are those of a twisted and
indeed spiteful nature.

| could go on at greater length but | hope | have said enough to categorise the translated article as
damaging and if published likely to mislead its readeKenworthy Schofield would have been the
first to demolish her structure. He and | were both reformers of EFDS policy and practice but neither
of us would want to take the credit for releasing the Morris from the classroom back onto the market
square& village green. And rone, not even the London ladies can be blamed for the educational
methods generally in use at the end of thé" Tentury.



But it is not the argument but the particular mouthpiece that | want to see demolished at this time.
With affection and best wishes,

Douglas Kennedy

11" November 1984
Dear Antony,

| sent the translation of Dr Elise van der Ve§y Q& ¢2NJ] (G2 52dz3ftla YSyySR
concerned with the affairs of the EFDSS at the time of which she wrote,anda KS NXB F SNNB R |
AYTEt SEAOATAGES 0dzNBI dzONF 0& FyR &0K22f YINY | GaAGC
translation before anything else was done. His reply makes it clear that he would have been deeply
offended by the printingdf KS NI A Of ST FyR dzyR2dzoiSRf& (KS 9C5{
want the magazine to be the cause of increasing difficulties between Ring & Society.

| am retaining the article in the files here with a note on the envelope that it is not to demig®ut
52dz3fla YSYyySReQa LISN¥YAaaizy @gKAE{S KS Aa |tfABST

alongside the translation.

That done, Antony, thank you very much for taking so much trouble to find material for the
magazine, when so littleoenes in for a choice to be made.

Yours sincerely,

Ewart

10



GC2ft T RFYOS a ¢NIRAGAZ2YEY BeABeAskls &4 YSYyySH
Georgina Boyes

About the Author

Georgina Boyes is a Folklorist who has specialised in traditions of perfornmeheging dance, song

and customs. Her book, The Imagined Village: Culture, Politics and the English Folk Revival won the
Katharine Briggs Folklore Award and has now beepuigtished in a new, illustrated editidnThe

author of over eighty academictailes, she has also presented and written series and features for

NI} RA2X FAEYI GStSOAaA2Y YR fAGBS LISNF2NXYIYyOSd aC
of articles which she has published on the interaction of politics and the FollalRe¥he interwar

8SIFNAYX GKAOK AyOftdzZRS&a at2GSyOasSa 2F GKS?2SINUKEY
FYR a5 yOAy3 {LAS&AY bl T A I 4GSY Nowdiving & Belgiam,sHe( NI (G S
is finding the shared histogf England and the Low Countries a great stimulus to research

particularly on historical issues such as the Greatatad sword dancé.Georgina is currently

researching an article on Ralph Vaughan Williams in the context of the Folk Revival tbceniang

book on the composer for Cambridge University Press.

1. The Imagined Village: Culture, Ideology and the English Folk Re¥¥aistrated edition;
Leeds: No Masters @perative, 2010.

2. W4t 208y OASa 2F GKS SF NI KE Y5 wedF s dRA IVISND | Ny
Gardiner: Folk, Nature and Culture in Interwar Britain ed. Matthew Jefferies and Mike
Tyldesley. Farnham: Ashgate Publishing, 2011.

3. 45y OAYy3 {LASAY blITA FddSyw}ia G2 AyFALGNI GS
Village Green: Contexts for Early Dance, Proceedings of 2014 Early Dance Conference, Bath
edited by Segal and Bill Tuck. NP: Early Dance Circle, 2015

4. Ya¢cKSe ¢Syl ¢AldK {2y3a G2 .lFGddtS¢y {2y3a I a
Countries: Arts and 8iety in Flanders and the Netherlands. Yearbook No. 22.; Rekkem,

Belgium: Ons Erfdeel vzw, 2014.

5 aMdzNJ | OG2NRAR oAt FLIISENXQY 't 2Ldzt | NJ / dzf G dzNB
Annual Lecture for the Early Dance Circle, The Artworkers Guild, Queen Square, London for
which she was awarded Life Membership of the Early Dance Circle. Available at
http://www.earlydancecircle.co.uk/

GC2t1RIYOS &4 ¢NIRAGA2YEY HeABeAselt & YSyySRe FyR

In February 1999The MorrisDancemre-LINA y i SR a C2f { Rl y O Sorigirally wrk@nR A (G A 2 y &
in 1938 by the Dutch folk dance expert, Dr Elise van dertdfeiBensel (1894982)" A report on

KSNJ FGGSYyRFyOS 4 GKIFG adzyYSNRa 9y3ftAaakKk C2ft1 51y
of her Nederlandsch Centraal Bureau vodfolksdansenNetherlands Central Bureau for Folk

Dances], the article had undergone a rather complicated journey to reach an English audience. It

had been discovered, translated and abridged by Antony Heywood, who had danced with Cambridge

and Greenslesyd a2NNARA& aSy FyR g6la y26 | YSYOSNI 2F ¢KS
aSyo 1 Seg22R FStd dGdKIG GSy . SyaStQa | 002dzyi 27
Headington dances still had relevance for contemporary mdrkéhen he first submittedhis

11
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translation toThe Morris Dancek Yy Moy n = K2 ¢ S @ ShabEditorKESvart\Rus3dll {181¢ S Q

1989) raised immediate concerns. Forwarding the proposed article to Douglas Kennedyl 98893

¢ a former Squire of the Morris Ring and Director of tBnglish Folk Dance & Song SodieRyssell

SELX FAYySR G(KIFGi é6KAfald KS a¥2dzyR Al OSNEB AyiGSNBa
Ol dad 2FFSyOS (2 (KS {20A80G8¢s SyYRAYy3I aL GKAY]
made of iP*6wdza 8 St f Q& AyadAyOid LINRGBSR O2NNBOiG YSY Yy SR
0SSy FLRLX SOGAOZ¢ KS gNRGSY GATFT GKS GNIyatldazy
YEIETAYS 2N 20KSN§ RuEsellitiergforendirofedt Ieiwobdddharkihgdigndothis
2FFSNBR O2y(iNROdzGA2Y X &l &Ay3d KS g2dAZ R 1SSLI G4KS |
AG A& y24 G2 0SS dzaSR ¢AGK2dzi 52dAaAtla YSyySReQa L
printing his letter y Fdzf f | f2y3aARS (KS GNIyatlaAz2zy dé
GAYTt SEAOAT AGET 0dz2NBIl dzON} O& |yR a0K22t YFNY | Ga?7
O2yOSNYSR gAGK (GKS FTFFFHANR 2F GKS 9C5{ {ohin wdza aSH
and the Society morgenerally’

YSyySReQa fSGUSNE K24SOSNE KIR 2FFSNBR F NI GdKSNJ
RSAONARLIGIA2ya 2F GKS NRtS 2F 2AftAlLY YAYOSNI I yR
traditional teams ike Eynsham, Abingdon and Bampton and within the EFDSS were, he wrote,
misleading. But it was the source of these views, Elise ten Bensel herself, that incensed him. Citing
KSNJ a¢idoAaliSR YR AYRSSR &aLWAGSTdz yutthedpddcalar KS R
Y2dzi KLIASOS GKFdG L ¢lyd G2 asSS RSY2fAakKSR d @K
between the EFDSS, Elise ten Bensel and her husbandlabiXan der Ven (1894B73), Kennedy

went on to highlight a specific concern abo®y . Sy a a0 a yBOSHNA (G NHzA G SRy 2 N
aKS aK2gSR @OSNEB SINIieée GKIG akS gra | FryFdaaolrt
Summer School in Stratforgponr! @2y KA OK F2ff26SR (GKS WwdzZ & {07
true specinen of Hitler Youth entered the course and progressed rapidly in every departqent
Ffol&& dzy RSNJ KSNJ widSy . SyasStQae gAy3ao L FalSR F
FGGSYRAY3A AY wMdbodd cleshist vidl §lAESNGINGOlt 3s mast ds@mti8)NI A OK
But as Kennedy explained to Russell, he later received information which was even more disquieting

C

{dzo&aSljdsSyidfte L €SIENYyid o2dK KS FyR 9fAasS gSNB
leaders), he at Stratford (after iagion) and she at Hilversum and Arnhem after the
bFrTAa KFEYRSR 20SNJ YR NBGdz2NYySR (G2 o6lasSxoe

When the Germans invaded Holland, the van der Vens enjoyed the fruits of their
collaboration. Elise with appetite but her husband, who only feared for his academic
position, was seduced by the facilities granted him to teach and publish his books.

The VanderVed Sy . SyaSftQa | OGA2yada Rdz2NAy3a GKS 200dzLJ GA
reported that he and his sisten-law, the Folklorist and collector, Mauaifeles (18851976) who

also knew the Van der Vden Bensels, were invited to the Dutch Embassy in London. Asked to
GIAPS GKSANI 9ASga 2y GKS OFLasS 2F GKS Iy RSN =Sy
Fa O2fft 062N (2 NdévacalKAa GSNRAOG 41 & dzy
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We could not whitewash Elise but we spoke for the husband as a harmless individual
only weak in surrendering his patriotism to his academic advantage. So he was free to
continue his studies & teaching, while Elise was kept in house arréishen death¢ |
cannot remember in which yedr

After a long and full life, recollections of events that had taken place more than forty years before
YAIKG y2i 0SS SELSOGSR (G2 LINRPOARS | o6az2ftdzisS | OOdzN
descibes some episodes and issues related to the Van dert&ferBensels that are at odds with

information held on record. Equally, his knowledge of happenings in The Netherlands during the
German occupation cannot be fireind. Allowances for forgetfulnges misinterpretation and

absence of personal experience must, therefore, be fed into readings of this account of the
association between the Van der W@an Bensels and the EFDSS. And there is also the specific

j dzZSaGA2y 2F YSYySRea®BvYedRFSREWI & S3/y aKKk NYO Sdeld ¢ |
O2yAydzS KA& aitdzRASa g9 GSIFIOKAYy3I«T GSy . SyaSt |
Gauleiter, ultimately placed under lifelong house arrest for collaboration. Again, records in
Germary, The Netherlands and England offer evidence that sheds light on their histories and
provides substantially different accounts of their activities and fates. The story is, in many ways,
Y2NB O02YLX SE IyR RNYYIGAO KL ywasadédngrkaMSpenodiRe Qa
the history of the Folk Revival in Englantdefore it can be fully appreciated, a wider range of facts

need to be assessed. So, who were the Van dertderBensels and how did they come to be
associated with the English Fdtlevival?

The Van der Veiten Bensels; Active in two Folk Revivals

B p

Dirk Jan Van der Ven. Picture supplied by the author Elise Van der Ven. Pictur@urtesy of fotocollectie Gelders Archief

Dirk Jan Van der Ven arttlise ten Bensel playe formative role in the study and revival of folk
RFyOS Ay ¢KS bSGKSNIIFyYyRao® +ly RSN +Sys> a2yS 27
FYR GKANIAS&ET gl a GKS [/ KFEANYEY 2 7FofiiknBopadgyt 1 £ 2 NB
LYYy20FiA@S I'YyR SYGNBLNBYSdaNAI I aKS gl a GKS LAQ
O2dzNBE S&as fSO0dNNBax O2yFSNByOS YSSiAy3aas ol yRE ¥
author and film maker, he was adnder member of the Society for creating The Netherlands
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Openlucht Folk Museum in Arnhem, which opened in 1918 and brought together vernacular
buildings and material culture from across the eleven Dutch provinces. In 1919, he organised the
VaderlandscHHistorisch Volksfeest severday folkloric national celebratiowhich attracted more

than four hundred thousand visitot® the Museum. His timing was particularly opportuné&.he

Volksfeest came at critical point in the history offhe Netherlands, offering a patriotic
counterbalance to political unrest with uncomfortable echoes of the all too recent Russian
Revolution. Some of+ I y R S Kellow G&se&chers felt thispproach to Folklore Studiesas
over-popularising complainingdl K+ & GKS a K2 LAY 3 ONP theR\bolksfeedtT OAf f
presented what should bemalltscale,communitySELINB & aA2ya 2F ylL A2yl F2¢
SYGSNIIFAYYSyGé o + |y RS NJ- foardiyhSthe Kokefee b Nib  Kadtaa  adEyANSES
K2 dzNE o P yadzZLINARaAydfer GKSNBEF2NBX ( KandvisisTof 2 NA T A
the Volksfeest from Ministers,the Presidentsof the States Generallommissioners of th&ueen

and dozens of mayor# serious traffic accident ih914 had led to the loss of his right hand and the

need to produce most of his written works via dictaterRSa LA 4GS GKA &> &S 6Syi
exceptionally productive folklorist and publicist in numerous fiélds K pdsifohsgirgall kinds of

folk organgations ‘®

Van der Ven and ten Bensel, who had been sweethearts as teenaggried in 1916 Their earlier

fAdSa 6SNB YINJSR 068 RAFFAOMzZ 6ASE 6KAOK KIFIR f 2y
speculator father had been declatéankrupt in 1904 and suffered a mental collapse, leaving Dirk

Jan, at 14 years of age, as virtual head of a family living in greatly straightened circumstances. He
began writing for local newspapers, rapidly gaining a reputation for his articles orrenatu
O2yaSNBIFGA2Y | YyRSY SIKSBNSII RAQTHKRFSME I YSRAOIFE N
GKSY a[ASaé¢ o1a p YR KSNI ONRPGKSNI I @SFNJ @2dzy3asSi
KSNJ 6AR26Qa& LISYaArAz2y o0eav8NRAYAEK2BJIthVah ek Wi K S Ay
ten Bensel therefore, shared the position of the eldest child in a family fighting against poverty and

loss of status with an absent fathema history which offers some explanation for accusations of their

being overconcerned with moneynaking as adults.

An anglophile and fluent Englisipeaker, ten Bensel studied English and French and, in 1914, spent

time on teaching practice at a boarding school at Skegness in Lincolnshire. After qualifying she
taught Eng AaK | & aSO2yRINE fS@St o CKSYZ AY | LIS N :
university studies must remain the exception for woraeéten Bensel enrolled for a doctorate at

the University of Amsterdam. Héesis a comprehensive work ohheCharacter of King Arthur in

English Literaturewas completed and published in January 19%&an der Ven had left formal

education at the age of 18 after completinghagereburgerschodHigh Schodldiploma. He had

aimed to study for a doctorate at LeyaldéJniversity but set his ambition aside in order to take jobs

that would bring sufficient financial stability to marry his beloved Lies. In this case, therefore, the

F LI NByGdfte 02y @Sy dAiAzyl f BAARM@IYIH Aa22yS RSTNI By a.ARyWa S
Mother and My Husbarid can also be taken as a reflection of his uncommon support and assistance

Ay GKAA& &SEOS LIane1Pa7 thé codplenaife Mhotny &hé base for dantmaching

activities at De Meihoih the village of Osterbeek, 81 NJ G4 Sy . SyaSt Qa oO0ANILKLI I O

TheVanderVen Sy . SyaSftQa ¢2N)] 2y GNIRAGAZ2YIFE RFEyOS 2N
1919 Volksfeest Fieldwork between 1915 and 1918 on the Frisian island of Terschelling by the
ethno-musicologist Jaap Kunst (182260) had already led to the publication of four volumes of
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local folksongs, dances afmlklife.® Building on thisVan der Ven invitedrsian dancers to appear

FO GKS +2f1aFSSaids oKSNBE GKSANI LISNF2NXYIFyOS 27F G
success! It was, however, an invitation to a wedding party in Geesteren in their home province of

DSt RSNI YR GKS F2fft2¢gAy3a &SIFN gKAOK LINRPOARSR @K
26y | O002dzy i o | SNB = 2f RSN QGAf € 38NE D dzALYS NOFR NI §
Yt SSNRSALIN2Y3IQ LINPOSR (GKSNB gl a | tAGAYy3a NBLISNI
RSNJ £+SyQa LI NIYSNEKALI gAGK GKS Of932,3ded @ the O2 YL
production of an innovative series of seasofilths on Dutch folklife, documenting spring, summer

and harvest work, dances and customs. Although the films were silent, Rontgen (a friend of Percy
Grainger) provided accompanying music, including his own arrangements of traditional dance tunes
collectedfrom an elderly musician called Brinkerink. Showings of the films in various parts of the
country had the effect of stimulating performance in rural areas where traditional dances were still

known and creating a demand for more information and instruttimm a range of organisations in

towns and cities. When ten Bensel gave a paper at the Commission Internationale des Arts
Populaires (CIAP) in Rome in October 1929, she tells us that she had the privilege of being able to

offer an overview of importantlates and events in The Netherlands which represented four years of
collecting, preserving and reviving folk dan¢e#\ Netherlands Folk Dance Revival was underway.

AsDe Volksdans Herleelt! 1Sy . SyaStQa o6221 2y GKSalthkkee wSgA
were parallels with other European Folk movements, including that in England. But The Netherlands

also offered significant contrasts. When the English Folk Revival began to seek out material to
expand the repertoire of dances beyond livingneemorate traditions, ten Bensel wrote, Cecil Sharp
f221S8SR G2 GKS LIad YR Y2NB FT2NXIf RIyO0OSa FNRY
to mid-eighteenth century series of instruction books. In The Netherlands, however, enthusiasts

turned to existing rural dances from neighbouring countrie$en Bensel writing of research and

memories of afouly 2 Y 1 K & (0 | & 1990" {It sv&s R Sisftdo Geryfiy the following year,

however, that eventually led the couple to a critical series of meetings:

XAY MPHMI 2dzNJ AYyGiSNBad Ay F2f1 RFEyOS o0NRBdAAKI
of Rothenburg, to see the 'Sdffertanz’' - a stick dance, related to & 'morris'. The

leader Herr Schletterer told us of a young Englishman, then a student in Cambridge,

who had recently found no difficulty in taking part in the '&tértanz’, which in many

ways resembled the English morris. The enthusiasm with which Ralir@r, when he

came to meet us in 1922, told of the revival of folk dances in his country, brought us as

long ago as Easter 1923 to the English folk dance cotirse

It seems Rolf Gardiner (1940®71) was equally enthusiastic about his mfwnd Dutchfriends.
Immediately aftertaking over editorship of the magazine,Youth, in October 1923, Gardiner
published an article by ten Bensel, with a contribution from Van der Ven advertised for Summer
1924 More practically for their work in folk dance, Van der Men Bensels also gained an
opportunity to access the founding sources of the English Revival directly:

XY@ Kdza ol yitRe gredtRrivilege Kflb&ng personally introduced by Cecil Sharp
to afolk dance course at Aldborough in England, one of the last of which he himself was
in charge. We were so struck, not only by the beauty and richness of forms of the
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dances, but also by the way in which Cecil Sharp and his helpers brought these dances
bad to their people, that we enthusiastically commended them by word and in writing
in The Netherland$®

Work with the English Folk Dance (& Song) Society

For Dirk Jan Van der Ven and Elise ten Bensel the visit began a long and close associati@en with th
EFDSS. Over the next few years, the couple had not only become members, but by 1931 ten Bensel

gl a GSFOKAYy3 G GKS 9C5{ {dzYYSNJI {OK22f |G alft @SN
5dzi OK F2f1 RIyOSa #2Bysad shelCi StiRDaSR2HAKNYYH (K
distinguished group of nine Foreign Corresponding Members, whilst the following year saw her bring

I LI NIié 2F FNRdzyR (s6Syie GaCNASYyRa 2F 5%SAndSAK2 T
when the EFDSS organised itstfinternational Festival in 1935, both Van der Ven and ten Bensel

I3+ PGS LI LISNE G GKS | 002YLIl yeAay3d O2yFSNByOSY Iy
| 2yySOiAz2y 6AGK 5dziOK C2ft1 wAlSaszé || aKz2gAy3d 27
Odzat2ya (GKS& RSLIAOGSRT gKAftad G4Sy .SyaSt RStA@S
SAFTFSNBYyG {dGFr3Sa 2F blridAz2ylt 5S@St2LSyi¢d t NB°
O2YYSYGSR a2S 02dzZ R y2i KI @iSe bEginkng ko our gid¢issioksS t LIT dzt
¢KS LINPoftSYa 2F NBOAODI tPPKROSSygSReAENE SOGSNNDRY
was also treated as a member of staff, taking part in the Summer 1938 EFDSS Staff Cogfelnence

al @a & #eSenigéniat-Enmelsche deelemste (i K S -Exglidh artigipanft, and she

almost certainly taught at, as well as attended, the Summer School which folfdwed.

Exchanges with the Society, however, did not only pass in one direction. In the profusebtéitls

Volkdans Herleeftl,ten Bensel includes many photographs of English dancerat the

hLISyf dzOKiGYdzaSdzy GKSIGNBZ Ay (GKS 3II MBtBgénbasdh, 55 a$
G¢KS LJ2LJz N 9y 3IfAaK F2f 1 RI ¢fuded ladlsSin amdSdessadiasi & / @
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I OKST G2 G118 LINI Ay 58AnchaS willaF dsplay9Ohythedsemy & OS
detached formation of The Travelling Morrice in 1926 and 18282 NI | £ faz2LIQa | NIAO
Callender (1893949) notes:

There had been a number of visits to the Netherlands by teams of dancers from the
English Folk Dance Society beginning in the autumn) @&ll924, the year Cecil Sharp
died. In the week after Easter in 1932 a group of sixteen members of the now English
Folk Dance and Song Society arrived at the Hook of Holland to be greeted by Mr. and
Mrs. Van dervVen. There were thirteen dancers, two gmicians and a singer in the
party.®

This group included both Douglas Kenneiilyk 2 6 Y & ( NIKdY IR IyyEG fdBd WiKS [ 201
performance of Earsdon Sword danae KasteelMaurickin Vught, North Brabaft and Richard

Callender, who returned to ch an Easter Course at De Meihof in 1926d when, at the Morris

Ring Meeting held in Thaxted on"™0une, 1939, Callender accepted the Staff of Office on behalf of

éDutch Morris Me# ¢ perhapsAllsop addsthe team were from De Meihd® Throughregular

exchanges, courses and tours such as these, The Netherlands became the closest partner of the
EFDSS in continental Europe during the-pee years. As ten Bensel pointed out in her opening

address to the EFDSS 1935 International Folk Dance €noéer

As for the Netherlands, many of you may know how greatly indebted the Dutch folk

dance revival is to the splendid work of Cecil Sharp and his followers on in The English

c2tf1 5Fy0OS IyR {2y3 {20ASGeXd gAlKftheKS I aaArad
E.F.D.S. it has gradually spread so that now several thousands of young Dutch people

dance English foldances, and the nineteentbentury Dutch, German and Scandinavian
peasantdances, with which our foldance revival started, are slowly but surélging

abandoned’

This picture of smooth e LISNJ G A2y LINRPOPARSAI K2gS@OSNE 2yfe | LI
Gardiner, had played a key role in The Netherlands dance revival and this had lasting consequences.

Ten Bensel invariably acknowted they had come to English dance via a meeting with Gardiner in
Germany. And, as she explained De Volksdans Herleeftit was Gardinert ¢ K2 LINI OiG A Ol -
AYGNRRdAzZOSR 9y3fAakK RIyOSE Mogdve, alchgeNdvidiehyzrieNE T NP
Travdling Morrice to The Netherlands ar@ermany? ten Bensel also mentionGardiner teaching
Playfordcontradancesn the two countries

At the beginning of October of the same year, a group of students from Wageningen
and Nijmegen, AJC'effyfoung Socialis], gymnastics teachers and other interested
members starteccontra-dance classei® Arnhem under the leadership of Rolf Gardiner,
who in the meantime had introduced these dances in 25 diffegmoupsin Germany.
Thus, from 6 to 13 October 1927, the finweekly course in contrdancing in the
Netherlands was held in Arnhem, which proved to be aréaiching influence on the
revival of folk dance. The group continued to prsetiegularly after the week course,
while Rolf Gardiner repeatedly came to lefat several consecutive evening®often
longer>°
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In the following October (1928), she also reports that Gardiner came to teach groups in Amsterdam,

The Hague and at thAcademie van Lichagtijke OpvoedingAcademy of Physical Education] in
Amsterdam¢ a role ten Bensel herself took over in 1930. The course in caoiatnaing at the

Academy became a compulsory subject in 1§3@th sixty¥T A @S a G dzRSy Ga GF{1{Ay3 ai
in 1933. The Netherlandé R NB OSy Gt e 02YS UGKNRdAK F Y2NIf LIy
of its outcomes had been the formation of a range of groups associated with churches and political
02RASa 6K2 Gl dzAKG FyR SyO02dz2NI 3SR *iAK Sesultnfith@,G A OS 2
traditional danceg; including those from Englangbegan to enjoy wider popularity.

¢SFEOKAY3I |yR SEFYAYILGA2Y G2 YFAYGFIAY | RKSNByOS
down by Cecil Sharp was, however, a principal functiorhefEFDS. Classes, Vacation Schools,
Teachers, Examinations, Subscriptions and Branch Affiliation fees also provided the major part of the

{ 20A S & Qeepresentidg £8,260.9.10d out of a total of £11,873.0.4d recorded in the annual

report for 193031.3* Branches in the United States and examinations in Canada employed visiting

FyR NBaAARSY(G 9C5{ (SIOKSNE FyR O2ydiNROdzZiSR d2 {Fk
English dance courses and promotion of English traditional dances, theoerecord in the 19361

Reportof a Branch, payment of Affiliation fees or use of Society teachers at De Meihof or elsewhere

AY ¢KS bSGKSNIFYyRao® ¢KS FINNARGIE 2F 52dzafla YSy
was perhaps intended to addreshis unsatisfactory state of affairs. Forestalling any organisational
guestions, however, in February 1932 ten Bensel started her own dance groupletherlandsch

Centraal Bureau voor Volksdanserb / . + 8 ® .FaSR Il 58 @alenki2T | yR
institution for our country, which directs the practice and dissemination of folk d@nées A G & &
backed by a&Commissie van Bijstarjf@ommission of Assistance] made up of prominent academics

and figures from the Arts world, many of whom were also collesgf Van der Veff

HEY F2NIFye ONHAASR 9y3dfAakK FSStAy3da -fimad A YYSRA
NCBV. Whirling away the EFDS Team on a national tour, their displays at high profile venues like the
Concertgebouw in Amsterdam, teBensel assured her readers, promoted English dance and
NBadzZ G§SR Ay | &AlGdz G2 286 BNKE NBy R AYWZNENSSE (R AWO D2 vy
SELIl yaArzy 6l a y2G 6AGK2dzG AGa RNIgol Olaedd !'a (K
dances which ten Bensel published in 1931 revealed, she had been dissatisfied to find that rival
RFcFyOS 2NHlIyAalGAz2ya KIR o06S8S3dzy (G2 GAy@Syiaé ySs
inadequate guidande®b I YSR & | G C2NBAIYy /fhd MAWPEFDESYNRIA3Z, I aSY
ten Bensel offered a solution and further olive brargctine dance courses run under NCBV auspices

in Dutch cities and the Summer, Christmas and Easter Vacation Courses at De Meihof would now

Ay @2t @S GaiKS 0 S Hél respohsitorady wkivadne3KoSeddho ghould provide the

teaching of English traditional dances was then set out in the closing pa@es\tflksdans Herleeft!

The 'English Folk Dance and Song Society', which | represent alkloaorary
Qorresponding Member' for the Netherlands, has rightly raised a serious protest
because it is aware of the high cultural task that it performs with regard to folk
dances®

t Fdza Ay 3 2 vyatwdrd of varning a dz8 bR assSciations that believe they have to
create their 'own' dance meetings undetheir 'own' management without asking themselves,
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whether that 'own' is at the same time the best or even sufficiently competent manageniishe
revealed a new development in joint working:

In consultation with he 'English Folk Dance and Song Society', this year our Buasau
for the first time, conductedeaching examinationi folk dances, the practical parts of
which are equivalent to the corresponding English exams. In this way the N.GaB.V.
developeda corps of wellrained teachers, who in the future wilssist me irspreadng
folk dancesAsthe many requests thateachour Office from all sides proyeterest in
our country is growing strongly from the South to the North and from Hastto the
West?’

With the promise of an Easter course with EFDSS teachers in 1934, all seemed set fair for a future of
GO2yadzZ GFridA2yé¢ YR 22Ay0d LINRPINBaao

WhNRAIAYEQ

Just as it was Rolf Gardiner and the Van der Vens, rather than Cecil Sharp and The English Folk Dance
and Song Society who provided the basis for the development of English dance in The Netherlands,

{ KFNLJQ&a GKS2NASa 2y ¥F2f1 RIFIyOS 6SNB |o6aSyid G222
assessment, this omission proved rather less open to later fixadtural Survivals Theory, which
LINELI2ZASR (GKF({d Odzf §dzZNB FNRY WLINAYAGAGBSQ |yR Wal gt
present in the form of folklore, was accepted by many researchers until well into the twentieth

century. Despite a metid that comprehensively disregarded history and geography, for most
GNARAGSNBRS A0 61 a&a GKSANI 2NAIAYyAE a4 WadiNDAQGlIEaQ 27
the most important aspects of traditional dancesand particularly those associatevith seasonal
Odzati2zvya o Ly tAYS 6A0GK (GKSaS O2y@SydAizyas { KI NL]
Sword Dance and Morris in clan feasts on a toteamiznal®® From at least 190however,German

nationalist historians, anthropologistend folkloristsdeveloped an elaborated version of Survivals

Theory, whicfk Ay {1 SR GKS @AS% (GKIG GLINAYAOGAGSE LIS2LX Sa
[Mannerbind® ¢ ¢gAGK LINRPLRA&IFIfa (KFIG GKS&AS 3INRdzJa | faz
members embodied the souls of dead warriors with weapon dances and masked or p@ihte@® a & ¢
Thisformulation was then employed to conjure up an extended history through whigtomary
performances; and particularlySwvord Dancesg becameevidenceof a bblogically, linguistically and

culturally united Germanic people whose uncontaminated existence could be traced from pre

history via the classical descriptions of youths in German tribes leaping among swords provided by
Gaius Cornelius Tacitus, throughwenteenth century paintingsf i DS2NHSQa 51 & FSa&ai
Netherlandsto village performances in the modeday° Theseclaims of ancestral unity extended

beyond mainland Europe. Customs found in the north, midlands and south of En@arad and

Morris dances, even the Jatkthe-Green were very quickly integrated intdhis germanische
Kontinuitat[Germanic continui]. In an appendix to hilysterium und Mimus im Rigvegablished

in 1908, the Sanscrit scholar, Leopold Shroeder (4832D), provided a dazzlingly eclectic range of
WSPARSYOSQ F2NJ GKAAY

The mimetically presented weapon dances of Maruts, the Germaict sword dances,

the dances of the RomaSalier of the Curetesand Corybantsin Greece and Phrygia,

when considered comparatively, lead us to the seemingly irrefutable assumption, that

in Aryan prehistory the young manhood of the nation, at certain fastitimes,
LISNF2NXYSR ¢SIHLRYy RIyOSa Ay 6KAOK (KS RIyOSNa
the tribe, especially the souls of dead warriors. The characteristic costume of the

Germanic sword dancers were white shirts which were often decorated with mdou

ribbons and were provided with bells, which we know to be so characteristic for the
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dances of spirits and gods in Mexico. But the appearance of these [sword] dancers can

also be black, as is evident from the Morris dancers in England, who have been so

readily connected with MoorsMorhren and Moriscos The many soeblackened

figures taking part in the vegetation processions also belong to this, in the which the
OKAYySe a¢SSLlA YR GKS aYAGKaAQ 3IdzAitRa Ffaz2 27

The fantasy that wagemanische Kontinuitadteatured strongly in theorising by both Van der Ven

ten Bensels. Whilst preserving and reviving the national dances of their own country was mainly a
matter for The Netherlands, ten Bensel wrote, it was impossible to consider theSdar@ F2f 1 f 2 NJ
2NAIAY YR o0FO13ANRdzyR ¢A0K2dzi dBdFmemNBisddh- 2 (K
especially as far as The Netherlands was concemqtittir Germanic tribakinship [Germaansche
stamverwantschap % &ermanic symbolism, inthe fér 2 ¥ & & dzy® amajoivbdadch &f Nazi
pseudeT 2f 1t 2NBZ 46SNB faz2 AyOtdzZRSR Ay Sy .SyaStQa
swordwielding heroes from dragon killers like St George, Siegfried and Tristan, who rescued the
goldenblondL 82t RS YR YAYy3 ! NIKdzNJ gA0K KAa TFlY2dza &g
ddzy FYyR FTSNIAtAGEE YR NBaOdzSR DAdAYAOBSNE FTNRBY
L2 6SNESX KSNJ 6KS2NE LINBaSylta (GKS-laf @ ®ilzy @ Yazs2AR
symbolisch zonnetekgn The dancers mimic the course of the sun, she proposes, using sympathetic

magic to push the sun into place in the wintmasor’* As van Ginkel, in his bodkolkscultuur als

Valkuil [Folk Culture as a Traglrily observes; dThis concept made therfvan der Ven and ten
Benselparticularly susceptible to nationalocialist ideas, in which Germanic symbolism played such

an importantNR *°S @ ¢

In his first bookEnglish Folk Dance Traditonm pH o 0 3 DI NRAY SNJ NBAGSNY G§SR {
origin the Morris dance in clan feasts on totemic animlilg, was already describing Morris and

{ 62 NR R y BlGddEiderschaft b6 f6i2 2 R ONRBIKSNK22R8X aalLISOAIf
always nalesp®. @ MpHy I K2SOSNE KS KIR FolyR2y SR { KI NLJ
¢ the dances were not just quaint leftovers from irrational beliefs of the distant past, but had
meaning and positive agency in the present:

XGKS a2NNAa |yR {g62NR RIFIyOS IINB y2d L3 Lz I NJ
magic dances which only a peculiarly fitted and trained elite is capable of executing. It

is ridiculous to suppose thanyY 'y A& FAG (2 RIyOSRVIKX af22NNA a T
1ySé GGKA&a 6Stft Sy2daAK Ay YF{1Ay3 YSYOSNEKALI 2°
and their training of dancer an initiation. It is time that we should begin to restrict and

discriminate and to reserve the Morris for a true function in thewahing life of our

people, and not allow it to be abused by a vo§le.

.STF2NB YR FFGSNI { KFNLJQ&A RSIOKZ K26SOSNE |yR S@!
Gardiner was always careful to avoid direct public confrontation with Sharp or opdradartion of
{ KI NLIQ&a*®* i KS2NX Sao

Others, though, did not finesse their objections. Citing the forms of a range of customs from The
Netherlands, Belgium, France, Germany and Austri@dervolksdans Herleeftén Bensel rejected

{ K NLIQ& (K & NBMoresTandiS@d Damsks. The two types of dances were totally
RAAGAYOG FYR KIR GKSANIJ a2dz2NOS Ay G¢2 aSLINIGS a
ALINAY3AE Ay KAOK (GKS adlYLAyYy3I |yR 2dzysdasta 2F
fostering new growth; whilst the Sword Dance was performed in winter and aimed to conquer the

dark and restore light of the sun, symbolised by the lock of the swords. In summary, she declared,
Ghy GKS olFlara 2F (KSaS O2yW&2¢S O0NZYBEl yi OERNB 2 YNE
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theory, which provides the morris and the sword dance with the same origin and proposes the
FT2NX¥SNI RS@OSt 2 LISROff@riNgabattérk & spécifididét&ilsiIshe argued that a single
origin for the two tradtions was not realistic. And, she added, this brought forward an even more
significant problem with Sharp and his reseagghwas insular and Angloentric:

Cecil Sharp, who relies on Chambers' 'The Mediaeval Stage' in addition to the material
he collected in the field, has, like so many English researchers, not been sufficiently
aware of norEnglish parallels. If Cecil Sharp had known more about related spring

customs in Europe, where the same figures, in their kit and with rhythmic capers,

appear wih sticks and handkerchiefs, even though those customs are known under

other and different names, he would undoubtedly not have come to an equivalence of

sword and morris?

C2NJ YIyed 9C5{{ YSY06SNA { KI NLIQ-dandlLdBiyy2nonypenSy Sy ia o
criticism by upstart foreigners. It was probably only the fact that her book was written in Dutch that
averted an immediate storm.

Writing in English just a few months earlier, however, ten Bensel was equally disparaging of work

that might have leen expected to provide a better fit with her Germanic perspective. In December
MpoHZ aKS LINRPGARSR | f Sy 3 Behwertthd® @nd Schwestdnzspiazmli a S a
Germanischen KulturkrdiSword Dances and Sword plays in Germanic Cultor¢fe Journal of the

English Folk Dance and Song Sodiety ! f G K2dz3K LIN} AaAy3d AdGa aStloz2
comparison of several swomdances and swordancelLJt @ 3¢ > AKS O2yaARSNBR A
F dzi K2 NR& Of FAY G2 OA_nNdSHIst flitéolSin Englidhidanges, OnpditBnarkcny ¢ &
sources from Belgium, The Netherlands and the Balkans, Italy, the Ukraine and Basque areas were
omitted and the conclusions only referred to Germany. Overall, its arguments were limited and
unconvircing. Citing Leopold von S6RS NdDslerium und Mimus im Rigvedahe suggested that

0KS | dzii K2 NJ aK 2 dzf RlanceQa2géreraipedans lndkESropaan #itdlJRather than

GKS GeLAOlt SELINBaarAzy 2T DSNarzly ADK S LA INNZ MIE dzy Ai( &
FS6 ¢ 2 NRRobin HoadzaddiiHobby Horserecent pamphlet by the Austrian Folklorist and

dance specialist, Prof. Richard Wolfram (19®D5)>* Wolfram had visited De Meihof in 1928 to

teach Austrian and Scandinavian dam and was a frequent presence at international conferences

YR F2ft1 RIFIyOS FSaldAgLHt o | Aad LI LISNI awAldzr £ FyR
appeared in the same number of tdeurnall & G Sy . SyaSf Qa NBGASgsal yR KS
Foreign Corresponding Member of the Society. From 1932 he was also a member of the Nazi Party.
Whether ten Bensel knew of his Nazi membership at the time of writing the review is unclear, but

his status as a prominent Folklorist applying Germangoties already welkstablished. Despite

this, she noted:

CKS ljdzAy(iSaaSyOS 2F 22t FNrvyQa Saaleée-O2yaraida
horse as an equivalent of Robin Hood. In spite of the extremely interesting material

adduced, Dr. Wolfram does najuite succeed in convincing us of the identity of the
two.>®

Developing the study of Folklore and Ethnology at University level in Germany and using aspects of
folklore as a means of identifying potential sympathisers were major facets of Nazi political
outreach. International conferences were sponsored, bringing foreign specialists into contact with
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covert Nazis, who apparently shared their interests and fostered joint work. At the same time,
members of the Nazi Party were sent out to take part in #dtiy abroad, forging links with
F2f1f2NRada FyR FT2f1 RIFEYOSNAR 6K2 YAIAK(G 0S dza STdz
was held to be more effective in persuading felloitizens than declared supporters. Showpiece

events like the 193@erlin Olympics saw Gardiner take the Sword team from North Skelton in
Yorkshire to participate in the World Congress for Leisinee and Recreation which preceded the

Games, whilst Van der Ven and ten Bensel led a group from De Meihof. But opportohitiks

kinds, from international dance festivals to tours could be used as covers for less artistic purposes

4 SINI& 4 mdoH DIFENRAYSNDa SELSRAGAZYy&AS fAadGsSR
FYR 5FyOSNBES ¢ SNBth&RedeignOfficd> | GG SyGAz2y FNRY

Implications of the EFDSS Summer School 1938

Which brings us to the English Folk Dance and Song Society Summer School at Stratford in 1938 and
GKS GadNHzS &aLISOAYSY 2F |1 AGESNI ,  2dziKé gK2shid) YS G2
we now know that he was Hans Ernst Schneider (188#9), who had studied in Vienna and Berlin

and had a doctorate in Literature from the University Kifnigsbergn Prussia. Kennedy rightly

identified his Nazi background, but greatly underestimated his status. Far from being a teenage
YSYGSNI 2F (GKS blFTA tFNIeQa e2dzik Y2@8SYSyidz KS
department of the NationalsozialistischeReichsbundiir Leibesibungen [National Socialist Reich

Federation for Physical Education] in Berlin and already a member of both the SS and Heinrich

| A YYf S NXbase ddaliagSwith Ancestral Heritage and Folklore, Atmenerbe® A highly

ambitious Nazi careerist, Schneider had been trained by the SS as a specialist in traditional dances of
{tE2yé&od 1S 61&a aSyd G2 {GNIGF2NR o0& KAa {{ 4&adz
FaasSaaéd GKS LI NIAOALI yia TFtbaekthRedidvitd dnBprodgedtst | 6 2 NI
Keen to pursue his contacts, Schneider then attended two courses at De Neit@39- the first, at

Easter, was in English traditional dance taught by members of the English Folk Dance and Song
Society, led by RithNR / I f f SY RSNX ¢tKS RIFIyOSasx {OKYySARSN
aSyaroAftAdesdr FRRAyYy3 GKIG KS FftNBFERe (ySse GKS i
Stratford. In early August, he met the EFDSS team again when they took partlimetmational

Folk Dance Festival in Stockholm. Still under orders, he returned to De Meiladé August 1939

F2NI I O2dzNBES 2y bSGKSNIFYRaQ RIyOS SR o0& Sy . S
and the NCBV. One outcome of his variousetings appears in a report he sent to the
Reichsgeschéftsfiihr@anaging Directorpf the Ahnenerbe Wolfram Sievers (1965948) in Berlin

on 16" June 1939. In this, the open question about further attendance at Stratford that Kennedy
describes in I letter to Russell is transformed into carge2 f a i SNAY 3 Ay F2N¥I GA2Y
YSYyySReésx (KS 5ANBOG2NI 2F (GKS 9y3ftAiakK Cc2f]1 5FyO0OS
GKS {20ASiGeqQa ySEG {dzyYSNI { OK 2 #hé only Gernfad Wth sudhz2 NR ®
good, personal and institutional contacts with folk dance circles in The Netherlands and England and
g2dA R ftA1S G2 F2tt26 GKSY dzLIdbé

é
S

I FdzZNIKSNJ RAYSyaArzy (2 YSyySRe |yR { OKYySHORSNDa |
provided in a letter from ten Bensel to Gardiner. Written on tife/igust immediately after her
NBldz2NY K2YS FTNBY {GNIGF2NRX YdzOK 2F Al RSlIfa ¢
potential link between England and German$ dzi OK & NS QAAI2fY €0 2FyWyR IS 2 3 NI LIK A
position giving them sympathy and understanding for both countries. She and Van der Ven, she
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explained, had visited Germany frequently over the last few years and felt there was an opportunity

to create better relationsn which dance could play an important part. As she saw it, in Germany,

there was a dawning realisation that their own peasant dances were less suitable for revival than the
common Germanic material found in English Country, Sword and Morris dgnedsch were the

OGN RAGAZY (2 GKAOK a6S b2NRAO LIS2LJ) Sa gAtft |ff
the superiority of Dutch performances of English dancgs K SA NJ ANB I G SNJ a A G £ A (¢
were also recognised by English teacheéB®th countries would benefit from technical assistamce

Gal& y2i (GKS 5dzi OK KSf LXKE

2 A0K2dzi ylFYAYy3 KAYZ &aKS Iftaz2 G2ftR DFNRAYSNI | 02c
explaining he was a member of the SS. Her associated discussion raisebex nfilssues. Ten
.SyasSt ¢la 3ItIRTI aKS gNAGSaz GKIFdG DFNRAYSN KIR
YSYyySRe¢ d {KS KIFIR 2dzad aLlsSyid ySrNIe (o2 ¢SS|1a
Helen [réé Karpeles] (18871976), bothwdBE SEGNBYSt & (1AyRO®D | 26 SPHSNE a
FNRY | FlLYAf@ (GN}Y3aISReéx &2dz gAff yS@OSNI IS4G lye 7
GKSe gAff Ffglea o0S FTNAIKISYSR 2FF | FGSNDOIGKSANI -
YSYyySRe& |yYyR DFNRAYSNRA dzyRSNARGIFYRAY3I YAIKG KI @
unpleasantly plain. Schneider was not simply a member of the SS, but workedS&R@sse und
SiedlungshauptampiSS Race and Settlement Main Offioe Berlin. Beyond identifying possible
collaborators via international meetings on dance, his role involved lecturing on race and
NE&SIFNOKAY3a (GKS WNIOAIf LJdzNRGEQ 2F GKS FIYAfASa
{ OKYSARSNRA (SIOKS8N) plialiKSt §zv YSHNY ERKR2 4K2 g4I
.SyasSt G2ftR DINRAYSNE BFdzZ & AYIFIIAYS KA& AYLN &
ld GKAA LRAYGEZ YSyySReQa YlIAy O2yOftdzairzya | 62 da
Supporting theories aflermanische Kontinuitdshe shared key aspects of Nazi ideology and worked

with many preNazi Dutch academiasprominent members of her N.C.B.¥ommissie van Bijstand

had close relations beforeand collaborated with the Nazis during the war. Recently she and Van

der Venhad also made frequent visits to Germany and although her own writings and working
relationship display no overt signs of Antisemitism, whether she was aware of the detail of

{ OKYSARSNRA FOGA@GAGASAE 2N y2i3 afméyayglessive raciaNS | R &
policies of the Nazi regime. Despite this, she apparently saw no difficulty in accompanying
Schneider through the wedlkng stages of the Summer School. Clashes of personality may have to

be taken into account too. A backgroundl occasionally inharmonious relationships between The

bSGKSNI I yRaE wS@A@lrt FyR GKS 9Cc5{{ FtyR {(Sy Syas
{KFN1LJ 2NJ 0KS &AdzLISNA2NARGe 2F ¢KS bSGKSNIlFYyRaQ RI
closeci®Of S 2NJ 2yfé& [ANBR Ay 5dzi OKod lRR Ay GKS 3Sy
NE LJdzG SRf & oNlaA@dS LISNE2ylftAGe yR G(KS az2dzNDSa

comprehensible.

YSYySReQa O02YYSyida 2y =Iftgrthe Seddnd \Bofldi \Rar dre} bBever, R dzZNR Yy
less reliably founded. As it had in the First War, The Netherlands pursued a policy of neutrality when

war was declared in September 1939. Despite this, Germany attacked and invaded the country
without warning in Mg 1940. Ill prepared and seeing bombardments deliberately targeted on

civilian populations, after a few days, the Dutch surrendered. NotiorgephanischeKontinuitéat
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and stamverwantschasawthe Van der Vens already attuned to the idea dBmssgermaisches

Reich der Deutschen NatigGreater Germanic Reich of the Germiation] subsuming most of

Western Europe and Scandinavi@he invasion simply turned p&ermanic theories into fact. The

timing of the occupation was also opportune for them. Van der Ven had extensive experience as a
fieldworker and writer on Folklife and had undertaken significant international research in
preparation for the foundation of the Openluchtmuseum. However, his comparative youth, lack of a
university education and allegations of populism contributed to his failure to be appointed as
Director of the institution when it opened. Although he w@kairman of the Folklore Division of

The Netherlands Bureau of Anthropology and had recently been made Commissioner of the Folklore
Committee of the Royal Dutch Academy of Sciences, he remained naeBxdard Member of the

adza SdzyQa | 3 doRin@a thé futdrg, however, he had big plans for his own role and
expensive proposals for the development of the Musegrincluding significant extension of the

buildings, the addition of a hotel and youth hostel to the grounds and gardens planted with lots of

Dutch bulbs® Within weeks of the German invasion, he therefore invited the newly arrived SS
Untersturmiihrer YR C2f { ft 2NB SELISNI FTNRY (GKS Odz G dzNT ¢
Ahnenherbéo tour the Openlucht Museum and De Meihof with him. Inations would not have

taken long, the SS expert sent to develop propaganda using Folklore to ensure that The Netherlands

was firmly integrated into the Greater Germanic Reich was Dr Hans Ernst Schneider, former dance
student of the EFDSS and NCBV. Rapgr o6 O] 2y KAA& GFNASYyRf& NBOS
GKFdG Iy RSN xSy gl a aFftdsSSyidée Ay KAa O2YYlIYyR 27
ySg GAYSaod Il SQR 06S02YS G2d0Frftfte& FlLIYATAFNI 6AGK &
GK2dAK KSQa lftélea 6SSy | blraAz2ylf {20A1IfAalodé
2y d.ldzy dzy R 3ISN¥YIyAaOKSa . N} dzOKiédzyé w¢KS ¢NBS
GermanienA 0 Ydzad KIFI @S &aSSYSR (KIFG I ljaks R&NIsee Giy Qa Odz
ambitions for the Directorship and expansion of the Openluchtmuseum come to fruition.

{OKYSARSNRA NBLRNIAS K26SOSNE 68y o6Se2yR | LILI I
ideological compliance. Although they were unaware of it, RENJ =Sy |yR GSy . Syas
YdzNIi dZNBR NBf F A2y aKALl GdzNYySR 2dzi (2 KIFI@S o6SSy |
SFNXASNI SELISNASYOSas {OKYSARSNI y2iSR Iy RSN =§

Folklore in The NethedaR & ¢ ® YR GStfAy3texr 2y GKS alyYyS RI @
+Sy FT2NJ KAad AGFNARSYRfe NBOSLIWiA2Yyé¢ |0 GKS hLISyft dz
SAAONRAOG ' RYAYAAOGNI G2NJ F2NJ GKS 'y RSMNIN:E $\B& NI KS
AYLINBaadaAz2zy 2F aNl xFy RSN Sy X KIFIR dzy F2Nlidzyl G§S¢t @
+Sy NBFIffe KFa Fy AyGagSNBad Ay Aa Y2ySe FyR 0dzA
dismissed toa; they were "exactly what we do not waim museum matters, namely a commercial
concentration of secalled nationality in one place, instead of caring for the entirety of folk growth in

AGa O2dzyUNE 2F 2NRAIAY DE +Iy RSN +Sys {OKYSARSNJ]
workerA 'y G KS Ydza Sdz¥ KBl ¥l ASYRyidd GG NHz G62NIKe LISNE 2
ga Ay FFEOG aO02YLX SGSfe dzyadihdlofS IyR GKSNBT2NEB
wSLI2NIA akKz2g¢g GKIFG GSy . SyaStQa ST¥TF2Nla FT2N R
Immediately after the 1938 Summer School, her letter to Gardiner had presented a vision of English

traditions of Sword and Morris replacing folk dances from other European nations to become the
main form of Germanic danegwith it KS F NR& S y R f Netherl&h8st(anif thug the NICBYS
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ten Bensel herselff Attendance at NCBV courses and concerts at De Meihof, however, only served

02 02y @PAYyOS {OKYSARSNI GKFd GKS 'y RSN £SyaQ Ayl
their acceptance of Na ideas was entirely superficialig A G KAy GKS WbSRSNI | yRaOK
@22N) +2f 1 aRlIyaSyQ alLISOATAOINTf @ 5dzi OK F2ft1 GNI
become a more interesting social affair, which is largely determined by theiEiigli Y2 RSt @£ L d
significant, Schneider wrote, that although De Meihofs reputedly the headquarters of
bSGKSNIFYRaQ ¥F2ft1 RIyOS> (KS ¢Rbwit® HancefiSwdeli &nd ¢ S NB
Morris. There was also a critical absence of Germaterial. Schneider felt these matters
NBLINS&aSYy(iSR GKS NBadzZ G 27 GalAftFddZ FyR SySNHSG.
he had raised them with the Van der Vens:

| have not shied away from cautiously talking to Mr and Mrs van der Vdratso to
numerous Dutch and Flemish participants about this phenomenon of the exclusive
attention to English dance and expressing my amazement about it. The result of these
conversations was a request from Mr. van der Ven to me, if possible in aututhn an
winter of this year, to conduct similar courses for German folk dance and folk songs
beginning in August with a weekend course, then in winter a Gesaraglish week is
planned. Both with Flemish participation. In spite of the above reservationsyd ha
accepted in principal. It seems to me to be an urgent nece%sity.

{ OKy S A RBarinla wasXdBetermine prospects for possible collaboration with the Nazis, but

Ffaz G2 YFE1S | LRtAGAOLt | aasSaayvySy ilseldadagdhs A NI SE.
G2t R DIFINRAYSNE aKS alg GKIG {OKYSARSNI KFR NBIO
Stratford. In fact, he reported back to SS Headquarters in Befirk | (i (i Kif elemerR&tsb & K ®
plays a certain role in the EnglistolkDance and Song Society". What she apparently failed to

notice, however, was his reaction to the concert she arranged when he came to De Meihof

{ OKYSARSNRA NBLRNI RSItd:6A0K 020K (GKS az2y3a | yR

The folk singing was led by a Mr. Harry w@ms, who also gave a public song evening.
According to my information, there is the greatest probability that this Harry van Cos is
a full Jew. It is again characteristic of the inner lack of instinct with which in many ways
Mr. and Mrs. van der Ven prase their folklore and folklore work, even though they
always know how to emphasise to Germans their full agreement with the National
Socialist principles of folklore study. About half of the songs sung during the folk singing
were English. The publiorsg evening given by Mr. van Cos (folk songs of different
nations) was informative. In addition to Scottish, Irish, English, Dutch, French and
German songs, three Yiddish, two Creole and two Negro spirituals were sung, all of
which were not only performedith the greatest pathos and compassion but were also
received with the greatest applause. The Germans, by the way, were the only ones of
the European song group to stand between the Yiddish and Negroid sdrthsught

this arrangement was a consciogesture.[My emphasis¥

As early as September 1939, therefore, neither ten Bensel nor Van der Ven was considered to be
reliable by the Nazis. The most important Nazi dealing with Folklore in The NetherlB&ds,
Untersturmiihrer Schneider, had already ¥oOf dzZRSR G KFd GKS Iy RSNJ %Sy
theoretical and practical folklore is undoubtedly a clear business matter, which anyone who has ever
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KFR Fye NBfIFIGA2YAKALI gAGK GKSY OFly O2yFANNODE ¥
made wren German services contact Dutch folklore through the person of Mr. or Mrs. van der
+ Sy¢ o

YSYySReQa AYyF2NNIGA2Yy | o2dzi GSy .SyaStQa LRGSy(
Schneider or others in the hierarchy had felt that she was inde&d thd F I y I G A OFf bl 1T A&
RSAONAOSasE GKSNBE O2dzZ R KI @S 0SSy y2 I|GdefedednrA 2y 2 7F

| Af 3SNRdzY YR ! NYKSY alF FG4SNJ GKS blTAa KIFEyRSR 2¢
allowed to join the German NazaRy (NSDAP) and were excluded from political life and positions of
responsibility in the public sphere. And although the Dutch Nazi PartyN#tienaalSocialistische

Beweging in Nederlan(NSB) played a role in local governmeon, a national level andespite

repeated requests, Anton Mussert (189946), the Dutch Party leader was never made Prime
aAyYAAadGSNI 2N ¢KS bSUKSNIFYyRa 3IAPBSY AYRSLISYRSyOSo
¢ The Netherlands was part @rossgermanisches Reich der Belien Nation once occupied, it

would remain part of the Germanic realm and be ruled by German or Austrian N&dsa Dutch

woman, there could have been no place for ten Bensel in the government of any part of the
occupied Netherlands.

From the Nazi eiwpoint, however, the Dutch were fellow Aryans. Initialljfrom 194041 - a
NBfFiA@Ste I O02YY2RFEGAY 3 FLIINRIFOK gl a SYLX 2@8SR |
And the approving voices of prominent Netherlanders were regarded as a major mechéor

bringing this about. Despite his mistrust of their motivation, it was clear to Schneider that Van der

+Sy gl a (KS -1020pyyi NBE D] o2ENyafamiliar Wikh thé kefminaogy of
yEGA2yFfAal GK2dzZaKGaé deollectiof of IFdIkife2 phaogrgpbsrandlfiyhs dzy NA O I
AAIYATFAOIYG LM dza F2NJ GKS ! KySySNpSQa Lily G2 LI
based on folkloristic subjectsMeanwhile, ten Bensel employed Germanic theories and was a

leading figure it KS b SGKSNIFyRaQ Cc2t1 5FyO0S Y208SYSyidio a.

RSIf G6AGK GKS&S YIFGGSNARA Ay | aSNAR2dza |yYyR ONRBIFRSNH
Van der Ven and ten Bensel the chance to write articles and books on Fatktbeeservice of Nazi
ARS2f 2383 |RRAY3 | KSIges LINAGEGS OF 084 dveriKIE G a

SFOK 2F GKS ySEG ¥F2dzNJ & S| N&Heénliéfde vah A2 Nederlandh& | &
volk the jointly written De Volksdansn Nederlandl Yy R (G Sy 15 Gemedhdciiapsen
Mannendanseri’ the pair provided works on aspects of Folklife and dance which featured
Netherlands and Germanic contentVriting for the opening article for the first issue damer, the

profusely illustated SSi L2 Yy a2 NBR Y2y (G Kf& 22daNYyIFfX Iy RSN ¢
OSt SONI GSR GKS aaLkRyidlyS2dza yR RSSLE & SYOSRRSR
FAFLAYy G2 GKS 22@& 2dz2NJ DSNXYIFYAO yI (des®bed Ditcha Ay f
KINBSad FSadAiagrta a GaNBOSNDBSNI GA2ya 2F GKS 2 R!
GKS y20AfAde 2F GKSANI 6f 22R | y"Rin ®&QMth pdmindnS R (12 L
members of other dance groups now Hehostage or in hiding and with the support of the
department ofVolksvoorlichting en KunstgRublic Information and Artsj ten Bensel was given a

national appointment as Leader of thgroep Volksdans van de Nederlandse Kultuurkamer
[Folkdance Group ohte Dutch Culture Chamber]. She played her part with courses and articles for

closely controlled Germanifying magazines such as the glossy, cultumalnithly De Schouvand

even for the German folklore organisatidolkstum und Heimat The year after sheo-wrote De

Volksdans in Nederlanten Bensel also contributed an article on folksong and folk dance to the new
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SRAGAZ2Y 27F WHI4L)\WR van NdleBlani@ which shehymned the emergence of the

new songs of youth and political organisations associated with the Nati@waalistische Beweging

[Dutch Nazi Party; NSB] such as thibeidsdiens{Work Service]Nationale Jeugdstorr(National

Youth Storm; NJ8nd the paranilitary Weerbaarheidsafdelinpw S & A £ A Sy OS 5 Shel NI YSy |
3t 263 aSNAR2dzaySaa FyR SyidKdzaAlay ¢A0G0K oKAOK GK!
O2yRAGAZ2Yya F2NJ GKS ONBLGA2Z2Yy 2F | y&Bukfitieazy 3 A
past, an apparently troublree set of reciprocal relationships was deceptive.

Promoted to Deputy Director of the Ahnenerbe in Berlin, Schneider left The Netherlands in July

1942. His relationship with the Van der Vens was always problematic. ¢fe¢ h@ve sent polite

GUKFYy1 @2dz y2iSa FtyR (GKS xFy RSN +Sya (dz2NYySR
attractive publications, but this collaboration with SS began poorly and deteriorated further over

time. For Van der Ven, resentment seethawund theVolksche Werkgemeensciap G KS &2 2 NJ Ay
I 2YYdzyAiéé GKAOK {OKYSARSNIAYGSYRSR (G2 YI1S GKS
institutions and individuals active in cultural policy in The Netherlands would be subordinate.
Feeling hissame and reputation as a popular author was being abused by inadequate payment for

his work, Van der Ven stopped writing fldamer,the journal of theVolksche Werkgemeenschap

December 1940, after producing only three articles for the magazine. Twasemore general

friction over the Museum too. Absence of support for his plans for the Openlucht Museum did not

only relate to their expense but to its provincial site and his continuing aims to combine serious
research with popular appea] Naziorientated academic Folklorists based in Amsterdam shared
Ahnenerbe views about the unsuitability of a more animated institution in rural Gelderland. Van

RSNJ +Sy Qa8 AYLINBaairAzy { Waimérwag &us to his/d0dedSiblé dppyfaich O A NI dz
whilst (with the connivance of Schneider and his supporters) he was consistently excluded from
membership of the/olksche Werkgemeenschameated a downward spiral of poor relations.

Ten Bensel, meanwhile, was promoting her own plans for the future with a serfles | NIi A Of Sa 2y
KSNI S@GAy3a @Gy RS b22NRaOKSy 3ISYSSyaoOKl LA RIyaé «
Dutch Nazi Party (NSB) newpapétet Nationale Dagblad She also brought together NSB
organisations likéArbeidsdiens{Work Service]Nationak JeugdstornfiNational Youth Storm] in a

Council on dance that th¥olkscheWerkgemeenschapefused to join. Feeling his direction of the

AAlGdzr A2y 61t a Ay 2S2LI NRexz {OKYSARSNI YIRS FGaSy
work by inviting heto participate in a Folk Dance Weekend with another dance group. She refused

the summons with a letter saying that many of her dancers felt they did not want to take part

0 SOl dzal&® augehblicklichen Umistdeé i KS LINB & S yiSchhdidiIeplintahatl y OS & 6 «
KSNJ | GaGAGdzZRS 61 & @ iSwkas NBrésPdnsibilitid Bhaks dear td darkérs that

they should ceoperate in the task of raising national consciousness. He had believed that her
activities were winding down, but now he haeard that her work was continuing and that she was
O2YO0OAYAYy3d 2NRHFIYyAaldA2ya S6AGK &dzLJLI2 NI FNRY (KS

G 2 3 S (i KKoNZentratidned@ a term with chilling implications Schneider concluded his letter

gAGK HidgSoAfaf dzy RSNERGFYR AT L KMR@S G2 F2tft26 dzLd |

In fact, the Van der Vens were never accepted as convinced National Socialists by either the German

2N) 5dzi OK blFT A tINIAS&a®D ¢ KS O02dzL) SQa cnagan & 2 dzND
Folklore and teaching courses on folk dance. As a result of this, the review of their jointDeork,
Volksdans in Nederlandhich appeared irStorr= 4§ KS YIF3FT AyS 2F ¢KS bSiKS
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the Van der Vens @ LJF NI &A SG Sy d2MER ST @d21ia1 &iyd F2¢ 1 -Odzf ( dzNJ
JE2NATFAOLFGAZ2Y AYy 2NRSNJ (2 o6S Fo6tS G2 SIFENYy Fa Ydz
YR RNBRIAYy3I GKS RSSLISad LMAGa 2F blriAravyQa SESON
tsauK 2 NB f I 0StafR2K a0 WREEBEetedadigdnd reviews, however, in

other NSB publications and the writers themselves were positively defended by the NSB affiliated
weekly, Volk enVaderland¢ though the journal added that theyldi &2 ad2dzi 2F FI ANy
GNRAGSNB &6 SNB vy 2UThioughi1®£2 yrd into {9240thd Viarkdarivéndworked with
NSRBaffiliated organisationsShifting, without feeling the need for tiresome explanations, from
adherence to the ideas of th@rossgermanisches Reich der Deutschen Nafidhe German Nazis

to broad support for an independer@root NederlandGreat Netherlands] envisaged by the N8B.

The couple obviously carried only minimal ideological baggagel despite their close associatign

and the advantages they tookfrom both German and Dutch Nazis, they were never members of

the Dutch NSB. Opportunism, rather than political allegiance, seems to have been their main
motivation.

Arnhem and Aftermah

In late summer 1944, the Van der VarSy . Sy aSft Qa G221 I K2fARIF& Ay
Netherlands. Staying in the village of Beesel, where Van der Ven had made recordings for his first

film on harvest customs, his diary records cosy evenwitgsthe NSB Party Mayor, forgetting about

GKS aYAASNE 2F 41N FIOG&aé¢ 6AGK ORdzy OKISHEABI O yRé
finally intruding. In August 1944, the allies liberated parts of Belgium and Fraamud aiming to

make a breakthsugh into the industrial heart of Germany over the River Rhiore 17" September,

fl dzyOKSR WhLISNYI GA2y al NJ]SG DFNRSYQS 'y | AND2NYS
ensuing battles, Oosterbeek was fought over street by street and De MeiligEe most of the

buildings in the village was largely destroyed. Stranded in Limburg, Van der Ven passed the time
dictating a new book on Netherlands costume and European folk art (which ten Bensel noted in
shorthand and typed up), planning a prospectivepBrtment of Folk Culture (to be led by him) and

drawing up a detailed programme for a profusely illustrated, free magazine withuiaer
volksopvoedkundig karaktgpure, folk education character] for families at horffeBut although he

confided concars for the future of his sometime host, the NSB Mayor, to his diary, his extensive
schemes for his own postar career manifested no sense of guilt or perception that his and ten
.SyastqQa OGAGAGASE Ay@2t BSR SEGSyaArdS yR S3aNB3

In April1945 the whole of The Netherlands was finally liberated. On 12th July 1945, Van der Ven,
who was at this time in Leeuwarden in the north of the country, was arrested and accused of being a
member of the Dutch Nazi Party. The charge was not uphdid coull show that he was not a
member of the NSB, so was released after a short time. But the detention had panicked him.
CSIENARY3I GKIFIG Y2NB Ay@SadAardirzya ¢g2dzZ R FT2tf263 Fk
and contentious relationship with theMuseum management, including his plans for the
development of the Openluchtmuseum under the occupation. His bid for the directorship and
expansion was, he claimed, intended to keep the museum out of Nazi ‘olétsche
Werkgemeenschapontrol.”” Selfincriminating and containing wild accusations against colleagues,
the defence was soon passed to tRelitieke Opsporingsdienst/ PQolitical Investigations Service]

in Oosterbeek.
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In September 1945, Van der Ven was arrested by the POD, charged with &itaband taken to a

detention camp at Ede in Gelderland. In a hectic period of activity at the end of the occupation, The
Netherlands had arrested around 150,000 people for collaboratitar more than they could easily

hold within secure provisioff So when, after a few days, Van der Ven developed serious health
problems, it was hardly surprising that he was allowed out of the camp and placed under house

arrest instead. Initially, the POD had concentrated their enquiries on Van der Ven, but subigquen

an investigation was begun into ten Bensel, who was voluntarily sharing his detention. She too was

then officially placed under house arrest. These actions prompted the pair to begin an intense
campaign of lettetwriting, asking friends and acquaamtces for formal expressions of support for

their integrity and patriotism. They had early success when Jacob van der Gaag 988)5who

KIR 0SSy I OGA®GS Ay GKS 5dzi OK w §etlurendelde/oorgsjaréenNR G S |
door zijn wek belangrijk bijgedragen [heeft] tot de verspreiding van de belangstelling voor echt
Nederlandse cultuur en tot de liefde voor eigen fandw a & KNBR dzZAK KA & 62N)] Rdz2NAY
der Ven] contributed significantly to the spread of interest in realddutulture and to the love for

KAa 206y "ORKA (NByY 6RSNJ +Sya (KSy O2LIASR Gy RSN DI
contacts suggesting they use it as a model for their own testimonial.

Their networking strategy provides the answer to what previously been an inexplicable aspect of
YSYyySReQa Ay@g2f gSYSyid Ay GKS OrasS 2F (GKS zzly R
exculpatory statements from individuals who had been in The Netherlands during the occupation, as

well as ten other witess statementg, like the one in less complimentary terms from immediate
O2y il O0Ga tA1S £y 9NBSYy 52NBya FyR {YAG 2F GKS
RSNJ Sy Aa | (GNRdzof SYI 1 SNE ¢ K2 Wik 8uSasipé of firdt 1 S Y 2 N
hand information, why did they call Douglas Kennedy and Maud Karpeles, two foreigners who had

not been in The Netherlands during the war, to the Embassy in London for interview about the
activities of the Van der Vens in February 1946%adh, among the letters supporting the couple,

were three from members of the EFD&®Rolf Gardiner, Maud Karpeles and Douglas Kenfiedy.

Ten Bensel had written to Gardiner in November 1945 explaining her shock and bewilderment that

she and Van der Veniwho, she claimed, had never been in the least political or in any way profited

from the warg inexplicably found themselves under investigation by the POD. In a less than candid
description of their current status, she wrote of that the couple were fieat had only escaped

being interned thanks to the intervention of a friend, who had vouched for their integrity. She then
FRRSR UGKIG GKS& KFERIZ Ay FFLO0GZ 0SSy FTNBSR WwWO2yl
publications were examined to ensurbey were categorically prDutch and antGerman. All she

and Van der Ven had done during the war, she protested, was to continue their existing work in
Folkloreca KS> Ay LI NIOGAOdzZ F NE KIFIR Lzt A&aKSR F 0221 2
English Maris, Sword and Country Dances. It was only, she claimed, because theimampre
AYGSNYyLFGAZ2yLHE O2yial Ota RAR y2i SEOf dZRS DSNXI ye@
against collaborators was now making Dutch friends reluctant to say too rnerciBensel declared,

so she asked Gardiner if he and influential English people could send the couple letters expressing
appreciation for their work and friendship with Englagcdhelpfully enclosing a copy of Van der

DI 3Qa (SadAY2yAitatlecontent¥ y SEI YLX S 2F adz

Gardiner responded almost immediately"(ecember 1945) and supportive letters were also sent

in December from Douglas Kennedy and Maud Karpeles. "Asl@2ember 1945 had seen the POD

asking Van der Gaag to confirm that he wasaeting portions of his testimonial, theseftuitingen
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wSdzt 232548 FTNRY afSIRAYy3I YSYoSNBRE 2F (G(KS 9C5{{ :
cases for their exoneratioff. But then and now, the English letters raise a number of questions. In
.NRGEFAYZ a2YS KFEgS GF1SYy DIFENRAYSNRA LINI A&S F2NJ
teaching and publishing at face valger & RSY2y aiuN} dAy3 gKIFG DI NRAYSN.
sympathy with England which has always preserved the Diudch overweight of German cultural
AYyFitdzSyOS | yRI yIBNRPAX IEBKRBESR o0f2¢ F2NJ 5dziOK AYyRS
FNRASYREKALI ¥ KGOy 302 yWRE®I 2F Sy . SyasStqa f2y3:
English traditions in Germanicmtinuity and her busy political networking and teaching with Dutch

Nazi Party organisations at the time the book was written, this interpretation is not credible. What

is perhaps even stranger, however, is her view that Gardiner, whose extensive lihk&avinany

and openly expresseNazi sympathies meant he was under surveillance by the Foreign Office and

. NAGAEAK {SOdzNARG& { SNBAOSa F2N) vYzad 2F GKS wmdon
advocate® Also, we only have brief descriptions offK¢g SR& | Yy R Y I N1LJSt S&0Q & dzLJLJ?
Ff0K2dZAK AGLINI A4dS¢ |yR aSdz 23ASa¢ | NB Ay@FNRFOE @
couple are unknown.

These and other gestures of support, however, had some effect. Charged as a ctdlabaa der

Ven had initially received a publication ban of two years, but this sentence was reversed and by 13
January 1947 he had received a 'provisional certificate' from the Press Purification Commission
allowing him to begin publishing again. Moneas to follow. On 14 April 1947, the Tribunal
RSOARSR I3FAyad Fdz2NHIKSNJ ONAYAYIlLf FFOGA2ysS odzi 2
probation on condition that they behaved as good Dutch citizens, with a deposit of 1,000 guilders

from Van der Vermnd 500 guilders from ten Bensel to ensure this. The couple appealed against the
decision and on " January 1948 were unconditionally dismissed from prosecution because it was

felt that their activities were not serious enough to justify the applicatbd G KS &9 E G NJ 2 NJ
I NAYAYLE [l 6 5SONBSé P 2 KSy (KSe ILILXASR (2 KI |
GLINE @SY Ayy20SyO0S¢ Ay wmMoppmI K2SOSNE GKSANI | LILIS
suspicion raised them against to be set asidd hacome knowri®

Ly O2y N} ad (2 YSyySReQa I 002dzyid 2F tAFSt2y3 L
f2y3 y2N LI NOGAOdzZ F NI & &ASOSNB® ¢CKSANJ aK2dzaS |
overcrowded, villa on Klinkenbergerweg in Ede.reiiéen Bensel told Gardiner, space for work was

limited but they had their own room. They also had opportunity to make plans for their future. De

Meihof was in ruins, but was apparently well insured and stood on a sizeable plot of land. The

couple alschad expectations of a Government grant in compensation for the damage sustained. As

soon as it was possible for building to begin again in Oosterbeek, ten Bensel felt they would quickly

be able to sell the land there and rebuild elsewhere. Coincidgntal to reduce the chance of local
recriminations- they chose to move to Lunteren, the little town in nontfest Gelderland where the

5dziOK blFT A tFNIGeé ob{.0 KFER KStR Ada lyydzt NIf€tf/
on 18" October D48, they had a big opening party for the new Meihefth traditional
K2dzaSgl NY¥Ay3d Odzadz2vyas GKS LIXFyaGAy3a 2F | YIF@& GNB
GoSFdziA¥FdzZ 3IAFNRSYE FYR Ay GKS S@S ySkhyit@egildéandOSNB Y 2 y
I a3Ftl okttt é ¥sRiénds fron2 Englan® afso daveyfed 8ensel an early chance to

return to writing about folk performance via a commission for a book in a series on European
national dances. Edited by the prominent speciadistContinental dance and longstanding EFDSS
member, Violet Alford (1881972),Dances of the Netherlandsceived a favourable review from
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52dz3fla YSyySReézI gK2 O2YYSY(iSR GKIG aiKS NBFRSNI
authorities asX Van der Venii Sy . & ywan%lér Wen, however, was rather less fortunate. In the

postg  NJ @S NEZX |t dK2dzaK NBIdz216NT &F 2NB T SNRR ¢ E2 KISa Y
living from writing for trade and tourism publications. After his death in 1973, ten Benséliped

a biography and bibliography of his extensive writings and in the year before her own death,
Volksdansen vroeger en na, partly sanitised revision their 1942 joint worRe volksdans in

Nederland® De Meihofcontinued its work for a shorttime ¥ 4§ SNJ 6 KS 46 NE o6dzi | & !
G¢NI yatli2aNDRa b2GS¢ SELXIFAyaz FNRY mdonc GKS GSI
organised by theNederlandse Volksdans StichtiigVS), now known as th&olksdansvereniging

NVS»*

52dz3at I a hét&lytg’BMéré Russell reveals markedly different attitudes to Van der Ven and
aSy . ya +y RSNJ +Sys GKIFNXfSaaes aoSI1¢ |yl
cl K 2 E

v

f I NI 8¢ YIYy agK2 2yfte TSI NB&facktkd\graktdda | Ol R
KAY u2 0§SFOK YR LlzofAaK KAa 0221a¢o ¢Sy .Sya
GF2NOSTFdzf ¢ RFEYOAY3IS aFOAR NBYIFIN)l&aé¢x aisoArAadiSR |
the nature of traditional daoe and were far removed from accepted standards of behaviour for
women. As contemporary evidence shows, this interpretation of the political positions of the couple

and account of their actions are unsustainable. Today, researchers from The Netheraids o
nuanced view of their politicg situating them in a broader time frame of idealistic work for national

unity, as well as unprincipled opportunism and fractious relationships with colleagues before and
during the occupatioii’ Perhaps most surprigid  FNBY YSyySReQa OASHLRA
conclusion of a Dutch study of women active in Folklore between the wars which concludes that
RSALIAGS o0SAy3a alyz26y F2N 42YS 42 N)békendvandnkele|{ RI y(
nog steeds lezenswadge studies over volksdahss Sy . SyaSftf 6l a NBaSINOKAYy
area of study. Across Europe at the time, women did write about dance but so did many of

them with deeply malevolent political agendas. It was not necessarily a dislibject. It is also

KFNR (G2 2dadAaAFTe GKS alFYS dzikK2NRa LINRLRalFft GKI G
FFGSNI KA&da RSIHFGK akK2dzZ R YSNBfe 06S 0O02dzyiSR | a (KS
attempt to justify and susta the reputation of a professional partner ten Bensel had worked with

over many year§? For historians of Folklore Studies in The Netherlands, Van der Ven is a significant

figure, working across a range of genres, raising awareness and developingreasyf Folklore.

The example he set in collaborating so extensively with the Nazis and the Dutch Nazi Party therefore
ONBIGSR dzyG2ft R RIYIlI3So ¢Sy .SyastqQa ¢2N] ol a f
serve on same the level and number addes as Van der Ven, but her actions also had critical

impact on Dutch society under occupation. Tellingdyd perhaps even more seriouslyeither she

nor her husband later accepted any responsibility for what they had chosen to do.

St
y |

QLG Aa B yEKS diiNIG KS LI NI A Odzt | NJ Y2 dzii KLIA SOSX ¢

| 26 &aK2dAZ R ¢S NBFIR 52dAftlra YSyySReQa fSGGSNI y2¢
unlikely that he had reached his damning conclusions about Van der Ven or ten Bensel immediately

F FGSN) GKS g1 N Il aARS TFTNRBRY DBaicas ofithuziNetienalidkhér€ ¢ S dzf 2
gha | aNBadzYLliAz2yé 2F 9C5{{ IOGA@GAGASA Ay SI NIe@

KSftR Iy 9FLaasSNI c2f{1 51y0S 2SS1SyR i GKS Iy RSN
devoted to training dance teaers was also held there in August 19%7The Society had not given
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any courses in Lunteren before the war and it seems unlikely that they would have chosen the town

at random. The link with the Van der VVeEam Bensels offers a plausible rationale fbe location

odzi /I ffSYRSNN& NBLRNI O2ydlAya y2 YSyGaAzy 2F
information¢l YL ATFASR o0& Ayl OOdzNI 4GS 20t begardtdbel | 6 2 dzi
presented to Callender and via him k@nnedy? But why Kennedy chose to present ten Bensel as a
fanatical Nazi, whilst her even more guilty husband was largely excused aas is now likely to

remaincl y 2LJSYy ljdzSaiAz2y® Ly GKS mMponQasx Al aSSvya
GKIFYy GKS aaOK2fINIe&é¢ Iy RSN xSy gK2 YSi YSYyYySF
Kennedy correctly recalled, spent time at the Stratford Summer School in close company with a
representative of Nazi Germany. Having provided a letter of rescuediately after the war, was
YSYYySReéQa ¢AaK (G2 &aSS ay2id GKS | NBdzySyd odzi GKS
newer, sensationalised evidence and and the emergence of retrospective scruples?
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Notes

1. a+2f 1 a Rl y & Dd MVolksdanshardvoar deS/edden van de Meibeiende Jaargang
No. 1 (Herfstl938), 27. For greater clarity, where appropriate in the remainder of the article,
| will refer to each of the Vander vénSy . SyaSf Qa o0& (B EN2t@l YA &
Bensel and Dirk Jan Van der Ven.

2. L o6la Y2NB AYyGSNBalSR Ay 6KIFG YAYO®MISKIR G2
backstef At the time of writing/translating Helmond Morris Men were doing a lot of
Headington Dances with the crebackstep, a practice which was revived in the 1990s and is
still an important part of our repertoire todagy dFor our part, we still hear sounds of
wonderment when we do a dance withisp and precise cross I O 1 a (ABtaidy Heywood,
personal communication, 10 November 2019.

32



No ok

10.

11.
12.
13.

14.
15.

16.

17.

18.
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21.
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Letter from Ewart Russell to Douglas Kennedy, 1 November ¢ 98grinted in The Morris

Dancer|l1:6 (February 1999), 190.

Letter from Douglas Kennedy to EwartsRell, 7 November 198tid., 19091.

Letter from Ewart [Russell] to Antony [Heywood], 13 November 1884.,191.

Letter from Douglas Kennedy to Ewart Russell, 7 November 1§84,190.

For Van der Ven quotes and information on his career see Roltsinkel and Barbara Henkes,

Ghy tSlFraltyaa FyR Wt NAYAGAGS tS2L) SaqQy aZQSYS
C2ft1ft2NB {0dzZRASa I yR ! y (EKNRGIAIO@H 81384 yind thheK S b S
extensive detail in Barbara Henkddit liefde var het volk: Volkskundigen op zoek naler

Nederlandse identiteit 1918948 (Amsterdam:Athenaeum- Polak & Van Gennep, 200&hd

Rob van GinkelyYolkscultuur als valkuil: Over antropologie, volkskunde en cultuurpolitiek
(Amsterdam: Het Spinhuis, 20005.2 NJ NBLI2 NIi 2F Iy RSNJ +SyQa | 00
archive van der Ven, scrapbook without inv. nr. with cuttings from Kieuwe Arnhemse

Courantof 20 March 1914 and thEieuwe Haarlemsch@ourantof 20 March 1914.

Theorem XIll of ten SyaSfi®@SaAra 1jdz2zGdSR Ay Vrduwed 81Ndé  OF y |
volkskunde ten tijde van het interbellum: de facgenderA y RS 4SSy aOKI| LJa oS+
Volkskundel03 (2002) 97123, fn. 31
http://www.albertvanderzeijden.nl/vrouwen_in_de_ volkskunde.httonsulted 26 May 2019.

See Elise Francisca Wilhelmina Maria Van dertderBensel The Character of King Arthur in

English Literaturéd ! YA G SNRIFYY W | t I NRAZ MOPHPO P {KS I f
assistance with the folklore of King Arthur had been invaluable.

Jaap KunstTerschellinger volksleven: Gebruiken, feesten, lied@dghuizen:H. H. Fongers,

1915 and NoordNederlandsche volksliederen edansen uit den volksmond opgeteekef®d

vols Groningen; Den Haag: J. B. Woltel81618).

Dr. E. Van der Veen Bensel, De Volksdans Herlefflkdance Revived{{Middelburg: G. W.

den Boer, 1933pp. 20-21.

Ibid., gp. 2122 and pp. .

Ibid., p 19.

Ibid.,p. 24

9fAasS Iy RSN £SyQa I NI Aauth:SAn hzrnatioRe@Subideddy oS R | a
Young Enterprisedited by Rolf Gardiner, 11:11 (October 1923), whilst the article by D. ds Van
advertised to appear in 11:13 (Summer 1924). See back cover of Rolf Gaftiedtnglish Folk

Dance Tradition: An Essg@yellerau bei Dresden: Neue Schule Hellerau, 1923).

Van der Verten Bensel, Volksdans Herlegeft! 23.

The English FolRance Sdety [EFDS] was founded by Cecil James Sharp-(®59 in 1911.

In 1932, it amalgamated with The R@bng Society to become The English Folk Dance and

Song Society [EFDSS].

Elise van der Ven Sy . Sy a St 5 | § ® §ér@nkof tBe2Endlish Folk Dance Society

No. 4(1931), 18.

SeeEnglish Folk Dance Society Report SeptemBernd30, to August 31 1931 (London:

English Folk Dance Society, 1931), pp. 11, 31 andE@gtish Folk Dance Society Report
September ¥, 1931, to August 3%, 1932(London: English Folk Dance Society, 1932), p. 2 and

Dr. Elise VanderVenSy . SyaSt s aaSid SSy GgAyaGA3aGrt WxNR
+| OF GA 2y aOK 2 BPd VolésBandmEral(59B 3, RERBY £

SeelJournal of the Englh Folk Dance Society,(1935) International Festival Number,-89

andibid.,17-H n ® / K AN libjdsea O2YYSyidax

GSy . SyaSts azx2f 1é|“?| ya fa ¢NIRAGASZTIE LI HOD

' NBdzyR I GKANR 2F G(GKS cp Lbe\dlsdagsTHerledfshodzd i NI G A :
English folk dancers or English subjects5 S LJ2 LJdzf F ANB 9y 3St aOKS @2f
' YRSNE2Y¢ Aa LINRBolofeée GKS LISNAE Exglisk Kok dghcer y (1 K
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24,

25.
26.
27.
28.

29

31.

32.

33.

34.

35.
36.

Society Report Septembet, 11930 to August 31 1931, p. 47as living at 10 Shelf Moor, Shelf,

Halifax.

See Rolf Gardineiorld Without End: British Politics and the Younger Genergtiondon:

Cobder{  YRSNE2Y [ GRZ mMbpoHU I -Gernlah2&tlites FO2R df o H £ RLIANJ
53 for details of early Comental visits by Gardiner and English dancers and his less than
flattering description of Dutch audiences at a dance display by Travelling Morrice a in Rolf

DF NRAYSNE a{ dzY YSNJI ¢ BRodiNSed afid BaSMNdhISynémer 1968) HNevE ¢

Series No. 4p. 98. For further details of The Travelling Morricefamded by Gardiner and

I NI KdzNJ | STFSNE aSS a! . NASbid,pprésa.dzy it 2F GKS ¢ NI
LP2NI I ff&2L) AY & ¢ K She{faidaNBorrid Kevsletwt2® B\, éitig & H é
E.F.D.S. Newislo. 30 Vol. iii Part 0, July 1932 at

http://www.americanmorrisnews.org/pastissues/may2008v28n1l/ivorallsopv28nlthesquirewh
oneverwas.htmiconsulted 20 June 2019. The 1924 team was probably the group ten Bensel
NI G KSNJ 20 & OdzNEB f sid béste dandeds aitSIR Engeisché VolkddarRieny A 3 A y 3 €
[the best dancers from the English Folk Dance Association] who gave exhibitions in
Amsterdam, Haarlem, Hilversum and Nijmegen in Autumn 1924 at the invitation of Dr R. W.
Bl yYRP22NIZ o0dzi ¢6SNB y20G SydANBfw2 3 dOOSE aNIHdA LD
GAYS 61 & | LI NFDE Wdkddang Reilee®. 24 N LIS€ 6 X

Ibid., plates unpaginated

ffaz2L) a¢KS {ljdZANB 2K2 DbSOSNI 2| a¢o

SeeJournal of the English Folk Dance Soclef935) International Festival Number,-22.
VolksdandHerleeft! p. 23.

. GardinerWorld Without Endp. 53 andt { dzY YSNJ ¢ 2dzNJ Ay DSNX I Y&Z MdoHY
30.

Volksdans Herledftpp. 2325. Apparently basing their work on Playfodeorg ®tsch and

Rolf Gardineralso publishedAlte KrontraTéanze(Wolfenbuittel: Moseler Verlag1928 which

was widely used and reprinted several times.

For a detailed and informative overview, sReb van Ginkefy ¢ KS 51 y3ISN&R 2F 51 y O,
vs Folk Dances and the Politics of Culture in the Netherlands,-i3i® Ethriologia
Euopaeg 38:2 (2008), 4& p | YR (KS & Corith dahcitzj, f Nbhiratiansd
Cultuurpolitiek en ideologie in Nederland, ca. 1919%% Etnofoor 10 1/2, Muziek & Dans

(1997), 174207 and Volkscultuur als valkuilpp. 57#78. Of the wider range of bask
associated with English traditional dance in The Netherlands, a morris team founded iby1935

Theo Driessen (190 pT7 T0 YR o0l aSR 2y KAA OK2ANI LG {d4 W
origin of the Helmond Morris Men¢ who are still in existence toga  See
http://www.helmondmorris.nl/ consulted 8 July 2019.

{SS aLyO2YS YR 9ELISYRA G dNB! draiga(idzEnplistiredik £ i K S
Dance Society Report Septemb&r 1930, to August 31 1931 pp. 2425.

Members of theCommissiencluded: the theologian, Prof. Dr Gerardus van der Leeuw (1890

1950) of Groningen University; the Germanist and folklorist Prof. Dr Jan de Vries1@®90

of Leiden University; Prof. Dr Karl Gaulhofer (18881), ttre Rector of the Academy for
Physical Education in Amsterdam who combined educational studies and eugenics; Sem
Dresden (18811957), the composer and Director of the Royal Conservatoire at The Hague and

the poet, translator and edito\Werumeus Buning1891-:1958) For a complete list and full

aims of the NCBV seééolksdans Herleeftlp. 30. For further discussion of aspects of the
membership, segan Ginkelyolkscultuur als valkyip. 70.

30 ContraR I Y O S & Th& BBlidh Déncing Master by John Playf@tiosen by Elise van der
Venten Bense[Amsterdam: De Spieghel, 1931Fhis publication was also helpfully timed to
coincide with her teaching the Playford course at the Academy for Physical Education in
Amsterdam.

Volksdans Herleefth. 31.

Ibid., p. 32.
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Ibid.,p. 34

See for example Cecil J. Sharp and Herbert C. MacilwEtieeMorris Book with A Description

of Dances as Performed by The Morris Men of Eng2ficev. edn (London: Novello & Co. Ltd,

1912), 1, p. 10.

Heinrich Schurtz Alterklassen ud Mannerbinde: Eine Darstellung der Grundformen der
GesellschaftBerlin: Georg Reimer, 1902), p. iv quoted in Stefan Arvidsgran Idols: Indo

European Mythology as ldeology and Scienteans. Sonia Wichmann (Chicago: Chicago
University Press, 2006), p08.

{SS DS2NEHAYL .28Sazx aQt2diSyOAasSa 2F GKS SINIK
w S @A OMdttiew Jefeyfes and Mike Tyldesley, eRglf Gardiner: Folk, Nature and Culture

in Interwar Britain(Farnham, Surrey: Ashgate Publishing Ltd, 2011), p@46hd Georgina
.288a3x a5FyOAy3a {LASAY bliT A 4GS Bdlbom, Sage Ay FAf
& Village Green: Contexts for Early Darttdited by Barbara Segal & Bill Tuck (Cehgleri Early

Dance Circle, 2015), pp.-88 for further discussion of this.

Leopold von ShroedeiMysterium und Mimus im Rigvedaeipzig: H. Haessel Verlag, 1908)
jdz20SR Ay {GSLKSY [/ 2NNEAYZIZ aQ{ahd8a0eiRebetreh os |y OA Y
SWANR 5 yOAy 3 0 S FRlkde 1292008 288. NJ m I £

Volksdans Herleefth. 6.

C2NJ FdzZNIIKSNJ RAaOdzaaArz2y 2F GKS NIy3aS 2F blTA &
2 At KSEY .NBRYAOKEZ G¢KS 28A35t {gedaf t ANGKICAS ||
in James R. Dow and Hannjost Lixfeld, ed. and tidms Nazification of an Academic Discipline:

Folklore in the Third Rei¢Bloomington, Indianapolis: Indiana University Press, 1994), pp. 97

MMM P t NPOoFof & KX oASa i K|Sy 2amyt auiahdyt da e Yo 2 f
Volksdans Herleeftp. 11.

Van GinkelyYolkscultuur als valkyip. 23.

Rolf GardinerThe English Folk Dance Tradition: An Efdallerau bei Dresden: Neue Schule

Hellerau, 1923), p. 16.

w2t F DI NRAYSNE &{ dzY Y SNdrtht alznd BaliHigh Siidriery1838) M pH Yy 2
bSé {SNASEA b2d nX LI mamo W2 NAGGSY AY MpHY I )
See for example, letter from Gardiner to Cecil Sharp, 10 July 1922, Rolf Gardiner Archive,

/' YONRRIS | yADSNEAGE [AONINEBI 5HkmM® aL ¢l a oS
calumnising rumours which were circulating among Folk Dancers & others aiyoattitude &

GKS FddAGdzRS 2F Y& FTNASYRa G261 NRa &2dzNBSEF 39
Volksdans Herleeffip. 1113.

Ibid, pp. 1314.

DrElisevander Vein Sy . Sy a S tJaurnal of $h&@ Bn§lighaFalké Dance and Song Society

Vol. I:11 (December 1932), &7. Ly 4 SNBaG Ayt 8> aSaoOK]1SQa 06221 NB
review from the Austrian Folklorist (and Nazi Party member) Lutz Mackensen in the Journal of

the Folklore Society of Ireland, sBéaloideag: 1 (1933), 94.00.
TheNationalsozialistische Desthe Arbeiterparteiob G A2y {20AFf Aad DSNXNI
Gbl T A&déED l'R2fF I AGESNE € SIFIRSNI 2F (GKS tINI&szx ¢
Journal of the English Folk Dance and Song Sptietfpecember 1932), 67.

For asuccinctoverview of the development of thesgpproaches and their context in Germany

and Austria, sedHannjost Lixfeld Thé Deutsche Forschungsgemeinschafid the Umbrella
Organizations of Germarvblkskundé during the Third Rei¢h &sian Folklore Studig§0:1

(1991), 95116, for impact in The Netherlands see Ton Dekkir,Nederlandse volkskunde: De
verwetenschappelijking van een emotionele belangste(lrgsterdam: Aksant, 2002) avn

Ginkel, Volkscultuur als valkyiland discussion of forays into Britislcademia in Boyes,
G5FyOAy 3 {9ASaz¢ LILIP n

{SS DIFINRAYSNRDAaAZ a¢KS a dziFReport: WO Conkréss for§eiduie S Ay
Time and Recreation Hamburg July 23 to X986 (Hamburg:Hanseatische Verlagsanst.,
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1937), pp. 1561 and photo of de Meihof Dancers visiting the Museum of German Folk
Culture during the 1936 Olympiad in Dekkee Nederlandse volkskunde 226. For report on

DI NRAY S NBWO 372 BeNSeriest 1932 R. Gardiner: Activities of EaglisiGerman

Singers, Players and dancerB1334/P2047/92/150.

Specifically, Schneider was a member of 88Rasseund SiedlungshauptampsS Race and
Settlement Main Office Ay . SNIAY HKAOKXZ FY2y3d 20KSNJ NRBTf ¢
potential marriage partners of members of th&chutzstaffe[SS] and also of th&hnenerbe

[Ancestral Heritage]which produced books, articles, exhibitions and conferences to provide

G OFr RSYA0¢ SPARSYyOS F2NJ blT A ARSFHA .2Fe ! NBI Y
hypothetical and fabricated geographical spread of Aryans (pretended Germanic ancestors) in
pre-history were then cited in justification of German military expansion. These organisations

were founded byReichsfihreSSHeinrich Himmlef1900-1945).

C2NJ { OKY S A R Sndjiors artd lacivjitissNtie diszRParty see Joachim Lerchéitier,

Gl ya 9Nyaid { OKySARSNXINDYSH ({ OKG RNEYS av dboAnSNS NafAl-a)
Burkhard Dietz, Helmut Gabel, Ulrich Tied@uiff nach dem Westemie 'Westforschung' der
volkischnationalen Wissenschaften zum nordwesteuropéischen Raum (1Ba6&0)(Munster:

Waxmann Verlag, 2003), I, @dd.11-1140.

Ibid.,p. 1120.

{SS tSGUSNI TNRY-iSYt A BY& SdBI i 2R AuygdstfABE heldhid | NRA y ¢
Papers of H. Rolf Gardiner, Holland Correspondence, D2/6Ambridge University Library.

SS DAYy1St FyR 1 Syi1Sasx ahy tSralyda |yR Wt NRA
FYR 5S1U1SNE L uwnu Fandld RSGFIAfa 2F Iy RSN xSy
See Dekker, pp. 269 and footnotes referring toAktenvermek 19-10-1940 van H. Schneider

(NIOD: BDC H 85B038); letter from H. Schneider to Van der Veh141940 (NIOD: BDC H 920

6555); and letter H. Schneider t@andratE. Schneider-41-1940 (NI@: BDC H 9165324).

[ SGGSNI FNRY aQitSiya S¢S yaasSitye RiSNAagwse oI heldinPape® A y S NB
of H. Rolf Gardiner.

Joachim Lercheniitler, Griff nach dem Westem. 1122

Ibid.

Ibid.

Ibid.

D. J. Van der Vem)e heemliefde van het Nederlandsalodk (Naarden: Rutgers, 1941%%d.

1942); Dr. Elise Van der W@n Bensel en D. J. Van der V&g volksdans in Nederland
(Naarden: Rutgers, 1942) and Dr. Elise Van der-t&enBensel,15 Gemeenschapsen
Mannendansn (Naarden: Rutgers, 1943)SeeVan GinkelVolkscultuur alsvalkuil pp. 2123

and 1678 for further examples and detail.

5 W&o +Iy RSN =Sy 3 HamerAl2(1980§ 4f Hdmeéravis Ssteasii 2 2 F X £
published on the initiative of th¥olksche Werkgemeenscham organisation that was a cover

for the SS Ahnenerbe.

E. van der Veten Bensel@Volkszang en volksdahgh Jan de Vried/olk van Nederlan®™

rev. edn Amsterdam Elzevier1943), pp. 332357, specific quotes pp333& 343. Jan de Vries

was also a member of the Advisory Committee of the NCVB.

See letter from E. van der Véen Bensel to H. E. Schneiderr3-4941 (ARA, CABR-Rifhhem
108101,6771: file E. van der \\&amn Bensel.)

Letter from H.E. Schneider to E. van dégnten Bensel 8.0-41 (ARA, CABR -Rmhem

108101, 6771; dossier E. van der Men Bensel.)

bAO2 RS | I B®Brmdt JundllodAced i Henkasit liefde voor hevolk, p. 102

and Dekker,De Nederlandse volkskundp. 264. For earlier citism see also de Haas,
GQC2ft 1t 2NBQ Hayfer1gr20f (1941), &xy R SSR - én+Gerindnankunde in de
YySIASYGASYyRS Sy GgéAy idangdidg1o8Kaz6 Ay bSRSNI I yRIE
Volk en Vaderlan®5 June 1943 see Henkedit liefde voor hevolk p. 390,fn. 279.
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In contrast to theGrossgermanisches Reithe concept ofGroot Nederlandidvanced by the

NSB linked The Netherlands, Flanders, French Flanders and their extensive colonial empires in

the Belgian Congo, the Dutch East Indies and even Soutla.Affiibis would have been an
independent entity, separate fronGrossgermanisches Reioht remaining a close Germanic

ally.

See Henked)it Liefde voor het vollp. 391, fn. 285.

Ibid., pp. 112112.

{SS wWSLEZNI W5 Wod Gy RSNumtDPLMEYmME Sd! wISRSNE I v
Arnhem 108101, 6772: dossier D. J. van der Ven) cited in Dekker, p. 261.

See Peter Romijf, y St = &aGNBy3I Sy NBOKIGI I NRAID (BS | FNB]
edn; Amsterdam: Olympus, 2002).

See HenkesUit liefde voor hetvolk, p. 116 quoting Van der Ven Archive held in Mertens

Instituut, inv. nr. 1629-4: Extracts from two statements by J. van der Gaag about the
patriotism of D. J. van der Ven of 19 July 1945 and 27 January 1947.

Dekker, p. 265 quotinhllOD: Doc. | 1756.

See HenkedJit Liefde voor het vollp. 392, fn. 303 referring to Meertens Instituut, archiéin

der Ven, inv. Nr. 423-14; Dekker, p. 266, fn. 316 referring to Verklaring Rolf Gardiri- 4

1945 (ARA, CABR-Rinhem 108101, 6772, deer D. J. van der Ven; Meertens Instituut

Collectie Van der Ved,74:16.29Correspondentie, knipsels en uittreksels uit brieven uit brieven

van o.a. R. Gardiner,. Blennedyen Albert Marinus met loftuitingen aan het adres van de Van

der Vens (1945 1944Extracts from letters from R. Gardiner, D. Kennedy, Albert Marinus

[Belgian Folkloristiand others with eulogies to the Van der Vens (1945 1246J email from

Van der Ven Archive, Meertens Instituut, 7 October 2019 (private correspondence).

Letter froma 9f A 4S¢ widfy RSWHSISE (2 awz2f Fésx dzy Rl G4SR
papers of H. Rolf Gardiner held in Correspondence; Holland correspondence D2|6|1
Cambridge University Library.

C2NJ ySaAIFGAPS NBalLRyaSa (2 +IlsgeDBkEeNp.RA8I 3Qa (S&adG)
Decker, p. 266, fn. 316 quoting Verklaring Rolf Gardin&e-4945 (ARA, CABR-RmRhem

108101, 6772: dossier D. J. van der Ven).

C2NJ RSGFAf SR RA&aOdzaaArz2y 2F DINRAYSNDaE L2t AGA
bl 1T AKEémclyLId ymMip HwA OKF NR DNR F FA (i K &acto ©girloSs oB | y 3 S NI
w2fF DFENRAYSNDRA ! GGAGdzRS &mnideTs  WNRNU  DoH NFRAA yDSSNNIVE- v/
membership of Kinship in Husbandry, see Boye)t 2 1 Sy OA S & pp2 @594(iali6 S| NIi K
Jefferies and Tyldesley, e®olf Gardiner

See Henkes, p. 113 and fn. 291 referring to documents in the Meertens Instituut, avemef

der Ven, inv. Nr. 48-3 and associated documents; Dekker, p. 263 referring to Beschikking

van de ProcureuFiscal bij het buitengewoon Gerechtshof te Arnhem d.d. 2.1.1948 (ARA,

CABR RArnhem 108101, 6772: dossier D. J. van der Ven and Bekrachtiging, beslissing door
kantonrechter d.d. 24.4.1951 (ARA, CABRAPIRem 108101, 6772: dossier D. J. van der Ven).

Fora@ S¥dz o6F O13INRdzyR (2 GKS ylI {idz2NB 2F (KSa$sS Lidz
t dz2NBES& FFUGSNI 22NI R 2 NJ L hitpg:/Bot.kdleNEnR&/centrdok St dzNA |
politicatresearch/publicatieduc-huyse/bestanden/pdihoofdstukkenin-

boeken/2006 Belgian%20and%20Dutch%20Purgesqrifulted 26.10.19.

Seelengthy report,d QaBRE KSNNBIT Sy (S [ dzy (i S NDyg¥lad{vadK dzii (i S NZ
Amersfoort 18 October 1948, p. 4 https://archiefeemland.courant.nu/issue/DVA/194B)-
18/edition/O/page/4?2query=02 Yy 4 dzf G SR Hp dOMAn PMPD DF NRAYSNRa ¥l
the AngleSaxon kingdom of Wessex, but the paper does not record whether this was the
a2dzNOS 2F GKS YlFe GNBS 2NJ AT DI NREY Ihressl & | Y2
also no mention in the reports of visitors from the EFDSS at the celebration.

502dz3f I 48 b ®S A 8-dHéndibyky 5fREarépdan Nation& Mangedited by

Violet Alford 4 vol€zechoslovakiay Mila LubinovdThe Netherlandby Elsa Van der Ven ten
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Bensel;Swedenby Erik SalvénSwitzerlandby Louise Witzig. London: [Max Parrish & Co.],
M ¢ n Jodrgal of the International Folk Music CouBdil950), 7677.

Elise Van der Veten Bensel,Dirk Jan van der Ven 189973: Biografie en Bibliografie
(Lunteren: NP, 1978) andblksdansen vroeger en (Arnhem: Gysbers en van Loon, 1981).
{SS !lylhz2ye 1Se¢g22RZ G¢Nryatriz2NRa y20The 2y (K
Morris Dancer, lll:6 (February 1999), 189 andttps://www.nvs-dance.nl/ consulted
27.10.2019.

See for examples works by Henkes, van Ginkel and Dekker cited above.

Van der ZeijdeR Vrouwen in de volkskunde ten tijde van het interbellute factorgenderin

de wetenschapsbeoefeniag£03 (2002) 97123 at
http://www.albertvanderzeijden.nl/vrouwen_in_de volkskunde.hitonsulted 31.10.2019.

93.wA OKF NR / 15t { SY REBE 2 @ Nk A v JoGria of the{ERgyisHE Fotk Pace5 | y O S

and Song Societ2 (Dec.1947,96 / I £ £ SYRSNJ 6NBGS GKFG &L NIAOAL
brFT A tFNIe&Qa 7Te nwiNde YIS walleddheadiquartés of the Dutch
Fuhrerto-6 S G2 + Y2NB LI SIalyids YR 68 K2LS Y2NB &
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TWO EARLY REPRESENTATIONS OF MUMMERS

Julian Whybra
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G2 GKS LINBaSyid FyR KIFa 0SSy GKS Cc22f Ay GKSANI {i
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Dragon (One Slice Books: Writtle, 2018), ISBN-928890199-6
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Two Early Representations of Mummers

Either side of the cass | @ 2y GKS SIFAGSNYy &ARS 2F (KS bl Az
Coggeshall, Essex are two carved wooslanues of a fool and a knight standing atop plinths. They
are the oldestknown, positivelyidentifiable representations of mummers in England.

I adzYYSNBRQ tflex ¢gKIFIG ¢S YAIKG OFftft GKS 2NRIAYI
the Morris ard was often accompanied by a Morris or Sword Dance. There are numerous traditional
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adzYYSNBRQ tflreax SFEOK 2yS RAFFSNBy FYR aazO0A
performance. A particularly representative one is St. George and the Dragon.

Thecartg | & |G tl&802018Qay (KS F22f 2y (G(KS tSTd FyR {{yA3IKG 2y i

The front of the house was built between 1509 and 1510 for the weaver Thomas Paydtbokes
subjected to much refurbishment and restoration in the lgatwentieth century but the cartvay
and its statues remained untouched and are thus pristine survivals.

In 1923 Imogen Holst, the d@ar old daughter of the composer Gustav Holst, was a guest at
t20201SQa I yR N eSsidéd ghe lhouse isJa SufeRaak gatemyg with linen

fold pannelinggsic]and two carved oak figures of a mummer and a fool stand one on each siéle if it.

I SNJ t SGGSNI A& 2y RAaLIXfte 2y GKS FANRG FE22NI Fd t

Lyz23aSy 1 2t addauyng@iitddeted ARquithS R H ¢
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Unsurprisingly both statues are slightly damaged and both are naive in carving. They date to the
part of the house built in 1510 and correspond to the dress, etc., portrayed in art from the late
fifteenth and early sixteenth centuries.

The righthand fgure of the knight is probably St. George (the part played by the murkmight)
and is broken off at the left wrist and he is Ksfandedc¢ a lefthanded knight is in itself unusual.
According to the Oxford English Dictionaryefindedness symbolizetiat which was:

1. feigned, shammed, masked (as in a-tefhded marriage);

2. defective, awkward, clumsgduchein French and English);

3. characterized by underhand dealings dedinded ends);

4. ambiguous, doubtful, questionable, spurious (a-feihded compliment).

lff GKSaS dzal 3Sas Od2NNByd Ay GKS f kminBedressBridf S | 3 S
merit and emphasize his mutability and triviality. Because of lack of vertical space it is unlikely that

the missing hand held a lamca sword is more probable. In contrast to the symbolism surrounding
left-handedness, the mediseval symbolism of the sword represented power, strength, courage,
intellect and chivalry. If the sword were shocta toy sword¢F & GKS t 802 ®plSQa 1 yA
have had it would tend to show that his prowess was not all it was cracked up to be.

TherightK I Y R YdzZY YSNR& FA3IdzNBY G(GKS YYyAIKG 2N {iod DS2NH!

¢CKS 1YyAIKGIQA TFTFHOS LINBaSyida I INRGSaAantockarydiIAy 3 Y
a true Christian knight and the face (with tongue stuck out) is echoed on the surface of the heater
shield held in the mummet YA 3 K0 Qa NAIKG KFyR® I KSIFGSN) aKAST

and was mainly used by swordsmen in tournaments and bynmars because it was small in size,
lightweight and easy to handle.
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One indicator that the knight represents St. George is the presence of the carving of a wingéd
Dragon above the Fool on the opposite side of the @y flying towards him. It appeaoh the
left-hand side of the decorative facing of the lintel above the entrance supporting thdlmtCart

way Room and can also be dated to 1510.

CHOAY3 GKS 1yAIKGST | $Ay3ISR dretlioA2yS (6A&GAy3I KAa ySOl

The lefthand figure of the Fool, as with other contemporary depictions of Fools, also has a gaping

YI @ I S 6SI NB -piecdihdddbd dbtiey. Bs2@M hasiears likeSan ass and bells are

visible at the elbows. Typically of FOBINE ¥ (KA & LISNA2R 620K KIyRa 3N
OF NDSR 1G4 GKS SyR ¢gA0GK GKS Cc22fQa KSIFIRO® Ly T 2 NI
broken off.

Images of fools from this period abound and a comparison of clothing, stance pidioe, is easily
L2aaArof So +AaAd2NAE G2 O Kdbsserinmeditididetmif o2f@oinghd t | & O2
Allegory of FollfFrench, c. 1600).Nous sommes troi6 ¥2 S 6S GKNBSQO Aa | (N
A S6SNDa SE ligpyszied enduity? makes Bimsklf the third fool.

,,,,,,

¢CKS F22f NBLINS a Sheifoal dovhlthihke is WiseQliStie &vide maidg knows himself

to be a fool® Like all archetypes, the Fool is universal, easily recognizable and beyond the usual

yoke of custom and convention. He is ostracized but he can see, say and do things others cannot.

'S Aa 2F0Sy 02dzZLJ SR gAGK | WYAYIAQ FAIAZNE 2NJ [ 2 NR
balance each other out and the Fool is used to highlggrticular qualities of the other character.
CdZNIKSNXY2NBE {G® DS2NHS VYdzad 6S RAIYAFASR I yR LN
whatno2 yS Sf asS RINBao® KifgKdaisd arims exbidpR.a LikE allZafchetipygs,

society n& Ra& (i K Slittl€ BoAsknge naw and then is cherished by the wisestfhen.
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TheleftK I Y R YdzZY YSNR& FA3Idz2NBY (KS Cc22f o

As regards the origins of mummingarly British and European scholars were influenced by the
works ofJames Frazer, who viewed these folk dramas as sung\allseit debased versions of a
pre-Christian fertility rituaf

Ly GKS (g6SYydASGK OSyidda2NE &a20Alf FYGKNRLRf23IAa0,
WNE @A X Althofigh datrefdy the brmer position is again gaining ground.

YwSOAAA2YAA0Q T2t 1f2NE WA SBRESAUAIEA (12 NA 3
GKSNBE Aa y2 S@OARSYyOS Ly Fl @idmmér&kd théSdouitt A & a
1296 Christma FSaGAGAGASA YR YENNRIF3IS 2F YAy3d 9

¢tKS {d® DS2NHS YR (KS 5N} 32y adzYYSNEQ LX I & &
GAYGSNI 42t AaGA0S0 IyR GKS GNIRAGAZ2YIFE WadzeadA gl
traditional male, ritual Yuletide Play or festival dating perhaps from the arrival of the /A#yons in
England.

a
A a

~ —_—

¢ KSNBFFGESN GKS&AS LXlFea 6SNB 3INI Rdzl f f &eligolRl LIG SR
RN} YIFas gKFG 9d® thedetritds lofyhedhed mytdiofyf afdRIathén worship,
enduring with but little external change in the shadow of an hostile cééedlhus, say the

WA dzZNIDA S £ A & play paveKriSd to K Pufely Bekdlat drama: the ritual evolving into a
Christmas cenmony.

During the Christian Middle Ages the events of the Crusades and the legend of St. George infiltrated
the ancient form: depictions of combat between Crusader and Saracen replaced those of killing the
Old Year and all the dead knights were resureddby a comic doctor.

In the sixteenth century when printing became cheap enough to reach the rural poor, who had
YEAYOGFAYSR GKS YdzYYSNARQ LXlFeée t2y3 FFAGSNI AG KIFR f
first by popularizations of Christian legend & dzOK | & W¢ KS { S@Sy [/ KIYLA2ya
by historical events such that characters like Oliver Cromwell (in Irish versions), Napoleon Bonaparte,

and King George were introduced, along with an increasing amount of slapstick humour.
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Althoughusually broadly comic, mumming has two underlying themes:

1. duality(a belief in the complement or conflict between the benevolent and the malevolent, good
and evil, light and darkness, summer or winter) and

2. resurrection (generally stemming from attb& between two or more characters, representing the
duality, and the ultimate triumph of the light over darkness. Good overcomes Evil. What better
message!).

CKSNBE Aada y2 ogNARGGSY SOARSYOS T2N) GKS YsaaldA O A
social anthropological, historical, literary and linguistic paradigms from across northern Europe

where there areprecedents in, and parallels with, secular north European-dodknaticcustoms

dating from the early mediseval period and containitngrmes and influences from Germaifidk

traditions of the preChristian era.

¢KS [odzyRFyOS 2F &AAYATINI SINIé& SEFYLXS&a g2df R O
theories. Social anthropologist K2 YI a t SGGA G & dza3 RaSiea 207K | alidzYGYKSSNEYMA d
da KS WRSONARGdzAQ 2F LINAYAGAGS NAGdzrf NBFE SOGa
century anthropology, the notion of cultural evoluti&h.

As to why these carved wooden statues should be in Coggeshall, a clue bridgbtund in the
account books of the Howards of Stekg-Nayland, Essex which record rewards to mummers as
follows?

26 Dec. 1481. Item, the xxvj day of December, my Lord toke the Plaiers of Kolgéiig'gje, ilj

25 Dec. 1482. Item, Crystemas day,lmaxd gaff to iiij pleyers of my lord of Gloucestress, ii]
..d
iiij .

Item, the same day, my lord gaff to iiij pleyers of Cokéa eud.

LG é2dz R FLIISIEN GKFEG Ay GKS I Baditsowvestablisieed a QF £ ¢
company of mumrars of such repute that it was being hired by the nobility for performances. Since
t280201SQa ¢l & odzAitld o0SisSSy wmpndg FYR mMpmn Al Y
well-known, popular mummers from the local community in its architecturemigght even have

0SSy GKS OFrasS GKlIdG GKS tFe80201S5a 6SNB GKS YdzYYSN
Mumming returned to Coggeshall on"22uly 2018 when the Mayflower Morris Men of Billericay
LISNF2NXYSR GKSANI YdzZYYSNEQ LY e3> {io DueemMBR®A9 I yR (K
and they will be again in July 2020.
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Mummers old and new.
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