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18991 1914 Part One

TheEditor of ThéVlorris Dancerwill consider for publicationany article, paper or study which
expands our knowledge of the Morris in all its formacluding its culture, history and theory.
However, current events, unless they have a significant historical or cultural content, odwed t
submitted to The Circular. It is better that yotaxt is referenced, so that other reseanshmay
follow up if they wish to do sabut nor referenceadwriting will alsobe considered.

Text and pictures should be forwarded to. Mac McCaoigic.mccoig@btinternet.coi@l 785
851052

The provisional date for the next issue of The Morris Dancer is March 2015
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Editorial

The English Morris tradition continues to inspire and repel in equal measutt@isirespect, Morris has a
great deal in common with Marmite. But unlike Marmite (which | personally find utterly repellent) the
Morris seems to engender in some an irrational repulsion not dissimilar to the reactions found in more
serious forms of preju@S® 2 KAt 4G 2yS R2SayQi FTAYR (K24aS gK2
the supermarket, some who find the Morris not to their liking feel perfectly justified in acts okanial
behaviour at worst and ridicule (in writing and verbally)tgnmildest, but most persistent form.

¢
N>

The only parallel to thikconoclastic impulse to act on ttdislike of Morris Dancing is to be found, | suggest,
in the art world. The history of art contains many examples of irrational, often violent reactions to ar
objects; and yet art objects, like the Morris, are intrinsically harmless.

I NNEB Cf | y I HdrtigaDXBdicial@GdatipipgvideN &nsisted of four somewhat organic vertical
fibreglass pillars plus a geometric structure resembling a-gost, wasinstalled on a public open space at
Laundress Green, Cambridge. From the outset, the reaction was one of anger and disgust. A local vicar
suggested that someone should blow it up. Shortly after this opinion was reported in the media, the
sculpture was sukjcted to a series of attacks (both by residents and undergraduates) and within a few
weeks of its installation, it was eventually removed by the local council. It appears that Cambridge,
although a major centre of learning and enlightenment, has a visgamérance of contemporarsrt.

In 1994, Jamie Wagg exhibited two computgnerated photographic works themed on the James Bulger
murder. These were part of an exhibition sponsored by British Telecom at the Whitechapel Art Gallery,
London. They were odisplay for several weeks without any significant comment and during this time,
were presumably seen by the several thousand visitors to the exhibition. Coinciding with the presentation
of a petition to the Home Office which demanded that the murderersnyerisoned for life, the Daily

Mirror suggested that Wagg was exploiting the murder for personal gain (although the works were not for
sale) and thus provided journalists with a neat frame for further sensational narratives in the media. Wagg
subsequentlyreceived hate mail and death threats. The Gallery was forced to close for a time. The
particular image used by Wagg was a still taken from the shopping precinct CCTV camera and had been
previously used widely in the media and on the cover of the many bwokien on the case (some by
journalists) without any previous complaint. The journalists and authors writing about the Bulger story had,
presumably, used the image in order to enhance personal gain from their own work.

Walker, John A (1999)[1] suggestsit i G KS WKe@ L2 ONAR&& | YR R2tx2syadlyve
FAdZNIKSNJ adz33Sada GKFG GKS dzasS 2F GKS . dz3ft SNJ AYIl 3S
frivolous, other worldly and trivial, and so when it tackles the sameesuibjthey deal with they feel
LINEFSaaraz2ylftfte dzyRSNY¥AYSRQ® 2| f 1SN FdzZNIKSNJ aidl GdSa
ALI2NIFRAO NIGKSN) GKIFy O2yaradaSyd FyR Aa F208SNYSR3
valuesasenterta Sy i Y2y Se> Y2NIf 2dziNI 3S> aSyaldiazyltAaay
indifferent to the consequences experienced by the targets of their outrage.

| now draw your attention to the press reaction to David Cameron being photographed witiMearis at

the Banbury Folk Festival on 11 October this year. Whilst the reaction is mainly fixated on the cultural issue

of blackingup, why, when this practice is carried out virtually every weekend somewhere in the UK and has
been going on for years, ds it prompt such a press stormizhe Morris Federation Autumn 199

Newsletter ran a feature on this subject and reported by way of cont&k&g Crackers of Craven (a

blacked up Border team) have been featured in a national advertising campaign for kbl Mhere

they are clearly seen as a Morris team dancing with blacked faces. The campaign has been running since
October 1996, and was most recently featured in the Radio Times. At the 1st August 1997 the Advertising
Standards Authority have received nomplaints of people experiencing the photos as offensiabuld

therefore suggest that an explanationA S& f Sda Ay GKS FIFO0G dGKFG AGQa 51
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display of makeup which could be seen by someone with a political agendasgimp a racist connexion,
but it is that David Cameron is simply providing a focus for a media outpouring of a phobic dislike of Morris
Dancing.

In an amusing but not particularly original rant at various dislikes, themed on what he would do if he were

ky3d F2NJ I RIF&sx (KS Priay NRIctbbgrQalfculd MikdngsOothé thisgs,2 y 6

NEB A vy ( NapirlgediShmeh@or people who listen in on your conversation in public places without even
making a feeble pretence of not doing so, occaalbnirritably asking you to speak up. Morris dancers and

Bruce Forsyth will be executed along withth@r® a 2 NNAa RIFYyOAy3a A& 2FGSy AyO
media (but not always suggesting they should be executed) and this instance woulditde witerest,

GSNBE Al y20 F2NJ GKS FILO04G GKFrd 2F GKS GgSyde 2N az
Bruce Forsyth) is thought significineyecatchingenough to be used as a headline for the piece. Although

largely flippant in nture, the article touched on some deeply important issues, although treated in a
O2yGSEG 02NRSNAYy3I 2y LRfAGAOLE &FGANBY | o6l Nb &Sy
0f22R 2y GKSANI KIyRaQ FyR ONEYSaydicdpitaisyh atiOderiodsy 3 | 6 |
current mattersthat LJ2 t AGAOF f €& | ¢ NS NBFRSNER gAff 0SS FlFYALAL
22dzNY I f AA0GA0 FNIYAY3I G22tY GKS GFOAG aadzyLWiAzy af
chucklealong with him. You become a member of his inner set and areaffeined. Morris Dancing is not

and incidental character in this playidgdzi. 2 F 9F 3f Si2yQa Flryidl aarsaz Al A
worthy of pride of place.

Therearemanymor8 E YLJ S& L O2dzZ R dza$S odzi aLl O0S FyR GAYS
remarks. What is behind this vilification by the media of all things Morris? Is it an irrational loathing of that
which is not commo#place, is different or suggests an @rrknowledge not understood by all? Is it part of

the complex relationship between the arts and society? | wish | knew, but within these issues is the key to
some important questions that currently exercise us, thest significant of which is:kv& O le ye€uiit &

more young people intdlorris dancin@

But here the comparison with the art world engsomecontemporaryart specifically sets out to shock or
disgus and the Morris (hopefully) doesot ¢ it sets out to thrill and entertainWhilst the world &
contemporary art seems to move further into the realms of pogidern impenetrability, we in the Ring
would do well to ensure our performances are as good and as entertaining as we cathewkeavhilst
shock value is by no meaas irdicator of artisticquality, neither aregarish costume, wild, grotesque or
exaggerated forms of dancing. For whilst the press focuses on the supposed outrage caused by
contemporary art and comments hardly at all on its merits, so the media will comment on the supposed
risible nature of Morris in contemporary society and not at all on the quality of the dancing. Were Foxs
Morris any good? Was the crowd entertained? We will never know from reading the current press reports,
but if the standard of performance continues to impeoand inspire, maybe the current media consensus
will begin to change.

1. Walker John AArt & Outrage, Provocation, Controversy and the Visual(A&89) London, Pluto Press
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The Farnborough Morris
Stephen Earwicker

My first contact with morriglancing was when my older brother, Paul, joined the Farnborough Morris in
1962. As a family we went out to the pubs and watched them dancing and | thought it was all rather fun! It
was natural then that in 1974 | started to learn the morris with two of Haenborough men, Nick

Wadsworth and Alan Browning and | danced out for the first time ¥vay 1975.

So what had | joined? Certainly not yatgualmorris team; but to me a rather special one.

Farnborough Morris danced their own style of dances, derived from Bledington with dances from other
traditions altered to fit the Farnborough style. In this way they had much in common with a traditional
team, who would have only danced in one stgleheir own!

by =,

Alittle history

The team was formed in 1955 largely by new graduate scientists & engineers recruited to the Royal Aircraft
Establishment who found themselves in the RAE Hostel with time on their hands. Of the original team only
three had previos experience of Morris Dancing; Alan Browning, Don Campbell and Barry Caress. They
were joined by some complete beginners including: Roy Dommett, Joe Rowe, Keith Sanders, Dave Lloyd &
Brian Stratford. Reg Hall played melodeon for them. In 1955 as wedlresng) at pubs in Farnborough &
Farnham, they also danced at the RAE Fete, camped for the weekend at Staatférdbn and attended

the Lichfield Ring Meeting. In 1956 they were joined by Nick Wadsworth, who was later to teach me morris,
and danced at amagst other places, Shalforgia photo of which appeared a few years back as the
GY2aldSNE LK2G2¢ 2y GKS O2@0SNJ 2F ¢KS a2NNARa 51 yOSNJ
but they had gone off to university and moved away, often continuing tacdawith sides in their new

home. So, after many successful seasons, the Farnborough Morris finally hung up their bells afteftheir 40
anniversary in 1995.

What was different about Farnborough?

A number of things made Farnborough unusual; not just thecers! The idea of dancing in one style,
although not unique to Farnborough, did set us apart. We had the feel of a traditional village dance team
who got together for the annual events and then put the dance to bed for the winter. The team as a whole
only practiced together twice in April before the summer season. The thinking behind this was that once
you had learnt the style and therefore the dances; a practice was simply to brush up on technigue and to

58



help integrate new members. As a new member bgtkimdptn L ¢Syd G2 bAO1l 2 Rasg
an hour each week and making use of his tape loop machine danced to the same 8 bars of music for several
months! This was to learn the basic steps and hand movements. We also worked on the jig, Lumps of Plu
Pudding, which again incorporated all the basic steps, capers etc. In the last couple of months before May

we were joined by some others so that | could learn how to dance a hey and the other basic figures. Having
progressed through this apprenticeshipias then given first refusal to dance in any dance throughout the

first season. This meant that as the new lad, | got plenty of opportunity to dance and built up lots of
experience in that first year. Incidentally, another new member in 1975 was Don GafnpbQa a2y LI y-
went on to dance with Hammersmith and to be their squire. | went on to dance with Beaux of London City

and when | moved to Nottingham in 1982, The Foresters, for whom | was Bagman. | have now reached the
dizzy heights of Rapper captawmr Dorset Buttons; but | have always kept my allegiance to Farnborough.

The Dances

The Farnborough Style was based on Bledington with some noticeable changes. The most obvious was the
FANRG FAIdZNBE NBLI I OAy3a KI F 2RupX dodrkile SeKin ank straight. v i 2 |
line down the middle. The arm movements were also lower down than most sides would dance for

Bledington. We also had some of our own dances based on traditional dances, but altered to fit

Farnborough. The Spittoon wagarticular favourite, based on The Rose, but with a circular hey to fit the
OANDdzf F NJ aKFLIS 2F GKS RIyOSe® ! y2iKSNJ L2 Lzt I NJ RIFyO!
GSNE af2¢g odzi | 3aANBAAAGBS agl f | ényfastingivitheRtijadastdantl I K G A y 3
athletic common figures. We had some completely unique dances such as the Mexican Weasel Dance from
0KS 52YYS{idG GNIRAGAZ2YH ! y2G3KSNJ CFNYyo2NRdAaAK RIyOS
tune Trumpet Hornpipgbetter known as Captain Pugwash. As a child | watched in amazement Nick

Wadsworth dancing this jig and decided that when | grew up, that was what | wanted to do. | do indeed still
dance Captain Pugwash; but there is debate about whether | have growetuphe Farnborough Style

was taken up by at least one other team; the Churchwarden Morris; who were set up byrarrégorough

man Ray Tayler when he moved to Stoke Gabriel in Devon in 1974.

e B
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Dance outs with Farnborough

Farnborough typically danced ban five weekends between May and September with a weekend camp in

July. A weekend of dancing followed a fairly standard pattern which proved very successful. We started

with one pub on the Friday night at which we would do a couple of dance spots wilt rmnd singing

inside the pub between the dancing and at the end of the evening. On the Saturday we would start in a

town centre dancing to the shoppers and having fmidrning refreshment at a pub. We then went to a

pub for lunch & dancing. In the aftergioy’ ¢S RIyOSR |4 | @Attt 3S FSGS 2NJ
and sometimes a visit to a swimming pool! In the evening it was off to a pub for the whole evening, again

with typically two shows and music in the pub. The spots were well planned sighaf 5 shows each

consisting of two set dances, a jig and two more set dances. These shows were carefully worked out to give

a mix of handkerchief & stick dances, corner dances & set dances and even variation of keys & time
signatures for the tunes! Thidea was to ensure that the show we gave was varied and interesting for the
audience. We also had a weléveloped set of pub entertainment with musicians to play, comic songs, and

a couple of dances that could be done in the pub. These were The Ox R&wedish fighting dance and

¢tKS ¢KNBES alyQa 5FyO0OS FNBY 2&eNBaRlIfSe 2S5 faz2 KIR
wonderful clog dancer and would roll out his bass drum which he then danced on. At the end of the

evening Dave Barke would lead im the Djachko Kolo, which is a great way to include the whole audience

and get them out of the pub into the car park at closing time!

Other Special Features

Farnborough were lucky to have a splendid Horse made in the form of a knight in armour riding a

I NY2dz2NBR K2NBS® ¢KS &l N¥Y2dz2NE ¢l & | € AIKEG Icfthis2e 6K/
meant that although looking massive, the horse was actually quite managealtleough not that light!

Another Morris tradition that we kept up wae hand out Lucky Morris Cake to the audience from our cake

GAY Y2dzyGSR 2y | &62NR ol&2ySio® 2S RARyQid O2fft SO
over the years we found that this removed many barriers to the places that we wanted to dane it

said in our hand out, we dance for our enjoyment!

Costume

Our costume was distinctive, with bright red knee breeches made from cotton sailcloth, black waistcoats, a
red neckerchief, white shirt & socks, black shoes with buckles and straw hatsed kailcloth was hard
wearing, but did tend to fade over time; you could always tell an older member of the team by their pink
breeches! The costume turned up again recently in the film, Morris a Life with Bells On. The film was
written by and stars Chikes Oldham who lived with the Campbells for a year when his parents emigrated to
Australia. During that year he was dragged along to the Farnborough Morris events and no doubt he
realised that red knee breeches were the right colour for real Morris Dartoawear! A lovely touch is that

the film is dedicated to the memory of Don Campbell who died from Motor Neurone Disease, but had
danced with Farnborough Morris from its beginnings in 1955.

In Conclusion

Over its forty years, Farnborough Morris demonstcia different approach to the Morris as well as
providing a fertile training ground for some of us who have gone on to dance with many other teams
around the country. The influence of people like Alan Browning, a superb dancer and musician, is hard to
underestimate. His understanding of how to play a tune that would really lift the dancers was superb. For
Roy Dommett, Farnborough was the start of a lifelong career influencing the Morris gubthdnk that is
something Farnborough should be proud of! Aball, though, for me Farnborough Morris understood

how to put on a good show and to please their audiences.
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THE FARNBOROUGH MORRIS

In the past most villages of England supported a Morris side which
danced during the annual Festivals of Whitsun and Christmas. In
this area there are records of the Morris being performed at
Crondall, Old Basing and Old Farnborough. The custom had lapsed
in most places by a century ago due to the decline in local patronage
and the luring of the more spirited countrymen to the growing towns.

We, the Farnborough Morris, have revived the custom in recent
years because of the intrinsic merit of the dancing and for the
pleasure it gives to ourselves and others. Unfortunately, the local
traditional dances are irrevocably lost and we now perform a version
of the Cotswold Morris, derived from the South East corner of
Gloucestershire.

With the disappearance -of Mayday celebrations and the annual
Fair and the changed character of the Bank Holidays the obvious
occasions for dancing the Morris have gone. Today we dance during
- severa]l week-ends between Whitsun and July, visiting the pleasant
places around Farnborough, and support local Fetes and celebrations
where possible.

., There are more than twenty distinct dances in the Farnborough
Morris and if you have enjoyed watching those that you have seen
we feel that all our effort and trouble will have been well rewarded.
We hope that you have had a piece of the Lucky Morris Cake, a
remedy for all ills and troubles. If you are puzzled by the absence
of a collecting box this is because we dance for our enjoyment and
our expenses are not unduly heavy.

Farnborough Morris at Alton 8 May 1976
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The Morris Dancer at Sulgrave Manor
Julian Whybra

In August while taking a group of children to the ancestral home of George Washington, Sulgrave Manor in
Northamptonshire www.sulgravemanor.orng my eye was caught by a framed picture in a dark corner of the
lag room on the tour, the Oak Parlour. The guide talked about everything else in the room but never
mentioned the picture. When | had an opportunity | looked it more closely and asked the guide what he
knew about it. He said that he called it The GreemMi&hich it plainly was not).

The pictureisinfactaterf G A G OKSR SYONRARSNE 2y OFy@la Ay3,;y Soz2
KAIK FYR Aa fAA0GSR Ay GKS LINBLISNI&Qa Ay@Syia2NE | a
Manor Trust in 1930 by the Viscount and Viscountess Lee of Fareham. It is stitched in wool and silk on linen.

It may well be stitched on to a prdrawn template, a type of work which was very popular in the 1600s. One
wonders whether this particular suddentrNJ] SG Ay 3 2 LI Nl dzyAde 61 & AyalLANDB
Wonder which took place in 1600 (New Style) with the book of his dance from London to Norwich being
published later the same year. This would date the embroidery to the first years of thateenth century

making it one the very earliest portrayals of the Morris.

The colours have faded a little over the centuries but are still bright in places. The dancer is stepping
vigorously on a stylized hill covered in plants and on either side oaternak trees. He is wearing a red cap,
red-brown kneebreeches, and a blue jacket over a pale shirt. Bells are plainly visible round his calves as are
the buckles on his shoes and his expression is one of determination (just as Sharp might have Bxpected

| have not seen this particular work mentioned in Morris literature before but if you are in the area, | would
throughly recommend a visit.

There is no postcard available but it does appear with commentary in Overson, Jextiles at Sulgrave
(Sulgave Manor Publication, ISBN 0 851013716, 2002), p. 5, available from the Manor sholprare
manor@talk21.con The photograph below appears with the permission of Sulgrave Manor Trust.

YWe¢KS agRBANR BH {dzZ ANI @S al y2N) 6{ dzf ANI &S
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The Lost Sword Dance
Julian Whybra

In early 2007 | was reading a book reviewdf (i dzNBS Q dby Jeyng Biglowd &obiit Thomas Bewick (1753
MyHy O 0KS Sy3aNl gSN® I 002 Y LJ yratidny6i=h svibicBncdNBad sHowing s | & |
four men, longsword dancing, accompanied by a fool and a fiddler. Never having come acrosmarfour
longsword dance before and, therefore intrigued, | obtained the book and found the illustration in which the
engraveRr f SASyRaszx Fd o06200G2Y f ST iXmasynRhe Nifled e > | BtRehtt =2 dza
NBaLISOGAGSted ¢tKSNBE s+ a y2 NBFSNByOS (2 (KS RIyY
indication of the date of the engraving. In fact, teewas no proper reference to the sourcat is simply
calledPitmen sword dancing proofin the list of illustrations where it is included with those that are not by
Bewick. It is obvious from the dress of the dancers that it could be dated from tts 138he early 1800s.

¢tK2YlFra .SgA01Qa LINAYOALNHt FOGAGAGE 6l & & | GNIF R
engraving represented a relatively small part of his activity but it was through this that he drew acclaim for

his exquisite little ignettes of the countryside of the nortbast and its people. He rose to national fame

from 1790 with illustrations for three books in particular, which were the work of his spare time, and a
number of famous woodcutsAlthough thePitmenprintwasinBég A O] Q& L2 aaSaairzy Al o
him. It is not of a poorer quality; it is very welkecuted and very fine. It is merely a different style to

. S$6 A @GnBa@ingDavid Gardner SReAY = | yR WSyyeée ! 3t2¢63x I th8ELISNI
opinion that it does not resemble his work but instead could be the work of an apprentice. It is known that
from 18041828 Bewick and his school engraved to designs from professional artists commissioned by other
publishers so the dates of theitmenprint can be narrowed down to 1790828 (though the drawing from

which it was done may well date from an earlier period).

A close examination of theitmenprint shows that the four dancers and fool are ribbbadecked, definitely

holding longswords, andlJS NJF 2 NJY A y FdzyiRKSNIW { Ay BdZNSS @ laadzYAy3d GKIF
performing an extant longsword dance, | then began to look for the dance that might match this description.

An examination of the 34 extant longsword darmenfolk plays indicad that, from the similarity of the
costume, thePitmenprint might be an early representation of the Sowerby side at a time when it had four
men; the existing information relating to Sowerby was taken down in 1913 with the dance having lapsed
thirty yearspreviously; and at that time there is mention only of six dancers.

It was at this point that my researches took an upward turn. My inquiries had prompted the discovery of a
dSO02yR LINAYyG® hyS 2F (GKS 02 dzy (i NiB gbaseskidlthreg gopies ofS g A O
individuallyONB I § SR . SgA O] LINARYy(d 062214 VYIRS dzZLJ IyR |yy?2
contained a secon®itmenLINA y i 2 dzy RIF § SRXZ o6dzi Of SIFNBENE ¢6AGK YdzOK
than the first prini ® ¢tKS RFEYOSNBRQ YR GKS Cc22ftQa RNBaa Oly
front of his upper garment the figure of a running dog. It was this dog, coupled with the fact that the print
shows four men dancing, that reminded me of an acd¢alated 1815 of a fouman (apparently) longsword
RFyOS o0& w20SNIl ¢2LAFTFT 6KAOK KIFEIR 0SSy GKS adzmaSol
evidence of a play with sword dance as reported by several writers during the nineteenth century.
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¢CKS WtAlGYSY a¢2NR RIYOAYIQ LINRY

The first of these writers was Topliff, a musician with an interest in the traditional songs of his native Co.
Durham. He described a sword dance with play, twelve-lioer stanzas of text, and the somgtty, BeBo,

TNRY [/ 2® 5dzZNKI YO ¢CKSNBE 6SNB yAyS OKFNIOGSNREY | {A
Tailor Fine, Keelman Grand), a Doctor, a Fiddler, and a Fool and Bessy (who are not named in the cast but
appear in the notes). Accompanying tlext are notes including this extract:

GThis ceremony, which in its origins is extremely remote, is performed chiefly by pitmen, who at Christmas,
emerge from their subterraneous employ, forming themselves into parties, each having a sword by his side,
and decorated with all the varied coloured ribbons of his mistress, resort to the more populous towns,
whereby their performance, in which they display numberless feats of activity, excite the liberality of the
inhabitants..€

The second eyavitness account of the same dance was recorded by Sir Cuthbert Sharp in 1834. It echoes
C2LX ATFQa | O02dzyi odzi F RRa OSNIthé 36lly R&i A thitdaaccdunt Of dzR
RFGSR mMypn o0& 2Aff ALl Yut AdtisSa J&w rfore Qdildh Safing (hét thbidk JRete
performances of the dance in 1854 implying personal observation on his part. A fourth account of the dance
gl a NBO2NRSR Ay wmMypT o0& w20SNI . Sftf ¢gK2 NRLBNAYGSR
had also withessed a performance himself.

These and other accounts and tR&menprint have the following connections between them:foar-man

longsword danceperformed atChristmas by Pitmen, with a Fiddlerand Fool famedJolly Dogwith aJolly

Dog sewnon to his costume who appears to be carryingohaccobox in which to collect moneyall

decorated withribbons and touring the Tyne and Wear (Durham and Sunderland) townl§ the texts are
compared then it is obvious that the same perfonmea is being withessed.

Cawte made the natural assumption that there were six dancers but a close examination of the text shows
GKFG oAy {KIFNLIQ& Fdzf £t SNJI GSEGO SIFOK 2F GKS ¥F2dz2NJ R

64



other actors areyl it N2 R da@os Rsyin titis plag ® LG YIFIe 6S (G4KS OFrasS GakKIG 0
Bessy even) might have joined in the dance as the occasion demanded, for example in the lock for the mock
1TAffAY3IT odzii ¢ 2 LI AT T Quere jus boir dariders, & is doriiobotafeE by Wie detail
obviously apparent in the Bewick Worksh&itmen print. Cawte suggests that the reason that Topliff
introduced only four dancers and provided a shortened text is because there might have beed liage

space made available to him. However, the greater likelihood, based on the evidenceRifntlemprint, is

that there were actually four dancers.

As to the origin of the dance there are clues in the text of the play. The first stanza of thedagtd Ay ¢ 2 LIt
text indicates a familiarity with Cox Green and Painshaw. Cox Green is a hamlet located on the right bank of
the River Wear. Penshaw Hill is half a mile to the south and the village of Penshaw is a further half mile
southwards. Sund&and lies about 4% miles to the east and was home to Cuthbert Sharp who states, as does
Topliff, that the dancers were pitmen who visited the larger towns in the area, specifically naming Sunderland
and Durham. Durham lies 9% miles to the sewdst. Inaddition, there was in Penshaw Staiths in the early
Mynna |+ LldzofAO K2dzaS OFff SR W¢KS YSSEQ>S | FI OO0 6K
AYGNRRdAzOGAZ2Y 2F (GKS WYSSEtYIyQ OKIFNIOGSNI®D VEEYARKIK®
GKIFENFAARS SljdZALIYSYld F2NJ f2FRAy3 O21f O6FNRY htR 9y:
south bank of the River Wear served thirteen pits south of the river (five of them within a mile radius of
Penshaw) in the early 180002 NRAY 3 (2 ! { Sy KS I RRagshed £ocksAGreNdy &d Y I
Staiths are all shown centre left. Pits are shown by large black dots.

Penshaw villagers seemed to have been widely employed in the surrounding pits. For example, in an
explosionin the West Herrington pit in 1812, twerdfipur men were killed, all of whom came from Penshaw
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for the week ending 16July 1814 the entry:
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