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Transportofdelightfordancers ofdistinction

Rossendale residents have been riding with the Coconutters.
asJoeHealey,whoalsotookthe photos, explains.

he Britannia Coconut

Dancers of Bacup recently
became even more a part of the
Lancashire landscape when their
area bus company repainted one
of its vehicles in honour of the &%
side. Phil Smith, Managing | &= ¢
Director of Rosso Buses, and his ket | |
team have a policy of B
championing local themes and B
the Coconutters were delighted to
have been chosen for such an
illustrious promotion. So, is this
anendtoclogginguptheroads?

Brifanniz

Coconul

We've arrived! The Britannia
CoconutDancersofBacup (below
&right)admirethe newlivery.




Not RocketScience!

Roy Dommett, who died in November, was Britain's Chief Missile Scientistduring the Cold
War, and later acted as adviser to H.M. Government. But within the Morris community he
was fetedfor his profound knowledge oftraditional dance, sharing his passionandinsights
through workshops, lectures, publications and, above all, his ebullient presence at Morris
events near and far. Steven Archer, Treasurer of the Morris Ring, remembers a unique
practitioner of the Morris whose painstaking research and joyous relish for the dance
inspirednumeroussidesand countlessindividuals—himselfincluded.

firstbumpedinto Royinthe

mid sixties at Avon Tyrrell
inthe New Forestwhere,outin
this remote place, there were
wild weekends of dance and
song. In the centre of all this
revelrywasthetoweringfigure
of RoyLeonard Dommett.

I had never before seen an
adult behave quite like Roy.
After all, he was a dozen years
older than me which, as a
teenager, made him an adult.
There was an air of mischief,
fun and not least rebellion in
what he did which appealed to
the emerging youth of that
heady era. He turned the local
pub into a cacophony of song
and laughter, something | had
neverseenbefore.

That experience remains
engrained in my memory as |
suspect it does for the
hundreds of other people who
also experienced Roy's highly

infectious personality.

It was a few years later that |
methimagain. Hewasdressed
asAndy Pandy and dancingon
Sidmouth sea front. Tubby
Reynolds had already
befriended our little group of
Sidmouth virginsand soitwas
that we were introduced to
Morris Dancing workshops.
Therest, astheysay, ishistory.
The magic influence of Roy
and Tubby had captured
another band of recruits and
over 45 years later at least two
of that group are still dancing
Morris.

One year Roy asked me for a
lift back from Sidmouth and
volunteered to navigate so as
to avoid the heavy traffic on
the rather poor Dorset roads.
Indeed we did avoid the Lyme
Regis and Bere Regis black
spots, drivingalong roadswith
grass growing up the middle.
Roy was not one for following
the crowd or doing the
conventional thing.

Later in life I went to some of
his Morris workshops, the last
in October 2012. Undaunted
by age and infirmity Roy

exuded his infectious
enthusiasm, not to mention
his rebellious taste for

experimentation which
culminated with us
improvising a dance based on
a film of the Wilson, Keppel
andBettysanddance.

For most of this time | was
largely unaware that Royand |
had shared the status of being
servants of Her Majesty. | was
a humble Scientific Officer
while Roy was one of the
country's leading experts on
rocketry, and this was

something we talked about at
ourlastmeeting.

For Roy Dommett, however, it
really was mostly Morris—and
notRocket Science.

Watchwith Mother
Royintrademarkattire.
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Adam Garland, Squire of
the Morris Ring, puts up
with sunshine, showers
andstormsonhistravels.

t the time of writing my last
‘Capers’, you may recall | had
just been to Helmond for their
2015Ring Meeting.
After that | visited Moulton for
their annual festival. The day
lived up to expectation with a

wonderful atmosphere, good
dancing, and the
weather, as

promised by
Simon Care, was|
hotandsunny. |
Two weekends
later 1 went tof .
Thaxted for their 8
annual weekend || &
of dance where
our antipodean
friends from
Perth danced in§
as members of
the MorrisRing. |

metupwith Perth
again the
following
weekend at

Hartley's day of g =
dance and once
again the sun shone on the
Morris; alovelyday.

On the 13™ June | was in
Letchworth for their Day of
Dance. The steady light rain
throughoutthe daydid nothingto
spoil the event; a real IMO style
get-together with a ceilidh in the
evening.

Later that month | went north to
join Oakworth for their Dales
tour. Like Letchworth, this was
more likeaJMO event, and itwas
so hice to again see the fellowship
we know in the Morris Ring
extending to the  other
Organisationsaswell.

Hartley’s Ring Meeting in July

Geoff
Winchester
helps Adam Garland sweep
the chimneys of Thaxted.

was an experimental ‘do’ based
around a beer festival; it was a
huge successinmanyways. There
weredifficultieswith the feastbut
it showed that, whilst for some
aspects of the event traditional is
best, there is no reason not to
thinkinabroaderspectrumwhen

Jerram left, of &=
Morris  Men,

Photo Steven Archer

arrangingthesethings.

In August | visited Mersey and
Saddleworth in quick succession.
Having never been to Liverpool
Mersey’s one day Ring Meeting
wasgreat; nicereceptionfromthe
crowds and | was able to see the
Cavern Club. Saddleworth is
Saddleworth—whatmoreisthere
to be said? I would say ‘Cart is
something everyone involved
with Morris should try to getto; a
wonderful atmosphere, and this
year my own Side, East Suffolk,
wereabletovisiten masse.
Anker's Ring Meeting at the
beginning of September marked
the end of my first year as Squire

: :.ﬁ’ Federation 40%
' e ddAnniversary

and was well received by the
guests. One comment | over-
heard was that it was the best
Ring Meeting they had ever
attended.

Yateley's day of dance was again
inthestyleofaJMOevent. lamso
pleased that Ring Sides are
embracing
closer working
| with teams from
our partner
organisations.
This closer
working is
obviously  the
way forward and
when your

Bagman and |
""'r“ went to the

celebration in
Bath at the end
of September we
received a
wonderfully
warm reception;
again 1 would
say a huge thanks to Mel Barber,
Fee Lockandallwhohelped make
usfeelsowelcome.

Cambridge and Anker both had
their feasts in October, followed
early in November by the
Witchurch day of dance.
Unfortunately this was the
weekend of a major storm so
there wasn't a lot of dancing due
to the rain but the one spot which
stands out is the amazing
reception we received in the
shopping centre; really attentive
audiencewho joinedinattheend
and obviously enjoyed
themselves.

At the time of writing the final



official event I attended was the
memorial service for Roy
Dommett; an incredible man
whose legacy will last a very long
time[seep2].

Roy was another of those people
without whom the Morris World
would be somewhat poorer. |
have said before, and no doubt
will say again, that the Morris
world we perform in is not the
dream child of only one man.
Whilst it was for many years
usual to toast Cecil Sharp at
Morris Ring events, we have
writtenrecordsdating back tothe
mid-1300s and | have made a
conscious effort to make ‘The
Immortal Memory’ encompass
all who had a hand (and foot!) in
ensuring the survival of Morris
Dancing.

The Morris world we see is the
result of at least 650 years of
evolution and development; new
sides, new steps, new tunes, new
instruments, the many different
men and women who recorded,
reported, danced, taught,
explained and put their hearts
and souls into this evolutionary
process. Long mayitcontinue.
2015 finished with a trip to the
Original Welsh Border tour. An
interesting day and good to see
the dances performed in their
‘home’ territory. Having said
that, | am sure the Morris world
would not be worse off if the day
lost the ‘initiation ceremony’ for
new attendees!

Early this year | had a most
enjoyable trip to the Hinkley
Bullockers’ 30" Anniversary
Plough Day where once again
Tony Ashley managed to keep the
whole thing ticking along
smoothly. This was followed by a
journey across to Stafford’s feast
from which we battled home
through the floods. A most
enjoyabledayall round, though.
Mid-January found me heading
up the M1 to the Jigs
Instructional for their feast.
Geoff Jerram has again advised
us that he would be more than
willing to take the Jigs
Instructional on the road. He can
provide tutors and music but
needs you to provide
accommodation. This could also
include teamsfrom our friendsin
the Federation and Open Morris;
perhapsaJMO Jigsevent?

After Burn’s night and a decent
Wassail in Suffolk, February saw
me journey to Winchester for
theirfeast. Another stormy night,
butgooddancingandgreatfood.
Following this was the ARM
which | felt was a really
constructive meeting. We were
given a good idea of where the
membership would like the
Morris Ringtogowiththeannual
meetings; both the issue of
inclusivity and the financial
running of events. You will all by
now know that after the ARM the
decision was made to bring back
the Ring Meeting and, from here
onin, to gain official Morris Ring
support (financially and an
official number) they will
welcome all members of all

Squire of the Morris Ring Adam Garland &
withfellowLassington Oak Morris Men.

i

member clubs. This decision has
been well received across the
board, not only inside the Ring
but within  our  partner
organisationsaswell.

Following the ARM | had a
weekend in Suffolk at the
Oxblood Molly Day of Dance in
Halesworth. This was mostly
Federation and Open clubs and |
was pleased to represent the
Morris Ring. It was cold but
sunny, with a good atmosphere
and energy in the performances.
Followingthis IwentuptoDevil’s
Dyke’s Ale Feast and again had a
superb evening of good dancing
andgoodhumour.

In mid-March I wentto Sutton on
Trent for the IMO AGM; again, a
very constructive meeting. I am
pleased to see the three
organisations are working so
closely together to promote
Morris Dancing in all its forms,
yet retaining the character of
each organisation. This can only
beagoodthingforthe Morris.
AttheendofMarch lattended the
funeral of Geoff Thompson, late
of Packington and Handsworth
Sword; a fine man and a good
dancer whom | had known for
many years through various
events and the One Day Wonders
Travelling Morris. Another sad
losstothe Morrisworld.

In April | attended the JMO
national day of dance in York
hosted by Minster Strays. Those
of you involved in organising
these events know the huge
amounts of work required and |
think Minster Strays can be
enormously pleased with their
efforts. It was cold but sunny
again, and there was a lot of good
quality dancing. At the end of the
day Fee Lock, Secretary for the
Morris Federation, led us all in a
huge Circassian Circle. This
circumvented the need to find
common dances for Cotswold,
border, molly, and sword but still
unitedeveryoneforafinale.
Mayday dawned bright a clear
and, asalways, | am so impressed
with the number of clubs who
brave the dawn to welcome in the
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Brian Pierce declares that honour is satisfied at television
annuallongsword competition—fornow, atleast. [appearance
lation at our triumph in = ravelling foodies The
the Own Danceclassatthe Hairy Bikers became

2014 Sword Dance Union
Longsword Competition was
tempered somewhat when a
dropped blade cost us victory
in the Traditional Dance
category. Happily, in the same
tournament, Redcar's Moira
Clarke again won Best
Musician.

Fast forward to last October,
when the contest moved
across the North Riding from
Richmond-upon-Swale to
Goathland. This time Redcar
Sword Dancers rediscovered
their winning ways with their
performance of the Greatham
Dance, along with the capture
of the Trevor Stone Prize for
thebestscoreoverall.

No one was more surprised
than the team itself as our

: -,: Morris dancers for the day

ez The

Redcar Sword Dancers atfulltilt.

number included a last minute

substitute, George Unthank, |§

who last danced with the side
some 40 years earlier! George
is pictured proudly holding the
trophy, which has now been
wonfourtimesbyRedcarinthe
lastnineyears.

Thetrophy-ladenvictors.

when they visited historic pub
Royal Standard of
England in Forty Green near
Beaconsfield,

» | Buckinghamshire.

Si King and Dave Myers were
inthe pubto record anepisode
for their BBC TV series The

~ [ Pubs that built Britain and

were joined by Grand Union

@ | Morris to demonstrate how

——
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Thewell-groomed meetthe
hirsute Grand Union Morris
filmingwith The Hairy Bikers.

the end of the Wars of the

Roses might have been
celebrated in taverns up and
down the country. Guided by
GUM's Fool and Bagman,

"‘ Dudley Wells, the popular

presenters made a
commendable effortonscreen
atAdderbury Shooting.

The Royal Standard of
England is England's oldest
freehouse with a charter
dating ubacktoCharlesll's
reign, and is a regular Grand
Union Morrisdancespot.



SCOTCHFEST!

Peter Halfpenney, Past Squire of the Morris Ring,
recallsamemorableexcursionacross Hadrian'sWall.

I n 2009, looking to combine
aMorrisdancing week away
the

with opportunity to

involve family and friends of
Harthill Morris, | came across
a wonderful, almost fairy-tale
castle at Brechin in the east of
Scotland. Kinnaird Castle is
the family seat of the Earl and
Countess of Southesk and they

have graciously opened their
doors to take in paying guests.

Rooms are beautifully
appointed, many boasting
antique furniture, oil

paintings and even a four-
poster bed! Two suites of
apartments are available
accommodating 24 souls in
total and the inclusion of two
fully equipped kitchens, two
large communal sitting rooms

with roaring log fires and two
baronial dining rooms make
the venue ideal for our
purposes.

Booking for such a large party
becomes very cost-effective

and even the most
impoverished of our side
found the adventure

affordable. So it was that we

e

Noneedtocurtsey The Earl'sguestsassemble

first took up residence in
Kinnaird Castle in November
half-term week 2009 with 20
Harthill dancers and their
wives plus four friends from
Richmond on Swale. The plan
was to dance out on three
weekdayeveningsandtoenjoy
a full day’s tour on the
Saturday. All excursions
would be by coach with meals
provided ateach venue. When
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not dancing, time was yours to
dowithwhatyouwould.

The east coast of Scotland is
littered with attractions and
the Castle grounds comprise
3,500 acres of woodland, deer
park, lakes and tracks where
guests are free to roam at will,
thus it was anticipated that
there would be “ne’er a dull
moment”.

To say that the venture was a
success IS a  massive
understatement. So
successful in fact that | have
organised and run return
visitsinall butone of the last 5

years. The cast list has
changed over time as have the
dancingvenuesbuttheflavour
of the ‘Scotchfest’” has
endured.

Scotchfest V crossed the
borderonSunday 26" October
2014, participants all armed
with contributions for the
communal arrival night
buffet. The beer barrels were
set up and tapped and, as if by




magic, an array of single malt
whiskies appeared on the
sideboard. It's not called
‘Scotchfest’ for nothing!
After a free day Monday to
explore the area we gathered
inthe Castlediningroomsfora
splendid traditional Scottish
home-cooked haggis dinner
with  neeps and tatties
courtesy of Kay & Neil
Dawson. Monday is our
Ceilidh night in the Castle
schoolroom. We were
delighted to be joined for the
evening by the Earl and
Countess together with their
personal houseguests - four
lovely Italian friends. The
Castle upholsterers, one of
whom  plays accordion,
swelled the musicians
contingent and Bob Carter
(Great Yorkshire) took over as
MC and caller for the evening.
Whatagreaticebreakeritwas.
We sang and danced our socks
off!

We donned our Morris kit for
the first time on Tuesday
evening — a delightful meal in
the Anchor Hotel in the
picturesque  harbour  at
Johnshaven preceded a dance
display by sodium light
outside and a warm sing

aroundinthebarfollowed.
2013 had seen us try a
midweek day tour and we
decided to repeat this in 2014.
We boarded the coach at a
most civilised start time of
9.45am and headed out to our
first dance spot at Glamis
Castle. FormerhomeofQueen
Elizabeth, the Queen Mother
and birthplace of Princess
Margaret, thisisthe domain of
the Earl of Strathmore. Itwas
a real privilege to perform at
such a prestigious and
spectacular venue! Ample
timewasallowed for exploring
the grounds and we were
invited to take a guided tour of
the Castle free and gratis.
Bless the wonderful staff at
Glamis for their generous and
enthusiasticwelcome.

Lunchatthe Strathmore Arms
in Glamis village raised a few
eyebrows — we have never
before eaten steak pie
completely devoid of pastry.
Thequality ofthefarewassuch
that it would have been
churlish to enquire how it
gualifiesaspiewithnopastry.
Appetites sated we headed for
Kirriemuir, famed less for
songs about balls than as the
birthplace of J M Barrie.

—
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Beneath the bronze statue of
Peter Pan and the crocodile
weathervane onthechurchwe
danced two spots punctuated
by a liquid injection at the
Three-Bellies-Brae across the
road.

After a couple of hours rest
back at the Castle we were out
again, purely socially this
time, for a relaxing dinner at
one of Scotland’s most famous
restaurants, the But ‘n Ben at
Auchmithie. Famed for the
‘Arbroath Smokie’ (lightly
smoked haddock) and with an
extensive menu to suit all
tastes and pockets, we wined
anddinedinstyle.

There is a fish & chip
emporium with a restaurant
above overlooking the
harbour at Gourdon, about 20
miles from Kinnaird Castle
that is fast becoming
renowned for one of the best
fish & chip suppers in the
country. This was our
Thursday eating venue after
which we performed a couple
of songs and dances much to
the delight of the owners, staff
and fellow diners. We then
repaired to the Harbour Bar
next door for a superb session
of singing, dancing and the
odd pint or several
accompanied inevitably by a
weedram.



continuedfromp?

ScotchFest

A similar format on Friday
evening saw us eating, dancing
andsingingatthe Marykirk Hotel
some four miles from Montrose.
Food is lovely and dancing in the
gloom outside well-supported
despite thechill nightair. Ithasto
be said that singing in the bar
against a wall of background
noise is a challenge but the bag
collected here (well into three
figures) made our visit very
worthwhile and helped greatly
towardsthecostofour coach.

Angus, our trusty coach driver,
was on duty once more at nine
o’clock on Saturday morning for
the full day tour and added to the
spectacle bedecked in full
Scottish tartan. It is apparently

impossible to drive a coach
wearing a sporran and there was
noshortage of volunteerstoactas
‘Sporran Bearer’ whilstintransit!
Serendipity decreed that our tour
coincided with the farmers’
market in Montrose, our first
dance spot. We then moved
northward up the coast to
Johnshaven for a quick couple of
dances after which Gary,
landlord atthe Anchor Hotel, had
coffees and pints waiting. Thus
refreshed, Angus steered us to
Inverbervie, famed as the
birthplace of Hercules Linton
who designed the Cutty Sark.
After a dance and pint at the
Salutation Hotel we walked to
the small square where a full size
replicaof the Cutty Sark bowsprit
and figureheadissituated.

Our final stop of the day was at
Stonehaven. We danced on the
harbour side before repairing to
the Marine hotel for a
scrumptious fish pie lunch in the
elegant first-floor dining room
overlooking the marina.
ScotchfestVwas nearly over. One
final dance session on the
harbour wall then back on the
coachtoourfairy-talecastle.
Once again Kinnaird did us
proud, providing a delicious
evening meal of pastafollowed by
lemon meringue pie. Then a
couple of logs thrown onto our
sitting room fire created a cosy
ambiance for the farewell party,
with our favourite tipple, songs
aplenty and happy reflections on
themanyjoysofthe pastweek.

Whenceandwhitheraway?

Brian Tasker, Past Squire of the Morris Ring, considers the genesis of the Morris
organisations,andwonderswhatthe future mighthaveinstore.

Each of  the Morris
organisations came into

being asaresult of aspecific need
ataspecifictime.

The Cambridge Morris Men,
touring as the Travelling
Morrice, met with other morris
men on their tours. A meeting
was held in 1933 to discuss how
these men might become
associated with the Cambridge
men. Itwas decided that the most
practical solution was to invite
the clubs to which these men
belonged to become members of
a new organisation to be called
the Morris Ring. The idea was
that these clubs could meet
occasionally for weekends of
dancing. The Morris Ring came

intobeingat Thaxtedin1934.

Women have danced the morris
for centuries. For instance, when
William Kemp danced from
London to Norwich in 1600 he
danced for an hour with a
fourteen year old girl in
Chelmsford and when the
foundation stone of Blenheim
Palacewaslaidin1705therewere
three Morris dances: one by
young fellows, one by maidens
and one by old beldames. From
the earliest days of Cecil Sharp’s
collecting women have been
involved in teaching and dancing
the morris. However, it was not
until the folk revival of the 1960s
and 1970s that women’s sides
were formed which operated in

the same way as men’s sides. The
Morris Ring was not prepared to
accept these sides into its
organisation and the Women'’s
Morris Federation came into
being in 1975 to cater for their
needs. In 1980 the Federation
decided to accept mixed gender
sides and from 1982 it accepted
all sidesirrespective ofgender. In
1983 it dropped the word
“Women’s” from its name and
became the MorrisFederation.

TheOpenMorris beganin1979as
a loose organisation of East
Anglian  dancers, following
efforts by one of the few mixed
gender Morris sides in the
country to find local friends and
sympathisers. At that time there



was much rivalry between
members of the Morris Ring on
oneside and the Women's Morris
Federation on the other. Both
organisations agreed that morris
dancing shouldn't involve a
mixing of the sexes and so the
Open Morriscameintobeing.

There was clearly a need for co-
operation between the three
organisations and in 2001,
following an informal meeting at
which all three organisations
were present, the idea of a Joint
Morris Organisation (JMO) was
mooted. The idea was to work
together on matters of mutual
interest and the value of this co-
operation became evident at the
time of the 2003 Licensing Bill.
By working together, the
organisations, including the
English Folk Dance and Song
Society (EFDSS), managed to
obtain an exemption for Morris
dancing and any other similar
forms of dance, such as maypole
dancing, providing the music
that accompanied the dance was
live and unamplified. Following
the passing of the Act the
exemption was marked by a
major display by all three
organisations in  Trafalgar

Square in London. The annual
Joint

Mlorris ﬂ%‘n

Organigation

national JMO day of dance came
aboutasaresultofthisevent. The
exemption has now been
extended to include amplified,
live music and recorded music
when used to accompany Morris
dancing or anything similar. A
more recent development has
been the introduction of regional
JMO days of dance on a smaller
scale for clubs in defined
geographical areas. The JMO

also operates a combined public
liability insurance policy. By
bringing all three organisations
into one policy the cost has been
reduced for all. The IMO recently
decided that it is not an
organisationinitsownrightbuta
committee made up  of
representatives from all three
organisations and which exists to
help in the promotion and
development of Morris dancing
and to address issues of common
interest.

There is a fourth organisation
called the Sword Dance Union
(SDU), which is not part of the
JMO. Founded in 2005, the SDU
aims to encourage, develop and
maintain the traditional sword
dances of England. The Sword
Dance Union believes that only
an organisation dedicated to the
traditional sword dances of
England can optimally promote
and preserve these dances. The
SDU complements the existing
organisations  dedicated to
traditional Englishdances, and is
therefore committed to working
with other organisations
supporting the same or similar
aims. However, the SDU does not
offer public liability insurance to
itsmembersso, inaddition, all its
members have to be members of
one of the JMO organisations.
The SDU is open to sides of any
gender composition.

The English Folk Danceand Song
Society is very supportive of
Morris and sword dancing but
hasawider remitand isoutside of
thescopeofthisarticle.

What does the future hold for the
Morris organisations? Currently
the membership of the three
JMO organisations is
approximately: Morris Ring: 174
clubs, Morris Federation 443
clubs and Open Morris 135 clubs.
[See Jack Worth's article on the

Morris Census in Issue 71 of The
MorrisRing Circular.Ed.]

The Morris Ring is slowly
decreasing in size as its dancers
get older and its member clubs
either fold or accept female
dancers and leave the Morris
Ring. The Morris Federation and
the Open Morris have alower age
profile and the number of their
member clubs is steadily
increasing, though their
memberships are more volatile
thanthatofthe MorrisRing.
There is no doubt that all four
organisations can continue in
their present forms for the
foreseeable future. However, the
guestion which should be asked
is whether or not this is the best
way forward. An alternative is
that the four organisations could
combine in asingle organisation.
The new organisation could have
special interest groups
representing each of our distinct
traditions, but none of these
would be based on gender. Sides
would remain completely free to
determine their own gender
policies within the law as defined
in the Equality Act. Sides would
still organise their own events
and invite sides of their choice to
dance with them. In addition
there would be regional and
national events organised on the
same lines as the present JMO
events. A further advantage of a
combined organisation would be
that the Morris could be
represented by a single voice on
most issues but specialists would
be available to speak on
individual traditions. The PR
personswouldbethefirstpointof
call for any media organisation
requiring information. Also, the
financial resources of the
combined organisation could be
used more effectively to promote
allbranchesofthetradition.



ON BECOMING A
MORRIS TABORER

Fiddle? Squeezebox? No, it's whittle

and dub for me,

says Cambridge

MorrisMen'sTony Pearson.

here | was, firmly rooted in

the early music world (apart
from forays into 1920s popular
music) the owner of a very
expensive tabor pipe and no real
opportunity to play it. Mind you,
anything other than music for
line-dancing is a bit of a lost
cause, where | live. | cast around
foranother areawhere I might be
able to put it to good use and of
course, the Morris immediately
sprangtomind.
| approached several local sides
buttheywerealready over-run by
an invasive instrumental species,
more of which later and then I
found Cambridge Morris Men
who were quite happy notonly to
take me on but also to help me to
make the transition from Early
MusictoMorris.
Not coming to this from the
normal direction, i.e. asadancer,
meant that | didn't know the
dances or the tempos so | had to
startrightfromscratch.
There is a school of thought that
believes that it is impossible to
become a Morris musician,
without having been a dancer
firstt. A rather sweeping
statement? | don’t happen to
agree with it because it seems to
me that if you are a sensitive
musician who listens and
watches what is going on there
will be no problem. I have met
many players of various
instruments over the years that
don’t do this and, believe me,
they’re not suited to any musical
activity.
Let’s look at the instrumental
tradition ofthe Morris.

10

Although back in time, the pipe &
tabor was the  original
accompaniment, eventually
playersbecame lessavailable and
soviolin &various squeeze-boxes
were used instead.

During the Morris Revival, it's
interesting to note how they
approached the question of
instrumentation and I'll digress
for a moment to touch upon the
Traditional Jazz revival because
there are some interesting
parallelshere.

The first jazz record was made in
1917. (ODJB Barnyard Blues).
The form developed very quickly
and by the 1940s Bebop had
arrived. This can sound alien to
our ears now nearly 70 years
down the road. In just over 20
years, the development of the
music had left the original
listeners behind. After WW2,
when the dust had settled, the so-
called Trad. Revival took place
and I'm just old enough to
rememberit!
Butwhatwasrevived?

In the early days, the front line of
the bands could contain trumpet
or cornet —trombone —clarinet -
various saxes and even violin.
The bass, if there was one, was
blown and was either a tuba, a
Sousaphone or a bass sax. The
rhythmic chords could be
provided by the piano, guitar or
banjo. The drumming in those
days was more in the form of
sound effects. Mountedonalarge
bass drum would be Chinese
tom-tom, splash cymbal,
woodblock and/or  Chinese
temple blocks and perhaps a cow

Fullstrength
TonyPearson
blowsintotown.

belland that’s it! Much use would
be made of the snare drum which
was played very much in the style
ofamarchingbandwithgreatuse
of press-rollsetc. there was no hi-
hat, they hadn’tbeeninventedyet
and certainly no large diameter
"crashandride" cymbals.

In the revival came, they may
have revived the music but
certainly not the
instrumentation. The front line
was polarised into trumpet —
clarinet—trombone and that was
it. Until fairly recently therewasa
jazz club that would not allow a
saxophone in the room, even in
its case! The chords were always
on the banjo, the bass was the
string variety and they had to use
whatever drummers they could
find, with totally inappropriate
kits, with hi-hats and cymbals
straight out of the 1940’s big
bands. That's one reason why
front lines started to be
amplified, because the drums
werejusttooloud.

If, by now, you’re wondering how
anyofthisisrelevant, I'lltellyou.
When the Morris was revived,
and I'm talking about the
emergence of new sides that took



place  between the wars,
continuing to grow after the
second and peaking in the 1970s,
whenallthings ‘folksy’ were more
in the mainstream than they are
today. Whatdid they revive?

The answer is that they may have
revived the dances and the tunes
that accompanied them but they
certainly didn't revive the
original instrumentation.
Instead of going back to the time
when the pipe and tabor was used
exclusively, they picked a period
when the Morris was struggling
for musicians and sides had to
take whatever they could get. |
know William Kimber from the
Headington Quarry Men played
the concertina, thisbeing the side
that Cecil Sharp first witnessed
but that was at the time when the
pipe and tabor had virtually
disappeared. Itwasoriginally the
instrument of choice for a very
good reason and that is because
you can actually hear it
sufficiently in the open air. The
fiddle is an ‘indoor’ instrument
and I've recently seen a Morris
player with a battery amplifier
strapped to his belt to make
sound itloud enough! If youwant
a violin to stand out you have to
play it in its upper reaches and
Morris players never seem to do
this. The concertina is also very
quiet and of course there is
another squeeze box, which I'll
talkaboutshortly.

Although originally it was
traditional to have only one
instrument at a time to
accompany the dances,
whichever one was being used,
this seems not to apply under
revivalist circumstances when
groups of certain instruments
often play together. What are
they?—1hearyouask.

Of course, I am referring to the
melodeon, the Japanese
Knotweed of the musical world.
Playerstendtoclustertogetherin
vast numbers and play almost in
unison, each with their own
version of the wrong chords.
You'll be aware that the Ghurkas’
weapon of choice is the kukuri, a

Ry Sy -
...andhere'sonelmadeearlier
WillKemp'sunnamedwingman.

curvedknife. Itissaid thatwhena
soldier removes it from its
scabbard, for any reason, custom
dictates that it must draw blood
before it goes back and I believe
that the man will nick his own
thumb if necessary toaccomplish
this. Something similar seems to
apply to the melodeon, inasmuch
as whenever it’s out of its case, it
must be played, continuously: on
tour buses — in pubs — at Morris
ales. At Thaxted, | witnessed
Mike Chandler, one of the finest
taborers you are ever likely to
encounter, blessed with two of
them, amplified, playing along
with him. Sufficient to say, that
the sound of the pipe was lost
although thetabor madeavaliant
effort to be heard. | was standing
nearenoughtocommiserate with
himafterwards.

At the one and only ale I've ever
attended, there was an orchestra
ofthem, withafewviolinsthrown
in for good measure, that played
the whole time. Sufficient to say
thatthe pipe never came outofits
bag. However, the beer and food
were good so the eveningwasn'ta
complete write-off.

All that aside, this is how | went
about getting to grips with
learning to use the authentic
instrument and in the light of
experience, would recommend
anyone else to do something
similar.

Ideally, start at the
commencement of the practice
season and ask the foreman, or
whoever is doing the training, for
a list of the dances to be covered
that year and clarify which
version/tradition they come
from. You need to know this as
the tunes themselves and the
sequences often vary between
traditions. It is also helpful to
know which dances are being
taught each week, so thatyou can
practice and learn them in
advance gradually as you can't
memorise a whole set -possibly
anythingup to twenty-five, which
iswherelamsofar,inonego.
Because some traditions
continued to evolve after the
introduction of the new
instrumentation, you'll find that
occasional tunes don’t
necessarily lie well under the
fingers on the pipe and tabor, so
you have to be prepared to adapt
them. This means slight
variations like avoiding huge
leaps that are out of the range.
Don't worry, the dancers
probably won’t notice and if they
do,explaintothemwhy.

Dancers tend to talk about
different traditions all the time,
whereasall you're interested inis
the tune. You don’t need to worry
about where it comes from,
whether it'slong or short hankies
or sticks - once you've learned it
justplayit!

To find the tunes to the dances
being taught, in the first place,
look on the Morris Ring website,
and there you'll find the Lionel
Bacon book otherwise known as
“The Black Book”. Find what you
want and print them off; they're
availableinaPDFformat.

I then set them with my music
software packageandthen,witha
click of the mouse, transpose
them for the particular pipe I
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play. Because this is in “D” the
tunes will be in either “D” or “G”
or possibly their relative minors.
Ifyoudon’thaveamusic software
package you'll have to do all this
by hand with manuscript paper
andapen.

This is the pointatwhich you will
have to do any ‘doctoring’
required to make them fit the
instrument. You'll find that the
way you play them is also
indicated — namely the sequence
of “A” & “B” sections and
sometimes even “C”s. Put these
instructions at the beginning but
moreaboutthatlater.

Ithen printthemoffand putthem
in a book to take along to
practices. I sit it on a music stand
and away | go. Assuming you can
readonthe pipeyou’'ll befine.

Its at this time that you’ll
discover whether or notyour side
performs the dance in the same
way as the instructions you have,
would lead you to believe they
will. Iftheydon’t, outwith the pen
and scribble on the page, how
they do want it played. This way
anymistakesordiscrepanciesare
rectified.

When you get home amend the
dots on your computer, print off
the corrected version, add it to
the book and throw away the
incorrect one. This way you'll
buildupacollection of tuneswith
the right instructions for your
side. Once again, if you do it by
hand it will take you that little bit
longer but the principle’s the
same.

When you're happy that all is
well, itisnow up to you tocommit
these tunes to memory. There’s
no easy way to do this except by
lotsand lots of practice every day.
Ifindithelpsiflcansingthetune,
then I can usually play it, so even
when you are not actually
practicing, hum the tune in
question to yourself until you
reallyknowit.

If you are unable to read music,
you will still have to collect the
tunesandgoaboutlearningthem
the way you usually dowithanew
one. Along with the dots you will
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also find a midi of each tune that
you can play along to, butitwon’t
necessarily be inthe rightkeyand
it may be that the way it is played,
in an ‘undoctored’ form does not
fiton the pipe. Youwill have to do
whatever you usually do to get
overthis.

I have a very bad memory and
although | know all the tunes I
often can’t remember the titles or
how they start or how the “A”s &
“B”s are supposed to be played.
To overcome this | have made
myself a crib sheet which I keep
tucked inthe Taborropessothatl
can glance down and remind
myselfofallthis.

This isagood time to touch upon
another very important aspect of
being a successful Morris
Taborer — namely training
whoever you are playing for, to be
well organised themselves, so
thatyou cangiveasgoodaservice
to them as possible. This may not
be as obvious to them as it is to
you. Most people are incredibly
musically unaware and just don’t
understand how it all works. I'm
luckythatatCambridgewe havea
very good foreman who is also a
musician himself and it all works
very well. If you're not fortunate
inthisrespectitwillallbedownto
you to take control. Be well

organised for whoever is running
the dancing-out sessions as well
as for yourself. Carry a list of
dances that the dancers know
andyou can play. In this instance
I listthemunder traditionsasthis
seemstobeimportanttowhoever
isdecidingwhatwill come next.
Ifyoudon’tcarry alist, you could
find dances called that you don’t
know and neither do some of the
dancers, especiallyiftheyare new
men and have yet to be taught
them. This is not good at a public
performance, where the side
wants to look slick and well
organised.

Morris taboring is very different
from playing for other forms of
dance. I've played in dance bands
and jazzbandsand I've spentalot
of time in the Early Music world,
for example playing Renaissance
dance music. I was used to setting
a tempo and sticking to it— but
there’s no strict tempo in the
Morris. The theory isthatyou are
supposed to beat on the tabor in
timewiththedancers’ feet. Ifthey
vary the speed, so do you.
Therefore, within a dance this
can differ from dancer to dancer,
forexample, inthe “c” sectionofa
corner dance which contains
‘slows’; a man of more mature
yearswill be far more sedate than



ayoungturk,who, because hecan
jump higher, for example, will
take longertoreturntoearth.

On the subject of tempos in
general, there are a host of
YouTube clips of Morris sides
dancing and the first thing you
will notice is that no two of them
ever take the same dance at the
same speed. Here’s how you get
round this: as you play the ‘once
to yourself’ at the beginning, the
man who is leading, in No. 1
position should indicate to you
whether he finds the speed
acceptable or whether hewants it
faster or slower. In some cases
you may have to play this
introduction more than once and
he should not start the dancing
until he is happy with the speed.
It's his responsibility, not yours.
Even so, dancers will still whinge
afterwards if they don't like the
tempo, sojustdirectthemtoNo.1
—it’s his fault, assuming that you
maintainedthe tempo heset.
The bottom line is that, as | said
before, you have to be sensitive to
what’s going on around you, just
as in any kind of music and to be
successful as a Morris taborer,
thisisnomoreorlessimportant.
As for instruments: | started off
by playing a Generation metal
pipe, the one with the plastic
mouthpiece. Next came my Mark
Binns wooden pipe, all the way
from Australia as this was more
appropriate for Early Music.
Eventually, a split developed and
ithad to be returned to the maker
forrepair.

By that time | had learned about
Jim Jones and his stainless steel
pipes and | managed to buy one
on Ebay. | discovered that it
didn’t play too well and it was
suggested that, | contact the
afore-mentioned Mike Chandler,
who | had previously met at
Thaxted. Mike used to make
tabors to go with Jim’s pipes. He
hasthe largestsingle collection of
Jonespipesand he offered to look
at mine to find out what was
wrong. | went to see him and he
diagnosed that the windway was
too wide. He put on a

modification and it made aworld
of difference. This still gets a
build-up of stuff inside but it can
be removed by dunking theend of
the instrument in a bottle
containing hydrogen peroxide;
when the fizzing stops, rinse it
underthetapandalliswellagain!
A significant difference between
this pipe and others is the little
hook on the front under which
goes the ring finger of the playing
hand. This changed my whole
technique as | discovered that |
hadtoplay using the nextjointup
like on the bagpipes. While | was
with Mike he also suggestedthat |
used a different method for half-
holeing: instead of rolling the
finger, you can just straighten it
to get the same effect. You can
eventrillbetweenCand Csharp.
With regard to the tabor, | don’t
hang it from my wrist, elbow, or
fingers as most do. It really
irritates me having something
dangling from me while I'm
playing so I hang it on this sling,
around my neck. I think it's more
important to be comfortable. It
was made by Marcus Music in
Wales and has a synthetic batter-
head. This is so that when I have
to play in the rain, it still sounds
like a drum and not a rice-
puddingskin!
Andsotothefuture:

As the years progress, | shall add
to my repertoire of tunes each
practice season and hope |
become a better player. Let’s face
it, what you get out of any aspect
of life is in direct proportion to
how much you putin; therefore it
must be that the effort | make to
be good at this will be rewarded
by the satisfaction I'll derive from
knowing that I'm doing it to the
bestof myability.

This is a revised version of a
paper originally delivered to the
Taborers'Societyin2014.

Please address all enquiries
about the eradication of
Polygonum Cuspidatum

Melodeumtoyourlocal authority

andknottotheeditor.Thankyou.

continuedfromp4

summer. | received messages
from all over the country, from a
whole range of events; lovely to
think of you all welcoming back
thesuninstyle.

On the 7"" May | was in London
with Westminster for their day of
dance. I have always enjoyed this
day as the hosts are always so
welcoming, but more, it is our
opportunity to show quality
English dance to literally
thousands of tourists from
around the world. It is funny to
think that there must be
hundreds of photographs of usin
photo albums and holiday snaps
acrosstheglobe.

For the Spring Bank Holiday
weekend my wife, Rhen, and |
went up to the Yorkshire Dales to
join Leeds Morris Men on the
Dales Tour. This was one of the
highlights of my tenure so far: a
superbly run mini-JMO event in
its 63" year. The dancing was
great, everyone was hugely
welcoming, there was a jovial
atmosphere and the landscape
and dancing venues were
sublime. Enormous thanks to
everyone especially Moss
Ambrose and Maggie, and
Alistair Hutchinson for all their
efforts.

Finally for now, on May Bank
Holiday Monday we journeyed to
Oxfordshire to see Headington
Quarry and their guests,
Eynsham, on their tour of the
village, and avery pleasant tour it
was too. We had tea in the White
Hart before meeting them for a
compact and bijou wander,
taking in three pubs where both
Headington and Eynsham puton
agoodshow.

So, that’s it for now; | hope your
summer dancing is going well,
and I look forward to meeting up
with as many of you as possible
over my lastfewmonthsin post.

GalleyRight,

Adam
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£ £ Thefoodwas awesome—thebanquet
was betterthanmy mum's cooking!”

Thus declared 13 yearold
Henry Avery when asked
for his considered opinion
on his very first Morris
Ring Jigs Instructional
weekend in Sutton
Bonington. (Sorry, Mum!)
Henry and his
Leominster Morris Men
sparring partner George
Glyn-Jones (12) were
decidedlyamongthe most
youthful delegates ever to
take part in the event,
which took place in Sutton
Bonington under the
direction of (almost)
equally youthful Past
Squire of the Morris Ring,
GeoffJerram.

And if George's account
(seeright) failstohaveyou
clamouring to attend the
2017 weekend (13"-15"
January, since you ask),
do let the rest of us know
who does the cooking for
youthesedays. Thanks!

P.S. The boys took their
dads with them to the Jigs
Instructional as a special
treat—thanks to Adam
Glyn-Jones and Phil
Avery of Leominster
Morris Men for all their
help.
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really liked the jigsweekend

because | learnt a lot of
dances and went home and
practised them. My favourite
tradition was Bampton and |
have been practising it at
home with my dad and at
Morris  practices.  There
weren't half a lot of dances to
learn but not all of them stuck
in your brain. After a while |
realised thatif 1 only learned a
few dances, then 1 could
practise them at home and
make those perfectand maybe

ry Avery

Hen
" -

one day perform them in
public. I liked how there were
three differentclasses because
I didn'twant to feel left behind
when everybody else is miles
ahead ofme.

My favourite day was the
Saturday as we had a great big
feast with lots of other Morris
Dancers. | drank about 4 cans
of J20 and a sip of whisky. |
didn'tlike thewhisky.

Overall the whole weekend
was really good and I'd
definitelywanttogonextyear.

" | GeorgeGllyn-Jones

ThenextMorrisRing Jigs Instructional willtake placein
Sutton Bonington over the weekend of 13th-15th January
2017.Youdon'thavetobe anexperienced dancerto take
part—the instructors will polish your technique and hone
your skills to send you on your way a more accomplished
and confident practitioner of the Morris (even if you don't
intend to dance solo!). More details anon, butifyou're too
fired up to wait, and don't want George and Henry to hog
the limelight, reserve your place now by contacting
jigsinstructional@themorrisring.org.



THE MORRISRING CIRCULAR Issue72Spring/Summer 2016

U.Kvisitsfor Adelaide Morris Men and Perth Morris Men

Both ofour Australianmembersides, Adelaide Morris Men and Perth Morris Men, made the longhaullast
summer to perform in a variety of venues around the kingdom. Perth Morris Men were the first to arrive, in
time to put in an appearance at the Thaxted Ring Meeting at the end of May, with Adelaide Morris Men
landing laterinthe summerto attend the Mersey Ring Meetingin Liverpoolin August. Both sides alsojoined
otherMorrisgroups upand downthe landto enjoy home comforts and appreciative audiences.

Adelaide Morris Men by
St Martin-in-the-Fields,
London.

AdelaideMorris Menin
Liverpool.

Perth Morris Men at
PenshurstPlace,Kent.

Perth Morris Men atthe
Thaxted Ring Meeting.

Photos Steven Archer
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Unstrained quality!

ImagesfromtheLiverpool Ring Meeting hostedin Augustby Mersey Morris Men

TheIwéTi-Mﬂgrris Men
, 11 i

Photos

leftPeter Holland

above, below & opposite

DuncanBroomhead
Adlington  Morris

under close scrutiny.
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Peter Mann !

plays,
Kinnerton
Morris Men

THE MORRISRING CIRCULAR Issue72Spring/Summer 2016

clas ohlsgn

FY

AclassactfromRichard Stapledon, Foreman ofthe hostside.
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More guidance

from John

Edwards on

Archiving Morris Memorabilia
Part2 Paperwork, Digitaland Artefacts

aving considered
Logbooks and
scrapbooks [see MRCT71],
what about the other

important bits and pieces in

o

yourarchives?

3.Paperwork

Books are probably best left
alone in a library, so club
members can borrow them as
required. Unlessyou havefirst
editions etc. they are not likely
to be very valuable and should
not be taking up too much
space. It is important that the
content of any library is easily
available to club members.
Books that never see the light
of day might just as well be
thrown away or given to
somebody who really wants
them. E-Bay demonstrates
thisquitewelland isnotonlya
source for books, but a means
of disposal which does not
involvedestruction.

Music is probably best photo-
copied on to A4 paper for ease
offiling. Itcanthenbescanned
intoacomputer fileand issued
for reprinting by potential
users, but beware of copyright
issues.

Similar comments apply to
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other bits of paper as the main
problem of old items s the fact
that they may be faded or
damaged and in odd sizes.
Most people have room for a
file, but not a random heap of
faded paper.

4. Digital Media

This is the latest form of
memorabilia and, with the
proliferation of digital
cameras and clever phones; it
probably generates more
items than all the rest put
together. It occupies little
physical space and with a 3Th
hard disk now costing under
£100 it is probably the
cheapesttoarchive.
However, for it to make sense
to a future historian or
interested party, it demands
more discipline that any of the
others. 100,000 random
imagesandvideosonadiscare
justtoodaunting foranyoneto
bother. Finding blank or
blurred pictures, irrelevant
shots, or unknown content,
will all put people off and
largely negate the reason for
your doingthework.

This demands going through
what you, (and any other
contributors), have stored;
classifying and dating it; as
wellasincludinglocationsand
events. Some recent images
may include GPSdatabuteven
that is time consuming to
identify. Unfortunately, thisis
a“cruel to be kind” scenario. If

an item is in any way
substandard or largely
duplicates others it should be
deleted.

These items are liable to come
in thick and fast, which could
mean a lot of time spent
sorting itout. I have done a bit
of this, butitwill be quite some
time before we have a DVD
with our recentclub history on
it. Sadly, only illness or a spell
in jail will provide me will
enough free time to undertake
all these exercises and I do not
relish either very much. If you
have anybody who is
computer literate in either
situation please take
advantage of it, but that is
hardlyasolution.

Other items of digital, (and

Photo Ryan McGuire



some analogue), media

require machinesto play them

before you can consider

archiving them. Being a

hoarderandabitofalLuddite, |

still have:

® Al6mm projector, thoughit
would never stand up to any
Healthand Safety checks.

® A poor quality reel to reel
recorder somewhere in the
attic.

® A cassette player and a
Minidisc player, bothsstill in
use for barn dances, asisthe
USB-output record player,
which has been in service
converting old LPs and
singlesto MP3.

® A decent SVHS Recorder,
whichwillcomeinhandyfor
the VHS Tapes marked
helpfully “Morris”, which |
haverecentlybeengiven.

® A Hi8 video camera and a
DV tape digital camera are
stillinuse.

® | also have Cannon “lon
camera” discs, but few
people will have even heard
of that early type of digital
camera that used 2” discs,
letaloneusedone.

® 334" floppy discs that still
play on my old computer
and | am probably the last
person on the planet still
usingthesilver paper output
from the printer that came
withmysSinclair ZX81.

I do not provide this list with

any pride, nor am | offering

any service in the use of such

kit. It is only to illustrate how

necessary it is to deal with

changes in technology if you

wish to retain the more recent

heritage of your Morris club.

There are professional

companies offering to convert

most media to current

systems, but the costs are
constantlyrising.

Archiving such things as club
websitesismoredifficult, butl
have a couple of off line files of
code for the Stafford web site,
stored just

in case. For

Facebook, Twitter, or other
social media gems that are
intrinsically ephemeral,;
archiving may simply not be
possible. However, the
occasional screen shot
converted to a picture then
added to a CD of club history
could be of interest in years to
come.

5. Artefacts

Stafford Morris Men have
been around long enough to
accumulate quite alot of items
that we want. We also have
quite a lot residing in dark
cupboards lots that we do not
reallywant.

At best, we have tried to
compile alist of who has what,
but little more. Items like the
original Squire’s tankard,
which became full [of what?

Ed.] after 50 years; The
Squire’s Badge, (not
intrinsically valuable, but

importantto theclub), various

items of regalia, a candlestick
made to mark our 40"
anniversary, etc. have been
photographed as important
assets. However, the engraved
toilet seat, the ‘flasher’ gnome,
the ancient and deteriorating
encapsulated sandwich,
(passed between Stafford and
Jockey for many years), and
lotsofothershavenot.

We hardly ever consider the
matter of insurance of club
property, but perhaps this
archive could have meritinthe
event of loss from somebody’s
home.

So to summarise, there are no
short cuts to recording,
archiving and disseminating
all this historic data for the
benefit of current and future
generations of dancers and
scholars. Obviously, if Cecil
Sharp had had the good sense
to take a video camera, or a
smart phone, with him on his
travels instead of a notebook,
we would be much better off.
We should try to preserve
evidence of what we currently
have, even if it is boring and
timeconsuming.

I hope this article will provide
food for thought, if not actual
assistance, for those club
members lumbered with the
unenviable task of archiving
their bit of Morris history. In
ten years’ time this article will
seem as up to date as
instructions on how to
sharpenyour quill pen, butwe
have to work with what we
have.

John Edwards (Knotty) is
Archivist to Stafford Morris Men.
For Part One of John's article,
please see Morris Ring Circular
Issue71.
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Grimsby Morris Men

Fifty yearson (almost) andstill‘boaring’, as
TrevorJones explains.

Grimsby Morris will be
celebrating its fiftieth
anniversary in 2017, having
been formed by some like-
minded individuals who were
around the Grimsby folk scene
in 1967. This, however, was
not the first Morris side from
the town where it seems
Morristraditions go back even
further. In the year 1750 the
following report, dated 6™
January, appeared in the
Lincoln, Rutland and
Stamford Mercury regarding
theearthquakesthatshookthe
regionon 28" December 1749.
“At Laceby in Lincolnshire
and in several other parts of
the county as well as of the
counties of York and
Nottingham the Earthquake
was felt very sensibly. And at
Laceby aforesaid there
happen'd this remarkable
story: On Innocents Day in
the afternoon, several Morris
Dancers came tither from
Grimsby; and after they had
danced and played their
tricks, they went towards
Alesby, a little town not far
off; but, as they were going
about five o’clock they felt two
such terrible shocks of the
Earth, thattheyhad muchado
to hold their feet, and thought
the ground was ready to
swallow them up. Whereupon
thinking that God was angry
withthemfor playing the fool,
they returned immediately to
Laceby in a great fright, and
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the nextday home, notdaring
to pursue their intended
Circuitand Dancing.”

This is the only mention of a
Grimsby Morris side from any
archived material that side
historian and archivist lan
Horsley can find, prior to the
team being ‘re-established’ in
1967.

Thelate Stan Comptonwasthe
instigator of the formation ofa
team of like-minded fools,
which got together to perform
whatwas meant to be aone-off
Morris dance at a meeting of
the Grimsby Folk Song Club,
which met regularly, at the
now defunct ‘Lifeboat Hotel’
on Kingsway, Cleethorpes.
This was in December 1967;
the rest, as they say is history,
asalmostfive decades later the
team is still going strong. Two
ofthe membersofthatoriginal
bunch are still to be found
among the current team.

These are Glen Osbourne and
John Ide, who, both older, but
not necessarily wiser, and
both having had long
sabbaticals, have decided to
onceagainstraponthebells.
Currently, the side performs
two distinctly different styles
ofdancingalthoughforspecial
occasions we have performed
both Molly and Longsword.
Throughout the summer
months it is the very sedate
Cotswold tradition, which is
danced with both
handkerchiefs and sticks, to
tunes played on a pipe and
tabor. For this the side wear
white shirts with red ribbons
at the sleeve, black knee
britches with braces, bell pads
sporting red, white and black
ribbons, top hats also
bedecked with red, white and
black ribbonsandwhite hose.
The ‘Grimsby Boar’, reflecting
Grimsby’s great boar hunting
tradition, is the symbol of the
side and their ‘hobby boar’
Stanley (named in honour of
Stan Compton) is often seen
reeking havoc among both
young and old, whilst the side
isdancing.

Grimsby Morris Men



During the dark winter
months the somewhat darker
Morris of the Border tradition
isdanced, although we refer to
it as Boar-der: ‘Stan gets in
everywhere’. The side, for this
tradition, put on multi-
coloured rag coats,
(reminiscent of traditional
LincolnshirePlough Jags) odd
coloured socks and have their
faces brightly painted.The
side also wear the bell pads,
bedecked with red, black and
white ribbons which are
traditionally the colours of

Grimsby.

The side also perform
traditional Lincolnshire
‘Plough Plays’ over the

Christmas period which they
take on tour around the local
hostelries whilst collecting for
the charity of their choice.
Traditionally ‘Plough Plays’
were performed by
agriculturalworkerswho used
to call at big houses, dragging
their plough with them, and
performing these plays to
supplement their winter
income. It did have a darker
side though: if the owner of the
house was not forthcoming
with payment, invariably the
‘Plough Boys’would ploughup
their lawns, leaving deep

furrows. Grimsby Morris
would like to point out that we
donotpractisethis, asitwould
probably now be classed as
criminal damage, but mainly
because we don’t have access
toaplough!

Grimsby Morris is very
mindful of local charities and
during the past few years
alone, the side has collected
considerable sums of money
for FLAG (Family Links
around Grimsby), St. Andrews
Hospice, Stroke Association
and the Pink Rose Appeal at
The Princess Diana Hospital,
Grimsby. Our traditional
Boxing Day tour around
Grimsby and Cleethorpes at
which we dance at various
Public Houses, again
collecting for charity and the
celebration of the now
traditional two ‘Waes-hal’s’ in
early January, have become
regular dates in a number of
people's diaries, with folk
coming from afar a field as
Chesterfield and Essex to help
the side celebrate traditional
Englishevents.

During the summer months
the side also carry out ‘Water
Pump Blessing’ tours around
localtownsandvillages, where
we dance and collect

contributions towards the
charity ‘Water Aid’ whichaims
to provide fresh drinking
water for people in the third
world.

During the fifty years that the
team has been going, well over
one hundred different
individuals have danced the
Morris  with  the team.
Countless dance venues have
been chalked wup and
thousands of pounds collected
fordifferentcharities.

We are eager to hear especially
from  former  members,
dancers from other sides that
we have danced out with over
the years or even individuals
that remember seeing the side
at one of our numerous dance
outs.
WeareplanningaGoldenYear
of celebration, including an
exhibition at the Museum of
Lincolnshire Life, so your
memories, anecdotes, quotes,
photos etc. would be a very
welcome addition to our
archive and may even find its
way into the exhibition. If you
have any, then please do not
hesitate to get in touch via, or
even just check out www.
grimsbymorrismen.org.uk.
We really look forward to
hearingfromyoul!

inclusioninthe Newsletter.

Whatgoeswhere? Readon...

Confusedaboutwheretosendyourarticlesornewsitems?
® Advancenoticesandothertime-sensitiveitemsgotobagman@themorrisring.orgfor

® Scholarlyarticles (the history ofthe Morris, its practitioners andliterature) goto
mac.mccoig@btinternet.comforinclusioninthe Morris Dancer.

e Allreports(shortorlong) of pastevents, visitsand anniversaries, andlonger obituariesgoto
thecircular@themorrisring.org forinclusioninthe Morris Ring Circular. Single/multiple
Images, poems, lettersand otheritems are alsowarmlywelcomedfor consideration.
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CDReviews

Jon Melvillehasbeenlistening
totwo collectionsofsongsand
tunesdesignedtodelight.

The Adderbury Morris Men Sing & Play
theMusicoftheAdderbury Tradition
(Talking Elephant TECD304 2015)

he Adderbury Morristradition was collected by

Janet Bluntand Cecil Sharp just after the Great
War from the only surviving man from the team.
Those dances were published by Sharp and later
appear in Bacon’s ‘A Handbook of Morris Dances’
from1974.
The current Adderbury team was formed in 1975
and their 40™ anniversary has led to Talking
Elephant issuing this recording on CD, the original
LP dating from 1982. Founder member Tim
Radford also wrote the Morris Federation book
‘Adderbury Tradition — Cotswold Morris Dancing,’
firstpublishedin1990.
The CD contains all of the dances in the Adderbury
tradition at the time of recording. Devotees of the
Black Book [Lionel Bacon's A Handbook of Morris
Dancing 1974—available from The Morris Shop] will
find more here than there, although it corresponds
directly with the Federation publication above. The
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bulk of the tunes are traditional and familiar,
although there are three from the pen of Chris
Leslie, including the lovely “Cobb’s Horse.” The
Adderbury men are in great voice where the dances
have sung introductions, a characteristic of the
tradition, and then either the melodeon of Stephen
Wass or the fiddle of Bryan Martin or Chris Leslie
perform the tune at dancing speed for the correct
pattern of Aand B musics to perform the dance. The
musicianship is exactly what would be required to
dance to—steady of rhythm and pace, constantand
without ornamentation, apart from the double-
stopped fiddle technique also characteristic of the
tradition.

So,asalistening experience, a little unexciting: The
music is a single instrument played for dancing to,
so the tracks lack light and shade, ornamentation
and variety and are generally overlong. However,
the music itself is spot-on for the dance
performance, so any sides finding themselves
without a musician could readily practice to this
CD; itwouldbevaluable supporttoanyoneteaching
these dances in a school, for example. It would also
make an excellent play-along recording for
musicians learning the craft of playing for
dance.The Adderbury morris tradition was
collected by Janet Blunt and Cecil Sharp just after
the Great War fromthe only survivingmanfromthe
team. Those dances were published by Sharp and
later appear in Bacon’s ‘A Handbook of Morris
Dances’from 1974.

The current Adderbury team was formed in 1975
and their 40™ anniversary has led to Talking
Elephantissuing this recording on CD, the original
LP dating from 1982. Founder member Tim
Radford also wrote the Morris Federation book
‘Adderbury Tradition — Cotswold Morris Dancing,’
firstpublishedin1990.

The CD contains all of the dances in the Adderbury
tradition at the time of recording. Devotees of the
Black Book will find more here than there, although
it corresponds directly with the Federation
publication above. The bulk of the tunes are
traditional and familiar, although there are three
from the pen of Chris Leslie, including the lovely
“Cobb’s Horse.” The Adderbury men are in great
voice where the dances have sung introductions, a



characteristic of the tradition, and then either the
melodeon of Stephen Wass or the fiddle of Bryan
Martin or Chris Leslie perform the tune at dancing
speed for the correct pattern of A and B musics to
performthe dance.

The musicianship isexactly whatwould be required
to dance to — steady of rhythm and pace, constant
andwithoutornamentation, apartfromthe double-
stopped fiddle technique also characteristic of the
tradition.

So, asalistening experience, a little unexciting: The
music is a single instrument played for dancing to,
so the tracks lack light and shade, ornamentation
and variety and are generally overlong. However,
the music itself is spot-on for the dance
performance, so any sides finding themselves
without a musician could readily practice to this
CD;itwouldbevaluablesupporttoanyoneteaching
these dances in a school, for example. It would also
make an excellent play-along recording for

“Andtheladiesgodancing...”
(Talking Elephant TECD3052015)

The release of ‘Morris On’ in 1972 contributed
significantly to a revival of interest in morris
dancing nationally and many teams can trace their
origins back to around that time. There have been
many recordings of Morris music since then, most
combining Morris-related songs with tunes
performed both for listening and for dancing to
(often, with the dancers audible). The latest of this
genre celebrates the 40" anniversary of the
formation of the Women’s Morris Federation (later
the MorrisFederation) in1975.

‘Morris On’ featured a band of mainly folk-rock
musicians with little Morris connection and a few
Morrisalumni. Aswithmostrecordingswhich have
followed since, the majority of the varied
performances on this two-CD collection are from
musiciansandsingerssteeped inthetradition.
Some of the tracks are directly taken from Morris
performance —the sound of sticks, bellsand clogsin
the background is a little unusual, but rapper-
sword and Appalachian step-dancing is surreal.
There is considerable variety here, and a great deal
ofexcellentmusicianship.

Among those credited as individuals, Richard
Arrowsmith (Crucible and Pecsaetan Morris), Will
Pound (Haddo and Chinewrde Morris) and the
incomparable John Kirkpatrick (who was of course
integral to ‘Morris On’) all provide virtuoso
melodeon performances and there is outstanding
fiddling from Nicky Pound (Haddo and Chinewrde
Morris), Sarah Matthews (Stone Monkey rapper)
and Laurel Swift (Morris Offspring).

The songs are mainly about or from the Morris
tradition, and many will become part of the Morris
canon as a result of reaching awider audience here.
In addition, there is an excellent Richard
Thompsonsong from the Wilson Family whose sole
Morris connection is that it gave a name to a team,
and the set closes with John Tams' immortal
‘Rolling Home.’

High spots? | had notencountered Haddo (Will and
Nicky Pound, melodeon and fiddle) before and
their performances here led me to purchase their
CD. And if you haven't heard The Teacups a
cappella ‘Rapper Set’ — yes, sung rapper music —
youhave missedararetreat.

So if, like me, you have most of the various Morris-
related compilation CDs from ‘Morris On’ then this
isdefinitely one to add to the collection —the music,
song and performances are top-notchandtheCD is
agood and varied listen. If you don’t have any other
CDslikethis, I cannotthink ofabetter placetostart.

“And the ladies go dancing...”

Both CDs, and many more excellent Morris-related titles, are

available nowfromwww.themorrisshop.com.
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New dances from Vectis

Created by Howard Atkins to tunes composed by the late Mike Howley, here are two new Morris
dances from the Men of Wight Morris Men. The dances are for four men in the shape of a square.
Thanks are due to Martin Davis, Men of Wight's Squire, and side musician Mike Butler for
preparingthe dancesfor publication.

FOURCROSS Howard Atkins 2007

Afourman columndance-Field Townstyle
Music The Men of Wight Dance (Mike Howley 2005) played lyrically.

Sequence—OY;FU;DF;HG;DF;FD;DF;BB;DF;WhR %LA.(AB2)2.(AC2)2.A

CF-'short'dancedasnormal (andrelative to set's starting orientation). FU & FD outside ftlead with galleys, only
aYs-turnatend of 2nd halfreadyforthe DF. HG and BB L ftlead 1sthalf, R ftlead 2nd half, 2 & 4 making a%2-right
turntoface Eastatend of HG & 1 & 3a%-rightturntoface Westatend of BB. Finishwiththe WhR, &4 PC'allin'.

DF-Incolumn, sidestep & capers: firstby head pair, then by second pair (who are inhead position by then). The
columnfacesadifferentdirectionforeach DF: North (4-step), East(PC), South (beetles), West (UC).
Sidestep (bars 1-4)forL manis|ss(It)|ss(It)|ss(rt)]ftj], opposite footing for R man of pair. Thusdancers move
awayfromeachotherforbars 1 &2 andtowards each otherforbar3.
Capers(bars5-8) 1sttime: |4|4|G|ftj|, startwith outside ft, castout & down &galley ¥4 (i.e. leftman turnleftwith
leftftlead & galley, rightmanturnrightwithrightftlead & galley) tofinishfacing upin other pair's position.
2ndtime:sameas 1sttimebut4 PCinstead of |4|4|
3rdtime: same as 1sttime butwith 2 "beetles"instead of |4|4|
4thtime:sameas 1sttime butwith 2 UCinstead of |4]4|
Second pairdance upintohead positionduringbars 5-8, same steps asthe head pairand withsameftto
galleyout(leftmanleftftlead & galley, right manrightftlead & galley) allthe way round, finish ready for their
sidestep. Attheend ofbar5aimforthe head and second pairsto have brieflyformedaline of four. (Ifthe set
becomestoobigthe second paircan move closertogetherduringthismovementsothefirstpairare notforced
toofarapart.)
Bars9-16asforbars 1-8butaccordingtonew positions. Whenallarein original positions, finishfacinginthe
correctdirectionforthe CF (i.e.frontforHG, BB & WR butfacing downfor FD).

Fourmen.DFinpairstogivearest;4compassdirectionstobeunusualbuttieinwith"9 Men's"; FDtokeepthe
symmetry of CF & DF; symmetrical side-stepstogive astrongvisualimpact.

X:1

T:Fourcross

C:MikeHowley, 2004

N:Adancetothistunewasdevised by Howard Atkins as a4-mandance withthe same nameforthe Men of Wight
Morris in2006

M:6/8

L:1/8

Q:3/8=70

A:lsle of Wight

P:A(AB2)2(AC2)2A

K:G

P:A
D|GBed2B|GFED2D|G2GGFG|c3B2A|GBed2B|GFEDEF|GFGdCcB|A2AG2|
P:B
A|B2BBAG|FGFE2D|GABdBd|efgf2d|gfed"cd|edcBAG|EFGABC|A2-AG2
P:C

A|B2BBAG|FGFE2D|GABdBd|efgf2d|(2gfe3|(2d*cd3|(2edc3|(2BAG3|
EFGABC|A2-AG2|
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THEELUSIVESQUIRREL Howard Atkins 2015 (v4)

A4 mansquare setdance, 2 shortsticks perman - Bampton style
Music: The Elusive Squirrel (Mike Howley 2004) (playedfairly slowlyto allowtime forthe hand movements!)

Style:Bicyclesingle-step (2-step), leftfootlead|lIrr|. Armsasforahankie dances. Sticks crossedinfrontof
sternumfor OY. From sternumforward upand outon hop right of 2-step. Forrie caper (fc) is|I-rr| clash own sticks
chinlevel. Side-stepsareforward, lead hand up onfirststep of side step. Step sequencesare: For CF(common
figures)-|2-step|2-step|hbifc|; For DF (distinctive figure) - |ss(It)|ss(rt)| hb (forward!)|fc|.

Sequence:
OY;DI;DF;HG;DF;WG;DF;WR;DF;DO 15B.(AB2)4.%2AY2B (DOis1st4barsof A, &last4of B)

QY (oncetoyourself) - Forrie caper

DI(dancein)- Startall4 dancersatfour cornersofthe dancingareafacingin. Each pairdancesforward, forming
the (largish) setbythe end ofthe Amusic.

CF-HG (half-gip), WG (whole-gip) and WR (rounds) danced as normal.

DO (danceout)- Thereverse of DI. Dancersturnout, dancetowardsthe cornerthey camefrom, finishing witha
forrie caperfacing out (dothiswithaspring forward for show).

DF: Clashingand halfcircle:-

1stbar: 1stdiag (1-4)-Clashpartnerright, high, partner left, high (small stepinforthe clashthen stepback.) 2nd
bar:2nddiag(2-3)-as 1stdiagabove

3rdbar:topartner(1-2,3-4)-as 1stdiagabove

4thbar: forrie caper (clashown). Usethistoturnlongwayinto...

5th-8thbars: ...circle clockwise halfway (remembertokeepthe setlargeto allowforthe step in/outfor clash).
9th-16th bars: Repeatbars 1-8 from new positionsto getbacktoplace.

[Fourmen, consistentwith Four Cross & differentmovementstoasetof6. Twosticks to be differentand allows
armmovements. DI&DOtobeunusual (cfShepherds Hey). DOtolengthendance. Simple clashinggivestime
toturn, suitsmusic, easyand notfussy. DF steppingisas Bamptonheys]

X:1T:TheElusive Squirrel

C:M.R.Howley

N: Adancetothistune was devised by Howard Atkins as a4-man dance with the same name forthe Men of Wight
Morrisin2014

M:6/8

L:1/8

Q:3/8=80

P:0.(AB2)n.F

K:G

P:O

D|EFGFGA|GABABc|d2GcAF|A3G2||P:AD|G2BBcd|dBAG2D|E2GFEF|G3-G2D|G2BBcd |dBAG2B
|A2d~cB”c|d3-d2||P:B=c/2d/2 |e2ccBc|d3B3|GABBAG|A3d3|EFGFGA|GABABc|d2G cAF|A3G2||
P:F

D|G2BBcd|dBAG2D|E2GFEF|G3-G2D|EFGFGA|GABABc|d2G cAF|A3G2||

THEMORRIS DANCER

thedigitaljournalthatexpands ourunderstanding ofthe Morrisinallitsforms

Edited by Mac McCoig mac.mccoig@btinternet.com.Download fromtheMorrisRingwebsite.
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Obiltuaries

JohnAllen

Cambridge Morris Men

1928-2015

Photo Peter Copley

ohn Allen came up to

Sidney Sussex College,
Cambridge in 1946 and soon
joined the University
Rambling Club, where he was
given the number IV to
distinguishhim from past and
present members. He later
joined the Round (The
Cambridge University
Country Dance Club) and was
persuaded to join the

Cambridge  Morris  Men
where he retained his well-
known "nickname”.

John remained a very active
member of the CMM, being
appointed Squire in 1959 and
again in 1963, before moving
to St Andrews in 1968. He led

tours of the Travelling
Morrice to the Cotswolds in
1960 & 1964, each one

finishing with a joint show in
Chipping Campden with his
favouritetraditionalside.
After moving to Scotland, he
still often danced with the
CMM and almost always
joined the Travelling Morrice
ontheJunetours.

Whilst he never claimed to be
a really good dancer he
studied the different
traditions and held strong
views on the active standard
that should be aimed at and
always encouraged men to
dance with vigour.
Longborough was his
favourite tradition and he
wrote a detailed paper on the
dances and contacts with old
dancers. (unpublished and
notdated, butmaybe 1965/6)
Hewasathisbestinthe “folly”,
with his great white beard,
which many a small child
discovered was fixed on. In
thatrole he keptoneeyeonthe
dancers and also fully reacted
with the audience. His
tradition of wading across the
stream at Lower Slaughter to
take the collecting tin to the
audience was only one of his
fine traditions.

John handled difficult
situations with academic
brilliance, whether they

concerned the police and a
drunken spectator in Ross-
on-Wye or very verbose
memberofthe IRAIn Ireland.
Ontourshisadviceandhelpto
younger men was invaluable
andinadditionhissenseoffun
and enjoyment of life led to
many  harmless  pranks,
particularly one to the
annoyance of Russell Wortley
concerninghistent, butallwas
soon forgotten due to John’s
goodhumourandtact.
After obtaining his degree and
doctorate in physics at
Cambridge, John’s highly
respected professional and
academic life took him, while
at the Services Electronic
Research  Laboratory at
Baldock to the discovery and
development of what he called
acrystal lamp, nowknownasa
LED, and to St Andrews
University in 1968, initially as
Research Fellow, lecturer,
then as a Professor, where the
respect to him shown by his
students was reflected in
their gift of a special cushion
for his “Chair”. He retired but
continued working as
Emeritus Professor of Physics,
and in 2010 was awarded an
Honorary Doctorate of
Science. His scientific
brilliance never marred his
friendship with traditional
dancers or their families,
audiences and lesser
academic men.
We in the CMM, the TM and
the Morris generally have lost
a very fine supporter and
friendtoallactive Morrismen.
JohnJenner
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Arthur
Cartwright

Jockey Morris Men

rthur Cartwright joined

Jockey in 1954 and was in
continuous membership until
January 2016. He came to the
club after learning the Morris
while at Acocks Green School
and while a member of the
Woodcraft Folk under the
direction of Gladys Watson.
Arthur was a very loyal
member of the club and made
an enormous contribution
particularly as foreman and
treasurer. As foreman he was
responsible for developing a
number of the club's signature
dances including Jockey,
Ducklington and Ringwood
based on the Fieldtown
tradition and written to atune
composed by a former club
president, Geoff Mendham.
He was also responsible (with
Roy Yarnell) for developing
Jenny Lind as a Lichfield
dance which has widely been
adopted by other Morrissides.
Arthurwastreasurer of Jockey
for more years than anyone
can remember and had a
rather unique way of keeping
the accounts; suffice to say
that at the end of the year
everyone knew what they
owed.
As foreman and a senior
member of the team he was
always ready to offer
constructive criticism and
guidance to younger members
oftheclub. Arthuralsomadeit
very clear when he disagreed
with anything, particularly
changes in long established
Morris traditions; he was
alwayssuretosparkadebate.
Arthur remained an active
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contributortothesideuntil his
sudden death. He will be
greatly missed by the side and
practice nights will never be
quitethesame.

Gary Chilvers

GordonKidd

West Somerset Morris Men

1941-2016

ordon was born in

Northern Ireland and
always embraced his Irish
roots. He was brought up in
Exmouth and later moved to
WestSomerset.
He went into the bakery trade
at 15 years old. As he was still
washing pans after a year and
noticing cakes, Gordon joined

the Merchant Navy. He
travelled the world as a
stewardwithP &O.

He met and married Mary in
1961 and they lived for the last
forty-eight years in the same
house in Bossington Lane,
Porlock. Gordon worked as a
milkman, furniture remover,
passed his HGV test, at Clarks
Factory, Cricketer Farms and
the County Council where he
drove and ran the mobile

libraryuntil heretired.
In 1969 he was chosen to be
Jan Ridd at the Centenary of
the publication of the book
“Lorna Doone” He attended
many functions in that role
and at a fete in Porlock he saw
the West Somerset Morris
Men. He asked if he could join
and from then on it was a way
oflifeforoverfortyyears.
The esteem in which Gordon
was held in the Morris
community was shown by the
presence of members of other
Morris sides from the area at
his  funeral celebration.
Dancing took place at the
Churchandatthewake.
Gordon was a really
committed MorrisMan.When
turning out for the Morris, he
was always immaculately
dressed with shiny black
shoes, perfectly pressed white
shirt and hankies. It put the
restofustoshame.
He was an excellent dancer
and musician. He really came
into his own in the pub where
he played and sang, giving
greatpleasuretomany.
Hewasaself-taughtmelodeon
player and was in the “Brute
Force” band in the 70s.
Gordoncomposed several folk
dance tunesalthough he could
notwrite anote of music. So he
played the music to Brian
Heaton who wrote it down.
Gordon was twice Squire of
WestSomerset Morris Men.
Sadly Gordon developed
dementia and was in care for
over two years before his
death.
Farewell, Gordon. You gave a
lot to us in your life — rest in
peace.

Malcolm Appleton



Phillip Stafford

Chester City Morris Men
1943-2015

hillip Stafford was born in
Chester in 1943 into a
military family (his father was
Brigadier John Stafford) with

close links to cattle and
agriculture. It was perhaps
inevitable that he should go
into farming. Phillip went off
to Harper Adams Agricultural
College in Shropshire after
which he started his working
lifeat Rheal Farm, just outside
Mold. He met his wife Eunice
while out beagling in Mid
Wales; soon after their
marriage Phil joined her in
business as agricultural feed
merchants, and they became
well known for their supply
and service to the local
farmingcommunity.

Phil was instrumental in
establishing Chester City
Morris Men in the early
seventies. His knowledge and
enthusiasm made him a key
member of the team and he
served as Squire and Bagman.

He always danced in the
number one position, and his
seemingly effortless style was
a performance touchstone for
both audiences and fellow
dancersalike.

In latter years Phil assumed
the mantle of unofficial
custodian of the side's
collective memory; he could
recall accurately where and
when the team danced on any
given occasion. As part of this
role he checked every venue,
dancing spots and quite a few
hostelries. Many a time he
reunited hats and other items
ofkitwiththeirowners.

But things didn't always go to
plan! On one memorable day
Chester City Morris Men were
preparing to dance when it
becameapparentthat the bass
drum had beenforgotten. Phil,
however, was unflappable. A
quick call was made to his
better half, who responded
without delay. When Eunice
arrived itwas asight to behold
as she hove into view with the
large drum strapped to her
back and astride, of all things,
amoped!

During his time in the Morris
Phil helped to revive a
traditional Mumming play
which was taken around the
Chester pubs. Although he
played many parts over the
years he excelled as the
Drunken Doctor and made the
parthisown.

Whilestill carryingonwith the
feed business, Phil, Eunice
and daughter Katherine
moved out to Bell Farm at
Tushingham in  Cheshire,
opposite the Blue Bell public
house and soon became very
much part of the local
community. Phil arranged for
Morris sides to dance outside

the Bell and in nearby
Whitchurch. Phil was heavily
involved inthe local folk scene
and was known far and wide
for hisfine singingand stories.
Over the years he organised
music sessions in a number of
local pubs, and took pains to
encourage new singers and all
who wished to give voice, no
matter how modestly. He was
also one of the founders of the
Chester Folk Festival, working
tirelessly behind the scenesfor
over fourdecades.

Phil was a true gentleman. He
will be hugely missed for the
love, devotion and energy he
channelled into all aspects of
life.

JohnFinnan

ColinReynolds

Lincoln &Micklebarrow
Morris Men

olin was brought up in
Essex and in the early 70’s
was one of the pupils of

Chingford  County  High
School who was taught Morris
by Peter Boyce. These boys
then went onto form the
original Chingford Morris
Men. Colin later danced also
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with Mayflower Morris Men.
After retiring in 2009, he
moved to Lincolnshire. His
interest in Morris dancing
waned until he came across
Lincoln &  Micklebarrow
Morris Men dancing at the
Chipping Campden Ring
Meeting in 2012. He joined
later that year and was an
active member until his final
illnessinthesummer of2014.
One of Colin’s other loves was
rambling and he was the
Group Footpath Officer for
Lincoln Ramblers, ensuring
that the local footpaths were
keptopen.
Marilyn, his wife, said he
regretted not having found
Lincoin &  Micklebarrow
Morris Men sooner as he loved
the Morris. Colin was an
excellent dancer who also had
aheartasbigashewas! He will
be sorely missed by all the
peopleinhislife.
AndrewHorn

JohnThomas

Rose & CastleMorris Men
1946-2015

I t is with the greatest regret
that Rose and Castle Morris
Men announce the death of
their longest-serving active
member, John Thomas, who
passed away followingastroke
in October at the far too early
ageof69.

“JT”, as he was widely known
in  Morris circles, was a
founder member of Rose and
Castle when it was set up in
1977, before which he danced
with the now defunct Akeley
Morris Men. From then until
his first serious illness in late
2000, JT was a stalwart
dancer with our Side, rarely
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missing a dance out, a
weekend away or a practice.
He was also an accomplished
melodeon player, who
contributed a number of our
favouritedancetunes.
Although Rose and Castle was
his main focus, John was also
active with a number of other
local sides, notably
Redbornstoke Morris and Old
Mother Redcaps.

JT was an affable and jovial
social companion, whose
knowledge of Morris and folk
music was at least matched by
his expert appreciation of a
decent pint of real ale and a
good traditional pub. He was
also an authority on steam
railways and actively involved
intheirpreservation.

His good humour and wealth
of interesting conversation
and anecdote won him many
friends, including this writer,
who was one of a number of
such he recruited into Rose
and Castle, over 20 years ago
now.

In 2000-01 John was
fortunate to survive very
serious illness, which severely
limited hismobilityand meant
his dancing days were, sadly,
at an end. However, JT
continued to be a hard-core
member of Rose and Castle as
a musician, turning out in all
weathers to play for us and
joining the Side on away gigs
even when confined to a
wheelchair. His wife Frances,
whom he married in 1969, was
the rock who supported him

through these often difficult
latteryears.

His passing prompted a flood
of condolence and tribute
from Morris and Folk circles,
nationally as well as locally.
John’s funeral in Milton
Keynes on November 9" was
packed to the doors with
friends and family, including
representatives from at least a
dozen Morrissidesaround the
country. As JT would certainly
have wished, the funeral was
followed by a gathering at
Rose and Castle's home

hostelry, the Boat at Stoke
Bruerne, at which many a pint
ofgood Englishalewassunkin
hismemory.

Farewell, JT. We will always
remember, and miss, you. But,
thanks to commitment like

yours, the Morrisgoeson...
SteveBrady



Peter Wallis

Lichfield MorrisMen
1944-2015

Lichfield Morris Men have
suffered the sad loss of long-
standing stalwart Peter Wallis
after a long illness. Anyone who
has attended a Lichfield Ale will
know Peter as the joint owner,
along with wife Christina, of the
Rainbow Nursery which served
asdormitoryforovernightstays.

Peter Wallis was born on 28
November 1944 in Braunton,
Devon, but soon moved to
Burnham-on-Sea, Somerset and
schoolinBridgewater.

He joined the RAF as a boy
entrant at the age of 17, serving
overseasinBorneo.

Peter went to Stirling University
to study Biology as a mature
student and then he went on to
Murray House College in
Edinburgh in 1975 to do post
graduate teacher training. It was
there that he saw a notice about
Lothian Morrisonawall inapub.
After ringing the number, he had
his first encounter with Neil
Thomson who sent him home
with a melodeon and instruction
book. He was told that they had a
booking at Edinburgh Folk
Festival and that their regular
musician couldn’t make it, so
Peter was to play for them. This

meant that Peter learnt to dance
and play at the same time (very
urgently) and so became
enthused and  thoroughly
involvedinmorrisdancing.

On moving to Staffordshire in
1979 to teach at Abbots Bromley
School, Peter joined Glebe
Morris an offshoot of Stafford
Morris Men. Peter’'s brother,
Mark was dancing with Glebe, as
was Keith Chandler, later to
become an acknowledged
researcher and writer of the
Morristradition.

Peter joined the newly re-formed
Lichfield Morris Men in 1980.
For the next 34 years he served
several terms of office as Squire,
Bagmanand Foreman ofthe side.
He was also the principal
musician for much of that time,
playing melodeon, both for
Lichfield Morris and for Beggars
Oak Clog Dancers, as well as a
number of ceilidh bands.

Peter was with Lichfield Morris
Men at all the Morris Ring
Meetings which they attended
over the years, including White
Rose, Colchester, Winchester
andSilkeborg.

Even a broken Achilles tendon
couldnotstop Petertaking partin
the Morris and many of us
remember him on a tour of
Dorset with his leg in plaster,
playing his melodeon in a
wheelchair. Hewasstillin plaster
at Dancing England, where Bill
Tidy drew the cartoon
reproduced here.

Peter collaborated with the late
Roy Judge, social anthropologist
and, at the time, President of the
Folklore Society, on his research
into the history of Lichfield
Morris, and they set out to trace,
interview and record any
remaining members of Men of
Mercia who danced in the 1950s
and towhomthe danceshad been
passed. Asaresult, they amassed
a huge database of information
on the subject. Roy gave atalk on
the subject to The Folklore
Society and Peter was left with

much material from which he
planned to write a book. Sadly,
Peter became ill and died before
this could be achieved, but it is
hoped that it will be published in

Peter'smemory.
As well as Lichfield Morris Men,
Peter Wallis was an

indispensable member of folk
play side Armitage Mummers,
interpreting the role of the
Doctor in his own unique style.
As well as the traditional New
Year's Day performances in
Armitage and Handsacre, which
Peter organised, he was with the
team at numerous festivals
across the country. He is
particularly remembered for his
notorious trick at Alford Festival
of pulling a set of real lungs out of
his doctor’s bag and tossing them
in the direction of the audience.
This always got a reaction,
especially towards the end of the
weekend, after three dayswith no
fridge to keep them fresh! He
wouldstilllaugh many years later
at the time when a dog appeared
from somewhere in the audience
andran offwiththelungs!
He will be remembered by many
within the Morris world and
beyond for hisgood nature, sense
of humour and raucous laugh.
Peter’s passing is a massive loss
to his family, to the Morris world
and to Lichfield Morris Men in
particular.

Peter Cole & DuncanRippon
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