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Editorial  
This edition suffers from a surfit of material for which I am very greatful to the 

contributors for their permissions to publish the various articles. 

  

There is by comparison very little North West Morris in Sharpôs collections; 

what there is is as a result of the work of his collaborator Maud Karpeles. The 

majority of the other dances in the tradition come from the efforts of members 

of Manchester Morris Men who were responsible for collecting in the cotton 

towns of Lancashire and Cheshire. 
  

The Manchester Morris Men are celebrating eighty years this year, sharing their 

beginnings with the English Folk Dance Societyôs Manchester morris classes. 
Most of the articles give an indication of how Manchester Morris Men have 

been connected to the North-West dances over the decades. 
  

The first is an excerpt from a booklet originally produced by John Tallis in 1972 

recording the reminiscences of Manchester English Folk Dance Societyôs 

members in the 1920s and ó30s. One of the chapters entitled, ñLancashire 

Morris before the Warò, draws on the memories of Maud Karpeles, Gladys 

Ledger, Edith Emmett & Bernard Bentley. 
  

Manchester Morris Men were especially active in the 1950s and 60ôs collecting 

information from old dancers, before they were no longer available to interview 

and pass on the knowledge of their dances.  Bernard Bentley, Dan Howison and 

Julian Pilling were especially active in this collecting.  The next article, from 

their North West Archive, gives an indication of what was collected in 

Millbrook, near Stalybridge. 
  

Presented with some dance fragments where there was insufficient detail to 

recreate the whole dance, they took these authentic figures and put them 

together to create a dance.  The dance the Medlock was the result, first 

performed in public in 1975, and its creator Peter McLoughlin taught this dance 

at festivals over many years. 
  

More recently research by Roger Bryant in New Mills found evidence of a 

Morris dance tradition in the town where he lives.  
  

I was contacted by Roy Smith of Leyland Morris Men who offered an article on 

the Mawdesley Morris dancers. 
  

I have included an article by Lisa Austen Strange based on material collected by 

Manchester Morris Men which tells of the Glossop rush-bearing tradition and 

the dance associated with it.  

 

I am grateful to all these contributors for their help in producing this edition of 

the Morris Dancer. 
  

For the future is seems appropriate that in the year that Thaxted Morris Men 

celebrate the centenary of their  founding that the theme for the 2011 edition 
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should be Cotswold Morris, especially looking at vestiges of dances that are in 

the tradition. 
 

Space does not permit a section ñNotes on our Contributorsò but here are some 

brief notes. 
  

Keith Ashman is both Bagman and Archivist of Manchester Morris Men and it 

is he who has pulled together the first four pieces. What is not generally known 

is that from their birth from the Manchester Branch of EFDSS they were a 

Cotswold side. It was not until members came across the North West dances and 

people associated with them that they started to collect and dance these dances. 
  

Roy Smith is well known in the Lancashire folk scene as he edits ñLancashire 

Wakesò for the Lancashire Folk Committee. He is better known in morris circles 

for being a stalwart of Leyland Morris Dancers. 
  

Lisa Austen Strange MBE is Director of Fosbrook Folk Education Trust that 

exists to train young people in traditional dance, music and song. In her original 

article she expresses thanks to various people. ñMy thanks are due to Anne 

Cohen  for encouragement and advice, Jim Mainland - for encouragement and 

access to his own manuscripts and photographs,  also to Bernard Bentley, 

George Bowden, Alderman Doyle, Tom Eyre, R. Hamnett, The Glossop 

Chronicle and Advertiser, John Stafford, Evelyn Collier and the Staff of 

Glossop Library.ò 
  

There has been a delay in putting this edition together because of shall we say 

technical difficulties but it is an ill wind that blows no-one any good. I was 

contacted just a few days ago by the Bagman of  Thelwall Morris Men about an 

article that he had sent for inclusion in an abortive attempt to publish the Morris 

Dancer by a previous editor. Publishing this article was just too good an 

opportunity to miss so there is now a bumper edition of the Morris Dancer on 

the subject of North West Morris. 
  

Geoff Bibby is someone whom I first met in the late 70ôs when I was working in 

Liverpool and went to a practice of  the newly formed Thelwall Morris Men 

who in  those days had their headquarters at a pub on the banks of the 

Manchester Ship Canal under the Thelwall Viaduct. 
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The Lancashire Morris Before The War
1 

 EFDS Men's classes in morris and sword were first established in 

Manchester in 1921, and a Men's Morris Team competed regularly at the 

Alderley Edge Musical Festivals, gaining first class certificates every year from 

1931 to 1939. This team, at its best, was reckoned to be as good as the EFDS 

Headquarters Demonstration Team, The Men's Team at this stage danced only 

the Cotswold Morris, as the North-West Morris was still largely unknown.  

 One of the best known local teams in the nineteenth century was the 

Godley Hill Team, but by the 1930's this was no longer in existence. Memories 

and photographs, however, survived, and in 1937 a version of the dance was 

noted down by Mr Crompton of Hyde. This version was learned by the 

Manchester Men's Team, and first performed in public
2
 at the 1938 Alderley 

Edge Festival as an entry in the 'Traditional Dances' section, in an attempt to 

break the supremacy of the Irish teams - it was adjudged of equal merit. 

Cotswold costume was retained on this occasion, but rudimentary flowered hats 

were worn. 

 Miss Maud Karpeles had earlier noted down a version of the Godley 

Hill Dance in 1929, but this was not collated with the Crompton version until 

after the War. At about the same time she also noted down versions of the 

Royton Dance and the Bacup Garland Dance. Miss Karpeles obtained 

information about the Royton Dance by writing to the local paper and receiving 

an anonymous reply advising her to contact Mr Lees Kershaw, the musician of 

the team. This she did, and on a subsequent visit Miss Emett and Miss Ledger 

accompanied her. At the time of Miss Karpeles' visits there were only four 

dancers, but shortly afterwards a full team was revived under Jimmy Coleman, 

and danced twice in Manchester in 1929, though not in costume. A 'Royton 

Fund' was opened to raise money to kit out the Team and send it up to the Albert 

Hall Festival, and all Branch members were urged to contribute 6d. The Royton 

Men danced at the Manchester EFDS Branch Christmas Party in 1929 in full 

costume, and subsequently at the Royal Albert Hall Festival in London in 

January 1930, and were a great success. Soon afterwards, two Royton teams 

emerged, doing slightly different versions of the dance, one under Jimmy 

Coleman and one under Bob McDermott, and the competition between these 

teams resulted in very high standards of performance. Later they amalgamated 

again. Bob McDermott taught his version to the Advanced Class in Manchester 

in 1933 - 34, and was then invited to teach the Royton Dance to the Manley 

village dancers. This he did, though the dance was not shown in public by the 

Manley Men until after the War. 

 The Britannia (Bacup) Coconut Dancers performed at a carnival in 

Rochdale in 1929 where Miss Ledger and Mr Palmer were adjudicating, and 

                                                         
1
  Based on information supplied by Maud Karpeles, Gladys Ledger, Edith Emmett and Bernard 

Bentley 
2  This paragraph is written from an EFDSS viewpoint  
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also at a festival in Clitheroe where the Branch Team was demonstrating. Miss 

Ledger and Mr Palmer subsequently spent several Saturday afternoons with the 

Men at a pub in Britannia and arranged for Maud Karpeles to witness the 

Garland Dance. The Bacup Men were very averse to their dances being 

published, since they were afraid of other teams learning the dances and then 

competing with them. Eventually it was agreed that the Society would never 

teach the dances. Like the Royton Men, the Bacup Men gave a public 

performance in Manchester at a Branch Party prior to their appearance at the 

Royal Albert Hall in January 1931
34

. 

The Millbrook (Stalybridge) Morris Dance
 

The MILLBROOK (Stalybridge) Morris Dance
5
 is also known as the Staley 

Wood Rushcart Dance, and is said to have originated in Mill Brow (pronounced 

'Brew'), which is believed to be the same place as Millbrook. 

There are 4 sets of notes in Manchester Morris archives, which are:- 

1. Noted in 1957 by Dan Howison from J.A. Sykes and A. Allen ; both born 

in 1887, both danced with team as early as 1911, coronation George V . 

2. Noted in 1957 by Bernard Bentley from Frank Buckley, who was 

scoutmaster in Stalybridge who revived the dance with his scouts in 

1956. 

3. Noted in 1978 by Denis Cleary, from a school project by Elaine Allen of 

Dukinfield, who said her information was from 'an old dancer'. 

4. Notes by D. Cleary from conversations with Frank Buckley (see 2), and 

also G. Rawson, E. Jackson and G. Bowker, members of the 1956 scout 

team and Grace Kemp, daughter of  F. Buckley and cub leader at 

Stalybridge Scout Group. Also from personal papers passed to Denis 

Cleary by Mrs. Kemp on the death of her father, age 93 in 1986.
6
 

Costume 

Long trousers with blue or red braid on them, white shirt, tie. Round 

straw hat trimmed with artificial flowers. The left hand file wore a red diagonal 

sash, the right hand file a blue one. They spoke of the 'red side' and the 'blue 

side'. They danced in shoes, not clogs, with bells on the laces. Sykes says that 

his father also danced in shoes when he was young. Of the braid on the trousers, 

he said ñit was blue or red caddis, about half an inch broad, like they used for 

decorating horses."The diagonal sash, which was tied on the outside, was 

                                                         
3
 . from the booklet ñThe English Folk Dance Revival in Manchester  1912-1939ò ; published in 

1972 by John Tallis. 
4. The Godley Hill dance was actually performed in public 11 months earlier than stated, in June 

1937 at the Tideswell Ring Meeting, by the Men's Team dancing as the Manchester Morris Men: 

The First Morris Ring Log Book.   
5
 .

.Compiled by Denis Cleary from material in the archives of the Manchester Morris Men 
6. It would seem that Dan Howison's notes (1) taken from original team members must be most 

accurate and authentic, though B. Bentley suggests the possibility of two dances - Millbrook and 

Stalybridge 
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provided out of the funds, but "if you'd one round your waist you found it 

yourself." In each hand the dancer held a short stick covered with white cloth, 

and then wound with ribbons, a loop being made at one end for the wrist, and 

ribbons being left loose at the other. They called them "tittle-eara's"  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Millbrook MM at Stalybridge Town Hall on Coronation Day 1902
7 

 

Besom Bet 

 A character dressed as "a gypsy woman" who carried a broom or mop, 

danced  

at the front of the procession, and cleared a way for the dancers. During the 

dance the Besom Bet kept out of the way and "probably took a hat round." She 

did not act as a leader in any way. There was no conductor, and any necessary 

commands were given by one of the older dancers who would be walking with 

the band. The Besom Bet in the  

1902 photograph is Sykes' father. 

 

Music 

Three concertinas, some of which were played by fathers of the dancers. Other 

tunes than those given would be used when marching. The first and second 

                                                         
7
 from the MR photo archives  NW20;this photo features in an article in the Ashton Reporter dated 

19/10/1956, after a tour by Manchester MM in the area 
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figures were done "at about 100 to the minute, while the Tittle-eara was done 

slower, about 80 to the minute." 

 

 
These tunes were copied out by Mr. Sykes, who for many years has been 

choirmaster at the local Sunday School, He said that the music for the third 

figure, Tittle-eara, "was played slightly dotted". 

The Dance 

 The dance is of the usual Lancashire pattern, the dancers forming up in 

two files, and dancing in sets of four. Mr. Sykes said that the files should not be 

too far apart, about two yards. Between towns they would march, and while they 

were marching the hands were waved alternately at waist level in front of the 

body, moving in circles, right hand counter clock-wise left hand clockwise, one 

wave, to each step.  

 When the dance was performed in one spot, it was danced straight 

through, finishing with the Tittle Eara. When, as was apparently more usual, it 

was done on the move as a processional, they would start with the first figure in 

the normal way, go on to the second figure, and then continue to dance these 

two figures alternately, only that after the first time, instead of doing four steps 

backward and four forward in Fig. 1 they would do 8 forward. Finally, when 

they got to a place where there were no houses, the whistle would be blown, 

they would dance the Tittle Eara, and drop into a walk. If they were to stop 

dancing, they would finish by "throwing up", i.e. all facing up, throwing their 

hands in the air, and cocking their right leg up in front. 

Both files do the same footing throughout. 

 

Figure 1 

All start with right foot. 

Four walking steps backwards (4 beats) 

Three walking steps forward; on the third, spring into the air off the 

right foot and land on the left foot, cocking the right let up in front. (4 

beats) 

Repeat turning to face partner on last beat. 
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Arms: The arms make alternate circles in front of the body (right arm 

with right foot) as when marching, and on the last beat are thrown up 

above the head. 

Then, facing partner, the following movement is performed. 

 

 
 

 FEET ARMS 

A Hop left & swing right foot 

across, about 6" above left, toe 

pointed out  

Swing in with an underarm movement, 

to cross in front at waist level to cross 

in front at waist level  

B Hop left (right still across)  Swing out again (waist level)  

C Change to right, & swing left 

across  

Cross as above  

D Hop right (left still across)  Out 

E Turning Hop right  Hands held in front of forehead, tittle-

earas erect and waved in small circles  

F single to Left   

G right Right  

H  Left  

I  Hop left, kicking 

right foot up behind  

 

J   Behind back  

K  Right, kicking left 

foot up behind  

Throw up  
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Repeat this, doing it with opposite feet, and turning to the right instead of to the 

left. All end facing up, with the right leg kicked up forward instead of backward. 

(Note - this means that the left-hand file do ¾ turn, while the right hand do 1¼ 

turns) 

Figure 2. 

This consists of an introduction, then a 'cross-partners' and 'cross 

corners' movement following straight on one after the other.  

Introduction: four paces backwards and four forward, as in Figure 1 

Repeat. At end of this, turn to face partner, but do not 'throw up' or kick 

leg up. 

Crossing: (this is done to a smooth skipping step; the feet are raised 

only just enough to clear the ground) 

Cross with partner, passing left shoulder (4 steps) 

On the fourth step pivot sharply on ball of foot, and cross 

back, left shoulders again (4 steps) 

First corners (i.e. 1st man in right file, 2nd in left) cross,  

left shoulders (2 beats) 

Second corners cross (2 beats) 

First corners cross back (2 beats) 

Second corners cross back (2 beats) 

(in fact, it will be found that with the exception of the second 

couple's return journey there are four steps for each crossing)  

Arms - for the introduction, as in Figure 1. 

- for the crossing, the arms are swung across in front of the 

body, where they cross at waist level and then swung out. The 

inward swing is made while the right foot moves, the outward 

while the left foot moves, the hands dip down in a shallow arc 

in moving from one position to the other. Throw up at the end. 

Figure 3. "Tittle Eara" 

This is done to the same step as Figure 2, but slower. 

Cross with partner, as in figure 2. (4 beats) 

Cross back, as in figure 2, but when you get home turn  

left, to face partner 

(4 beats) 

Arms cross in, and out as in figure 2 

The rest is done to a slow walking step, the heel of the free 

foot being kicked up behind. 
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BEAT FEET  ARMS 

1 Right Mark time Swung up together (hands about 9" 

apart) towards the left at about 

shoulder level  

2 Left  Both swung across to a similar 

position on the right  

3 Right  Swung back to left  

4 Left  Swung back to right again, & above 

head  

5 Right Turn in 

small circles 

to left 

Hands moved in small inward circles 

above the head. 

6 Left   

7 Right   

8 Left   

 

Beats 9 - 16, Repeat 1 - 8, but turning to right instead of left. 

The whole of the figure is then repeated, and the dancers end 

facing up, with the right leg raised. On the last note but one of 

the tune the arms are put behind the back, and on the very last 

note are thrown into the air. 
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Millbrook (Stalybridge) Morris Men at Stalybridge 1902

8
   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                         
8
 from the Morris Ring photographic  archive  NW147 
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A Lancashire Morris Dance ï Street Processional ï The Medlock 
 

 Source  Snippets of Lancashire dance notations given to me by Dan Howison, 

one time Squire of Manchester Morris Men. The Manchester Men 

wanted another clog processional dance to add to their repertoire and so, 

with the help of Ron Mathews to dance the steps and figure patterns with 

me and Jim Reilly to arrange the music, I devised the dance óThe 

Medlockô. 

 

  Music  Bog Cotton (ABB twice) 

  Julia Cliffordôs Polka (ABB twice) 

  Wild Irishman (AB) 

 

 Formation  

 

  T  2 4 6 8 

  

 O L     * extra man 

 

P  1 3 5 7 

 

 Step Polka step throughout, except in the óstep upô and final figure óJig 

Itô 

 

 Hands  Rope in hands ï the hands are waved in inward circles, head high in the 

figures ï waist high in the chorus or step up and óJig Itô 

 

 The Dance 

 

 Step-up  Walking forward L,R,L and swing right leg forwards bending left leg 

slightly. Body slightly crouched forward on forward movement. 

 Walking backward 4 steps with body upright.  REPEAT. 

 This movement is done to open the dance, and between each figure. Call 

it a chorus. 

 

 Stars Right hand star ï the hands held up about 45°, rope hanging down ï do 

not hold hands. 

 Steps are as in first half of cross-partners. Left star back and steps as in 

second half of cross partners. Free arm held straight ï Left in R star ï 

Right arm in L star. 
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Cross-partners  Done in pairs only, not in fours. It is a swing partner without 

holding hands. 

 2 bars all turn to make a line. 

 4 bars to complete the turn and meet 

 2 bars to fall back into line ï all polka steps. 

 
  

Cross Caper  
Nos 1 & 4,  5 & 8 Diagonals step to meet and pass right facing 

(4 bars) and dance on spot (2 bars) 

Nos 2 & 3, 6 & 7   Diagonals dance 2 bars on spot and then 4 

bars to pass, right facing to form a ring (not 

too close) ï all fall out into opposite place 

with the fall back walking step. 

 Cross back with same movement except no 

walking fall back, but 2 bars of polka step. 

 

 Hey on Side  Square hey for four starting on the SIDES  i.e. tops turn down, 

seconds up, pass right shoulder. 3 steps to pass R and 1 bar in 

each corner. Pass R L R L to place. 

 

 Outsides Ordinary outsides, making an ARCH with inside hands as you 

come up the middle. 

 6 bars for dancers 1&2 to meet and ARCH 

 8   ñ ñ       ñ       3&4 ñ      ñ     ñ        ñ 

 10  ñ ñ       ñ       5&6 ñ      ñ     ñ        ñ 

 12  ñ ñ       ñ       7&8 ñ      ñ     ñ        ñ 

 16 bars to end the movement 

 (On bars 15 & 16 dance from arch position to line) 

Final Figure ï JIG IT 

 Cross with partner clockwise right round the place ï facing 

partner ï 

 Beginning on the left foot you dance a lilting springy walk step, 

 L R L R L R L R ( bring the right foot to left foot in your own 

dance place ï foot together step) 

 In your own place------- 

Point R toe backwards & slightly outwards & tap ground. 

    ñ    ñ   ñ   forwards & tap ground. 

R foot back to place. 

Point L toe backwards & tap ground. 

Take a step with L foot, swing it over across R foot thereby 

beginning a turn to the right. 

R foot still turning R 
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L foot still turning R 

Bring R foot up to the L foot (feet together) 

       REPEAT but on last movement ó8ô all face up and at the same 

time SALUTE 
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Manchester Morris Men Knutsford Royal May Day Procession 2009
9 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

New Mills Morris Dancing 

                                                         
9
 Warren Pilkington 
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There were teams of young men morris dancers in New Mills, 

Derbyshire,  from 1690 upwards until the first World War They performed during 

the annual wakes week and on other occasions such as the galas of the friendly 

societies. Photograph and newspaper reports provided details of costumes, but the 

information that I have been able to obtain about the dancing is limited and 

unreliable. Probably there were similarities with the Morris dances from the 

Hyde-Staleybridge area, and for a  while there  was also a team of coconut 

dancers. 

During the nineteen twenties and thirties some of the former dancers 

taught teams of children in and around New Millls and many of these children 

can still recall fragments of the dance they performed. The most complete 

information I have been able to collect concerns dancing by teams of boys and 

girls at the annual Thornsett Rose Queen Festival from about 1925 to 1933. On 

the basis of this information a dance was compiled and the Manchester Morris 

men performed it in  New Mills on the 19th May 1983. The comments from the 

former dancers were gratifying:ò I think that they did the New Mills dance the 

best of all the dances and it was just like we used to do it - it was very accurateò. 

Such comments must of course be treated  sceptically but presumably they do 

indicate that the basic level of accuracy was achieved. A description of the 

reconstructed Thornsett dance is given below. It will perhaps be of interest to 

someone looking for a very simple dance suitable for adults or children but I must 

emphasize that what is described is an interpretation of rather fragmentary and 

imprecise information and some guess work and artistic license has been used in 

order to compile a dance suitable for performance. Some informants mentioned 

additional figures which have not been included. the terms such as ñcapersò,  

ñcorners crossò, etc., which are used in the description are in most cases not the 

terms used buy the former dancers. 

Most of the characteristics of the dance are reminiscent of dances from 

other places particularly nearby Hayfield. The tunes were ñThe Girl I Left Behind 

Meò and a version of ñLong Morrisò. The boys wore clogs with bells on and 

straw ñcadiesò. The girls were dressed differently, ready for maypole dancing. 

Each dancer carried two ñtasselsò i.e. short sticks wound round with the ribbons 

hanging free at each end, which were held at one end. Each dance as described 

below this is for eight dancers but often there were more. 

All movements start with the right foot. Unless otherwise stated the skip 

step is used in each bar of music, the dancers take a step then a hop on the right 

foot followed up by the same on the left, with the knees raised only a little; 

meanwhile except in the ñstarsò the forearms on swung across the body, each 

hand ending  close to the opposite elbow, and then unswung. The caper is a 

spring from the right foot to the left ending with the right leg kicked forward and 

the arms thrown up.  

The step and turn, as follows, is a four bar movement with the dancer 

staying on one spot. 
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Bar1, Beat 1 step onto the right foot while crossing it in front of the left foot. Beat 

2: with foot still crossed step onto the left foot. Beat 3: step onto the right while 

putting it into itôs ordinary position beside the left foot. Beat 4: a very slight hop 

on the right foot. Meanwhile, during Bar 1 the forearms are swung across the 

body and then unswung.   

 

Bar 2. The same as Bar 1 but with opposite feet. 

 

Bar 3 and 4. Make one complete turn to the right with three steps and a caper. 

The arms start by making a small twist of the tassels are either  side of the head, 

they are lowered and thrown up on the caper.  
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The Dance 

 

Figures,  no of bars and illustrative 

diagram  
  Description 

  

Chorus,     16 bars   

 

Facing up, all march 4 steps back then 3 

steps and a caper forward. 

On the marching steps while the right 

foot moves, the left hand describes a 

small circle diagonally towards the body 

in a vertical plane, similarly for the left 

foot and right hand. (4 bars.) Repeat this, 

ending to face partner. (4 bars.)  

All step in turn, twice, facing partner. (8 

bars.)    

Chorus,     16 bars  

Corners Cross, 16 bars 

 

          

In groups of 4, simultaneously. 

First corners dance across to change 

places,passing right shoulders, then 

turning right to face, and ending 

with a caper; meanwhile second 

corners face each other and step and 

turn. (4 bars.) The same again, but 

with movements done by the other 

corners. (4 bars.) All that again back 

to original places. (8 bars.) 

Chorus 16 bars  
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Weaving    32 bars 

       

          

Top dancer  in each a file makes a quarter-

turn to face down and dances to the button 

position weaving in and out of the other 

dancers as shown: meanwhile the other 

dancers dance slowly forward so that the 

set does not change its overall position. (4 

bars.) . Facing partners, all step and turn. 

(4 bars.).* All this is repeated with a new 

first couple until all the dancers are in the 

original places ( 24 bars) 

Chorus, 16 bars  

Stars          16 bars 

 

            

In groups of 4, simultaneously, First 

corners dance across to change places 

passing right shoulders, then turning right 

to face ending with a caper; meanwhile, 

second corners face each other and step 

and turn, (4 bars.) The same again but 

with the movements done by the other 

corners. (4 bars.) All that again back to the 

original places. (8bars.)  

Chorus,     16 bars End the chorus with a caper facing up  

 

* this (4 bars.)  movement has been inserted without historical justification. 
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 Mawdesley's Morris Dancers Remembered 
10 

 In the Autumn 2005? Issue of óLancashire Wakesô there was mention 
of the current Newburgh Ladies' team having attended the annual walking day, 
or Tea Party, at Mawdesley, and having performed the village's own morris 
dance during their visit. 

In 1967 I had been asked by the editor of the EFDSS's magazine 'English 
Dance & Song' to provide an article on the revival of morris dancing at 
Leyland. Following interviews with a number of past dancers and local 
historians, the piece was written - based on what I'd been able to discover at the 
time. However, it soon became obvious that there was much more to the story - 
and that I'd been fed some pretty wild inaccuracies too, particularly by the 
acknowledged local historians! Accordingly I made an enquiry at the 
Vaughan Williams Memorial Library: this threw up a cross-reference to 
Mawdesley, and also to Keswick morris - which intrigued me more than ever. 
 It became clear that a number of teams had grown up in the area during 
the late nineteenth century - sometimes as a direct result of the activities of the 
Leyland Morris Dancers. Among these was a team at Mawdesley: a small 
village on the West Lancashire Plain, some seven or eight miles - as the crow 
flies - to the south west of Leyland. Cecil Sharp recorded that  they had 
".. .. learned their dance from Clayton who came from Leyland. (He) was then 
a young man in the police force." As this was written in 1911, and it was 
claimed that Clayton had moved to the village "....16 or 17 years ago...", that 
would indicate his arrival in the village as being around 1894. 

In fact a report from 1893 mentions that the Leyland dancers that year 
"were trained by Mr Rose, assisted by Mr Richard Clayton" and a report from 
1894 of the Mawdesley Annual Church School Procession and Field Day - 
held on Saturday, 2nd June - tells us that "....led by the Leyland Prize Band....a 
company of Morris dancers, all lads of the village, who had been trained by 
Mr R. Clayton of Leyland..." had taken part. 

A fortnight later they danced at neighbouring Eccleston's Annual School 
Treat accompanied by the Eccleston Brass Band. They were at another 
neighbouring village, Wrightington, for the Church Scholars' Field Day on 
Saturday, 14th July, accompanied by the Wrightington Brass Band, and at 
Ormskirk for the Trades Procession and Gala Day, held on Monday 6th 
August,  with music provided by the 3rd V.B.K.L.R. band (Volunteer Battalion 
King's Liverpool Regiment?). Mr R. Clayton is specifically mentioned as being 
the team Leader on this occasion. In the following summer,  of 1895, "Some 
disappointment was felt that the Mawdesley Morris Dancers could not, for some 
cause or other, see their way to give an exhibition...." at their local event on 
Saturday, 22nd June. However, "....owing to this misunderstanding the service of 
some junior Morris Dancers from Leyland was requisitioned", dancing to music 
provided by the Leyland Subscription Brass Band. 

 

                                                         
10

 I am greatly indebted to Johnny Haslett for allowing me access to his treasure trove of newspaper 
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Although this boys' team had only recently been formed, "éjudging 
from the plaudits of the large numbers who witnessed their performance they proved 
immensely popular. The eldest of the dancers was only seven years old, and all 
performed with surprising gracefulness and precision." Further investigations 
show that the Mawdesley team had actually been booked to dance at Wrightington 
that same day: perhaps it had been a case of the Tea Party organisers simply 
assuming that the local team would be available for their event without checking first! 

 

Jack Hargreaves of Leyland's Junior Morris Dancers
11 

In 1896 the team had an earlier start to the dancing season when Easter 
Monday fell on 6th April and they were invited to appear again at Ormskirk, this 
time for the Annual Police Gala and Sports. A report mentions that they 
"....skipped lightly hither and thither about the dusty streets." (in this day and age 
Easter isn't often dry and dusty, nor are we treated to reporting quite like that!) On 
Saturday, 13th June they were back on their own patch, obviously forgiven for the 
previous year's misunderstanding, and "....conducted by Mr B.Rowley....in the 
procession....they formed one of the most attractive parts of it, their dancing all 
along the route being greatly admired." On 6th July they performed at Southport at 
an RNLI fund-raising event, but being referred to in a report as the Bispham Green 
Morris Dancers. 

I wonder if there was then a break in the continuity of the team, for there 
follows a 'black hole' as regards newspaper reports referring to the 
Mawdesley/Bispham Green team? It isn't until 1901, five years later, that they're 
mentioned again. Once more it's in connection with their home village's annual 
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event: the Mawdesley with Bispham National Day and Sunday Schools Annual Tea 
Party on Saturday, 8th June. The Leyland Subscription Prize Band was there again (at 
last, someone giving it its full and correct title !!) to accompany Mawdesley's Band 
of Hope Morris Dancers. This was a new title for them, and in the following year 
they were also referred to as the Church of England Temperance Society Morris 
Dancers. "The Morris Dancers looked very smart in their uniform, and added greatly 
to the picturesqueness of the procession, and to the entertainment of the onlookers 
both on the road and in the field, their dancing being very good and was much 
admired." 

Their 1902 commitments began as early as New Year's Day, with their 
inclusion in the programme of entertainment for "the annual tea party in connection 
with the congregation and school of the Parish Church" - their contribution being 
"very heartily received". This parish tea and concert should not be confused with the 
annual Tea Party held on Saturday, 14th June, when "The Leyland Subscription 
Prize Band (would) be in attendance (and) Mawdesley C.E.T.S. Morris Dancers 
(would) dance in the Procession and on the Field". 
That particular year also saw the coronation of Edward VII which, as things turned 

out, had to be postponed for some weeks owing to the King's illness. The village of 

Croston (another near neighbour) had planned to celebrate the event in some 

style and had invited the Mawdesley team along to add to the entertainment. On 

27th June (the date they'd originally planned for) their celebration still went ahead 

when "The proceedings began as early as 9-45 (and) a procession was 

formed, headed by the Mawdesley Morris Dancerséthe music being provided by 

the Clayton-le-Woods Bandé..In the afternoon the procession was re-formed 

and proceeded to Croston Hall Park (where) the Morris Dancers gyrated", 

 

Mawdesley's Morris Dancers in the leafy lanes of Croston
12
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from the scrapbook. 
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In August yet another visit was made to Ormskirk - for more Coronation 
Fest ivit ies - and the team was led this t ime by Mr T. Southworth. The 
Skelmersdale Temperance Prize Band provided the music for their 
dancing and a report claimed that ñthey were distinctly good, the old 
English dance being very skilfully performedò. 

 Mawdesley's next Annual Tea Party was held on 13th June, 1903, with 
the village's C.E.T.S. Morris Dancers accompanied by the Ormskirk 3rd 
V.B.N.L.R. band (Volunteer Battalion North Lancashire Regiment?). The weather 
was described as "on the whole favourable, though occasional showers and a 
biting north-east wind rendered it necessary to take precautions against catching 
cold." 

The final reference to the Mawdesley team comes in a report on 1904's 
Tea Party when, "The procession suffered somewhat in its attractive appearance 
from the absence of the Morris Dancers." 
At a later date it was recorded that, "The dance is still done annually at 

Leyland but it has much changed. The Mawdesley men claim that theirs is the 

original Leyland dance before the latter got corrupted." Many a Leylander's response 

would be, "Well, they would say that, wouldn't they!" However, it would be best not 

to be too cocksure, as there may well be much truth in that statement. The earliest 

photographs we have of the Leyland team, taken probably in 1890, show them with 

sixteen dancers, plus Leader,  and a later newspaper reference also mentions the 

number in the team as being sixteen. The 'Set Dance' at Mawdesley required 

sixteen dancers too, and we also know that, later, the Leyland Stage Dance came 

to require twenty four. 
  I set about discovering what I could of the long-defunct Mawdesley 
Morris Dancers during the latter part of 1969 and the first half 1970, and I was 
very fortunate to have excellent assistance. If you could think of someone who 
regularly went into peoples homes, was on close personal terms with them, and 
travelled about all the highways and byways of a parish, it had to be the Vicar, the 
Minister or the Priest, or the District Nurse. It just so happened that Nurse Monica 
Flynn was a close friend of my parents. As she went about her daily work she was 
able to make initial enquiries on my behalf, and I am absolutely certain, obtained 
far more information on families and individuals then ever I could have done. 
 There were false starts, of course, such as the tale of someone still 
having a pair of very old morris sticks hanging in an outhouse. However, it turned 
out that the local woodworm had seen them off long ago! There was also a vague 
thought that one of the old dancers, who had moved to neighbouring Eccleston, 
might still be alive, but this too proved to be unfounded. We also went through a 
lot of, ñWell, .. .. might know something." In the end everything pointed to Hugh 
Barron being the last surviving Mawdesley Morris Dancer. He was 88 years of 
age when I interviewed him at his home, óThe Hillocksô, on Bluestone Lane, and 
he had first danced in the team at the age of seventeen or  eighteen..  

He claimed to be ñin the second lotò that is around the nineteeth to the 

twentieth century. When the team disbanded after their 1903 appearance at the 

Tea Party, his reasoning was, ñThey were tired, I think.ò He also claimed that it 

was John Thomas Southworth, who had moved from the village to St John's in 
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the Vale, Keswick, and there taught the dance to the schoolchildren. The local 

dialect turned his name into óSouthwaiteô.  
  

 
Mr Hugh Barron in later life.

13 

  
                       Mr Barren's memories were somewhat fragmented and he 
remembered very few details of the dances. However, other things came out 
pretty clearly: members of the same era included: Dick Christopher (the Leader), 
Jack Cobham, Hugh Cowley, ñThôonly Roman Catholic among usò, Dick 
Eccleston, James Higham, Harry Iddon, Jack Iddon, Jack Slater and Billy 
Southworth, all members of  the village: ñNo outsiders!ò 
 A uniform of blue velvet breeches, white shirt, white socks, yellow 
sash, straw óboaterô and black shoes; bells on breeches  and shoes ; sticks with 
ribbons and bells at one end. 
 The procession route, in his day, had first of all followed New Street 
towards Eccleston; along Hall Lane passed óHell Hobô (The Black Bull) and 
turned around at Dark Lane end. It retraced its steps through the village  and 
followed High Street to óThe Eagle and Childô at the hamlet of Bispham Green, 
where it again turned around and headed back to the Rectory Field. There had 
been variations to the procession route over the years. 
 The dances were óThe Road Danceô (a processional)  and óThe Set 
Danceô (done on the field). The Leader walked backwards during the road dance 
(just as at Leyland), signalling the order of figures. The processional dance was 
practiced along some of the local roads and the set dance in the village school, 
with Tommy Holmes playing for them on a ósqueezeboxô. He thought a band from 
Leyland had played for the team at the annual Tea Party. When I played some 
music to him he recognised ''Cock O'The North' as a tune they had danced to. 
 Other places they visited to dance included Ormskirk and Southport. At 
the former, ñA regimental band played for us. They did go some speed! Wi 
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danced wur pumps through. Wi went to Southport in a waggonette: it wur Owd 
Bill Finchôs fer Parbowd. He liked his bottle did Bill. On t'way he varneer (very 
near) drove us into a field by tôDouglasbridge agen Rufford Station. He wer too 
far to pull thôorses rahnd.Hugh Cowley wur up agen óim an óee pulled em rahnd.ò 
 Some years after the disappearance of the menôs team, a boys team was 

started up, with Dick Christopher doing the instructing. So far as memories 

served this was probably in the early 1920s. They only lasted a short time and 

were followed by a girls' team, Dick Christopher again involved in instructing, 

which was to continue for many years to come. 
 On one of my visits to Mr Barron, his next-door neighbour Mrs Shirley 
Callaghan was also present. At that time she was the instructor of the village girls' 
team. She was enthralled to learn something of the history of the dances she was 
teaching and invited me along to one of their practices. As the Tea  Party wasnôt 
too far off, it was a good time to go: the girls practised in earnest! I found it 
fascinating to see how  the dances had altered and developed over the years since 
they were first recorded in November, 1909, from J.T. Southwaite

15
 and the 

children of St Johnôs in the Vale School near Keswick. I was even asked to teach 
a couple of the figures as collected all those years ago. 

Mrs Shirley Callaghan and the girls team; the ladies team.
14 

  
                  In addition to my talks to Mr Barron and Mrs Callaghan, I was also 
directed to the door of Mrs Rose Dalton at 8, New Street (better known simply as 
ñThe Streetò to locals). She could remember seeing the menôs team, the boys and 
the girlsô team, but she was able to add little of substance to Mr Barronôs 
memories ï except that the word óTemperanceô came somewhere in their title. 
However, she recalled that two memberôs of the boysô team were Tom Halsall 
and Billy Markland; that she herself had been a maypole dancer at the Tea Party, 
and that her husband Billy had played his accordion for the girls'  team to practise 
to. When weather permitted, this had been done up Daub Lane. Billy Dalton was 
a typical village musician, having had no formal instruction in playing an 
instrument: he had simply picked one up, experimented with it and learnt tunes 
by ear! However, he was always keen on music and singing, and he was a 
member of the choir of St Peter's Parish Church from being a young lad until his 
death.(See óNews From the Five Parishesô, January 1970, for a tribute to Billy 
Dalton.) 
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 Mrs Dalton also recalled travelling by waggonette to see the Leyland May 
Festival ï known locally as óLeyland Rant; - and combining it with a visit to a 
sister-in-law who lived on Chapel Row. 
 So how accurate were Hugh Barronôs recollections? In 1990 ï as part of 
the celebrations to mark 150 years of the Parish of St Peter, Mawdesley , two 
local ladies, Jane Forrest and Joy Heggie, produced a book entitled óMawdesley 
with Bispham ï Past and Presentô. Under the section headed óParish Newsô, a 
selection of Parish Magazine items of interest over the years, it is noted for 1902 
ñé the walk proceeded to the Dark Lane End, turned and went back to Bispham 
and then to the Rectory field. The é was the Leyland Subscription Band 
éaccompanied by Mawdesley Temperance Morris Dancers. Sixteen men dressed 
in blue, white and gold.ò 
His Memory had been spot on.

15
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Notation of The Mawdesley Morris Dance

15
  

 
 

                                                         
15

 Editors Note   During the editorial process I obtained scanned copies of some field notes of the 
Mawdesley Morris Dance. On the next six pages I offer them for the sake of completeness . If the 

reader zooms in at the rate of 150% to 200% the ôwritingô becomes much more legible. 
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