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Editorial

This editionsuffers from a surfit of material for which | am very greatful to the
contributors for their permissions to publish the various articles.

There is by comparison very little N
what there ids as a result of thevork of his collaborator Maud Karpeles. The
majority of the other dances in the tradition come from the efforts of members

of Manchester Morris Men who were responsible for coltectin the cotton

towns ofLancashire and Cheshire.

The Manchester Morrislen are celebrating eighty years this year, sharing their
beginnings with the English Folk Danc
Most of the articles give an indication of how Manchester Morris Men have
been connected to the Noftest dances over thiecades.

The first is an excerpt from a booklet originally produced by John Tallis in 1972
recording t he reminiscences of Manc h
members inthel 920s anwe 6080st h® chapters en

Morris before theWa r 0 , draws on the memories
Ledger, Edith Emmett & Bernard Bentley.
Manchester Morris Men were especially

information from old dancers, before they were no longer available to interview
andpass on the knowledge of their dances. Bernard Bentley, Dan Howison and
Julian Pilling were especially active in this collecting. The next article, from
their North West Archive, gives an indication of what was collected in
Millbrook, near Stalybridge.

Presented with some danfmgments where there was insufficient detail to
recreate the whole dance, they took these authentic figures and put them
together to creata dance The dance the Medlock was the result, first
performed in public in 1975, and its creator Peter McLoughlin taught this dance
at festivals over many years.

More recently research by Roger Bryant in New Mills found evidence of a
Morris dance tradition itthe town where he lives.

| was contacted by Roy Smith of Leyland Morris Men who offexedrticleon
the Mawdesleworris dancers.

| have included an article by Lisa Austen Strange based on material collected by
Manchester Morris Men which tellsf the Glossop rustbearing tradition and
the dance associated with it.

| am grateful to all these contributors for their help in producing this edition of
the Morris Dancer.

For the future is seems appropriate that in the year that Thaxted Morris Men
ceklrate the centenary of thefounding that the theme for the 20é&dition
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should be Cotswold bftris, especially looking at vestiges of dances that are in
the tradition.

Space does not permit a section fANot e
brief notes.

Keith Ashman is both Bagman and Archivist of Manchester Morris Men and it
is he who has pulled together the first four pieces. What is not generally known
is that from their birth from the Manchester Branch of EFDSS they were a
Cotswold side. It ws not until members came across the North West dances and
people associated with them that they started to collect and dance these dances.

Roy Smith is well known in the Lancas
Wakeso for t he L deedais leiter kmowR io inderis Groleami t
for being a stalwart of Leyland Morris Dancers.

Lisa Austen Strange MBE is Director of Fosbrook Folk Education Trust that
exists to train young people in traditional dance, music and song. trigeral
article she expr esse dythahks ark due tocAnne ar i «
Cohen for encouragement and advice, Jim Mainlafd encouragement and

access to his own manuscripts and photographlso to Bernard Bentley,

George Bowden, Alderman Doyle, o Eyre, R. Hamnett, The Glossop
Chronicle and Advertiser, John Stafford, Evelyn Collier and the Staff of
Glossop Libraryd

There has been a delay in putting thdstion togethebecause of shall we say
technical difficulties but it is an ill wind thatldws ncone any good. | was
contacted just a few days ago by the Bagman of Thelwall Morris Men about an
article that he had sent for inclusion in an abortive attempt to publish the Morris
Dancer by a previous editor. Publishing this article was just twad gan
opportunity to miss so there is now a bumper edition of the Morris Dancer on
the subject of North West Morris.

Geoff Bibby is someone whom | firstetint he | ate 706s when |
Liverpool and went to a practice of thewly formed Thelwall Morris Men

who in those days had their headquarters at a pub on the banks of the
Manchester Ship Canal under the Thelwall Viaduct.



The Lancashire Morris Before The War'

EFDS Men's classes in morris and sword were firdalgshed in
Manchester in 1921, and a Men's Morris Team competed regularly at the
Alderley Edge Musical Festivals, gaining first class certificates every year from
1931 to 1939. This team, at its best, was reckoned to be as good as the EFDS
Headquarters Bmonstration Team, The Men's Team at this stage danced only
the Cotswold Morris, as the Norilvest Morris was still largely unknown.

One of the best known local teams in the nineteenth century was the
Godley Hill Team, but by the 1930's this was no larigeexistence. Memories
and photographs, however, survived, and in 1937 a version of the dance was
noted down by Mr Crompton of Hyde. This version was learned by the
Manchester Men's Team, and first performed in paldicthe 1938 Alderley
Edge Festivahs an entry in the 'Traditional Dances' section, in an attempt to
break the supremacy of the Irish team# was adjudged of equal merit.
Cotswold costume was retained on this occasion, but rudimentary flowered hats
were worn.

Miss Maud Karpeles had et noted down a version of the Godley
Hill Dance in 1929, but this was not collated with the Crompton version until
after the War. At about the same time she also noted down versions of the
Royton Dance and the Bacup Garland Dance. Miss Karpeles obtained
information about the Royton Dance by writing to the local paper and receiving
an anonymous reply advising her to contact Mr Lees Kershaw, the musician of
the team. This she did, and on a subsequent visit Miss Emett and Miss Ledger
accompanied her. At théme of Miss Karpeles' visits there were only four
dancers, but shortly afterwards a full team was revived under Jimmy Coleman,
and danced twice in Manchester in 1929, though not in costume. A 'Royton
Fund' was opened to raise money to kit out the Teansemd it up to the Albert
Hall Festival, and all Branch members were urged to contribute 6d. The Royton
Men danced at the Manchester EFBfanch Christmas Party in 1929 in full
costume, and subsequently at the Royal Albert Hall Festival in London in
Januay 1930, and were a great success. Soon afterwards, two Royton teams
emerged, doing slightly different versions of the dance, one under Jimmy
Coleman and one under Bob McDermott, and the competition between these
teams resulted in very high standards ofig@nance. Later they amalgamated
again. Bob McDermott taught his version to the Advanced Class in Manchester
in 1933- 34, and was then invited to teach the Royton Dance to the Manley
village dancers. This he did, thoutite dance was not shown in publig the
Manley Men until after the War.

The Britannia (Bacup) Coconut Dancers performed at a carnival in
Rochdale in 1929 where Miss Ledger and Mr Palmer were adjudicating, and

! Based on information supplied by Maud Karpeles, Gladys Ledger, Edith Emmett and Bernard

Bentley
2 This paragraph is written from an EFDSS viewpoint
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also at a festival in Clitheroe where the Branch Team was demonstrating. Miss
Ledger and Mr Palmer subsequently spent several Saturday afternoons with the
Men at a pub in Britannia and arranged for Maud Karpeles to witness the
Garland Dance. The Bacup Men were very averse to their dances being
published, since they were afraid of atheams learning the dances and then
competing with them. Eventually it was agreed that the Society would never
teach the dances. Like the Royton Men, the Bacup Men gave a public
performance in Manchester at a Branch Party prior to their appearance at the
Royal Albert Hall in January 1981

The Millbrook (Stalybridge) Morris Dance

The MILLBROOK (Stalybridge) Morris Danceis also known as the Staley
Wood Rushcart Dance, and is said to have originated in Mill Brow (pronounced
'‘Brew"), which is believed toeithe same place as Millbrook.

There are 4 sets of notes in Manchester Morris archives, which are:

1. Noted in 1957 by Dan Howison from J.A. Sykes and A. Allen ; both born
in 1887, both danced with team as early as 1911, coronation George V .

2. Noted in 1957by Bernard Bentley from Frank Buckley, who was
scoutmaster in Stalybridge who revived the dance with his scouts in
1956.

3. Noted in 1978 by Denis Cleary, from a school project by Elaine Allen of
Dukinfield, who said her information was from 'an old dancer".

4, Notes by D. Cleary from conversations with Frank Buckley (see 2), and
also G. Rawson, E. Jackson and G. Bowker, members of the 1956 scout
team and Grace Kemp, daughter of F. Buckley and cub leader at
Stalybridge Scout Group. Also from personal paperseuhss Denis
Cleary by Mrs. Kemp on the death of her father, age 93 in 1986.

Costume

Long trousers with blue or red braid on them, white shirt,Rigund

straw hat trimmed with artificial flowers. The left hand file wore a red diagonal

sash, the right hand file a blue one. They spoke of the 'red side' and the 'blue

side'. They danced in shoes, not clogs, with bells on the laces. Sykes says that
his faher also danced in shoes when he was young. Of the braid on the trousers,
he saidfit was blue or red caddis, about half an inch broad, like they used for

decorating horses."The diagonal sash, which was tied on the outside, was

3from the booklet fAThe Engli sh-1P8I19Kk Darmpauadl Rea\hiev
1972 by John Tallis.

4 The Godley Hill dance was actually performed in public 11 months earlier than statede

1937 at the Tideswell Ring Meeting, by the Men's Team dancing as the Manchester Morris Men:

The First Morris Ring Log Book.

° “Compiled by Denis Cleary from material in the archives of the Manchester Morris Men

81t would seem that Dan Howissmotes (1) taken from original team members must be most

accurate and authentic, though B. Bentley suggests the possibility of two dailttesook and

Stalybridge
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provided out of the fundshut "if you'd one round your waist you found it
yourself." In each hand the dancer held a short stick covered with white cloth,
and then wound with ribbons, a loop being made at one end for the wrist, and
ribbons being left loose at the other. They calkezin "tittleeara's"

A s b

e ! e s

) Millbrook MM at Stalybridge Town Héll on Coronation Day 1902’

Besom Bet

A character dressed as "a gypsy woman" who carried a broom or mop,
danced
at the front of the procession, and cleared a way ford#éhreers. During the
dance the Besom Bet kept out of the way and "probably took a hat round." She
did not act as a leader in any way. There was no conductor, and any necessary
commands were given by one of the older dancers who would be walking with
the ban. The Besom Bet in the
1902 photograph is Sykes' father.

Music
Three concertinas, some of which were played by fathers of the dancers. Other
tunes than those given would be used when marching. The first and second

7 from the MR photo archives NW20;this photo features in an article in the Ashtont&egated
19/10/1956, after a tour by Manchester MM in the area



figures were done "at about 100 to timnute, while the Tittleeara was done
slower, about 80 to the minute."
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These tunes were copied out by Mr. Sykes, who for many years has been
choirmaster at the local Sund®chool, He said that the music for the third
figure, Tittle-eara, "was playeslightly dotted".

The Dance

The dance is of the usual Lancashire pattern, the dancers forming up in
two files, and dancing in sets of four. Mr. Sykes said that the files should not be
too far apart, about two yards. Between towns they would march, atelthdy
were marching the hands were waved alternately at waist level in front of the
body, moving in circles, right hand counter cleglse left hand clockwise, one
wave, to each step.

When the dance was performed in one spot, it was danced straight
through, finishing with the Tittle Eara. When, as was apparently more usual, it
was done on the move as a processional, they would start with the first figure in
the normal way, go on to theecond figure, and then continue to dance these
two figures alternately, only that after the first time, instead of doing four steps
backward and four forward in Fig. 1 they would do 8 forward. Finally, when
they got to a place where there were no houseswhistle would be blown,
they would dance the Tittle Eara, and drop into a walk. If they were to stop
dancing, they would finish by "throwing up”, i.e. all facing up, throwing their
hands in the air, and cocking their right leg up in front.

Both files b the same footing throughout.

Figure 1
All start with right foot.
Four walking steps backwards (4 beats)
Three walking steps forward; on the third, spring into the air off the
right foot and land on the left foot, cocking the right let up in front. (4
beats)
Repeatturning to face partngon last beat.



Arms: The arms make alternate circles in front of the body (right arm
with right foot) as when marching, and on the last beat are thrown up

above the head.

Then, facing partner, the following movement isfpemed.
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FEET ARMS
A Hop left & swing right foolSwing in with an underarm moveme
across, about 6" above left, {to cross in front at waist level to crg
pointed out in front at waist level
B Hop left (right still across) Swing out again (waist level)
C Change to right, & swing le| Cross as above
across
D Hop right (left still across) Out
E Turning | Hop right Hands held in front of forehead, titt
earas erect and waved in small circ
F single to |Left
G right Right
H Left
| Hop left, kicking
right foot up behind
J Behind back
K Right, kicking left| Throw up

foot up behind




Repeat this, doing it with opposite feet, and turning to the right instead of to the
left. All end facing up, withthe right leg kicked up forward instead of backward.
(Note - this means that the leftand file do % turn, while the right hand do 1%
turns)
Figure 2.
This consists of an introduction, then a 'crpastners' and '‘cross
corners' movement following straigbh one after the other.
Introduction four paces backwards and four forward, as in Figure 1
Repeat At end of this, turn to face partner, but do not ‘throw up' or kick
leg up.
Crossing (this is done to a smooth skipping step; the feet are raised
only just enough to clear the ground)
Cross with partner, passing left shoulder (4 steps)
On the fourth step pivot sharply on ball of foot, and cross
back, left shoulders again (4 steps)
First corners (i.e. 1st man in right file, 2nd in left) cross,
left shouldes (2 beats)
Second corners cross (2 beats)
First corners cross back (2 beats)
Second corners cross back (2 beats)
(in fact, it will be found that with the exception of the second
couple's return journey there are four steps for each crossing)
Arms - for the introduction, as in Figure 1.
- for the crossing, the arms are swung across in front of the
body, where they cross at waist level and then swung out. The
inward swing is made while the right foot moves, the outward
while the left foot moves, theands dip down in a shallow arc
in moving from one position to the other. Throw up at the end.
Figure 3."Tittle Eara"
This is done to the same step as Figure 2, but slower.
Cross with partner, as in figure 2. (4 beats)
Cross back, as in figure 2, but whgou get home turn
left, to face partner
(4 beats)
Armscross in, and out as in figure 2
The rest is done to a slow walking step, the heel of the free
foot being kicked up behind.
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BEAT |FEET ARMS
1 Right Mark time | Swung up together (hands about 9
apart) towards the left at about
shoulder level
2 Left Both swung across to a similar
position on the right
3 Right Swung back to left
4 Left Swung back to right again, & abovg
head
5 Right Turnin Hands moved in small inward circlg
small circles|above the head.
to left
6 Left
7 Right
8 Left

Beats 9 16, Repeat 18, but turning to right instead of left.

The whole of the figure is then repeated, and the dancers end

facing up, with the right legaised. On the last note but one of

the tune the arms are put behind the back, and on the very last

note are thrown into the air.
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8 from the Morris Ring photographic archive NW147
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A Lancashire Morris Dancei Street Processional The Medlock

Source Snippets of Lancashire dance notations given to me by Dan Howison,
one time Squireof Manchester Morris Men. The Manchester Men
wanted another clog processional dance to add to their repertoire and so,
with the help of Ron Mathews to dance the steps and figure patterns with
me and Jim Reilly to arrange the
Medl ock6.

Music Bog Cotton (ABB twice)
Julia Cliffordbdbs Polka (ABB twice)
Wild Irishman (AB)

Formation
T 2 4 6 8
O L * extra man
P 1 3 5 7
Step Polka step throughout, except i n

It 6

Hands Rope in hand$ the hands are waved in inward circles, head high in the
figuresiwai st high in the chorus or st e

The Dance

Stepup Walking forward L,R,L and swing right leg forwards bending left leg
slightly. Body slightly crouchetbrward on forward movement.
Walking backward 4 steps with body upright. REPEAT.
This movement is done to open the dance, and between each figure. Call
it a chorus.

Stars Right hand star the hands held up about 45°, rope hanging dbwlo
not hold fands.
Steps are as in first half of crepartners. Left star back and steps as in
second half of cross partners. Free arm held straighft in R stari
Right arm in L star.
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Crosspartners Done in pairs only, not in fours. It is a swing partnenowrit
holding hands.
2 bars all turn to make a line.
4 bars to complete the turn and meet
2 bars to fall back into liné all polka steps.

Cross Caper

Nos1&4, 5&8 Diagonals step to meet and pass right facing
(4 bars) and dance on spot (2 bars)
Nos2&3,6&7 Diagonals dance 2 bars on spot and then 4

bars to pass, right facing to form a ring (not
too close)i all fall out into opposite place
with the fall back walking step.

Cross back with same movement except no
walking fall back, but 2 barof polka step.

Hey on Side  Square hey for four starting on the SIDES i.e. tops turn down,
seconds up, pass right shoulder. 3 steps to pass R and 1 bar in
each corner. Pass R L R L to place.

Outsides Ordinary outsides, making an ARCH with inside tisras you
come up the middle.
6 bars for dancers 1&2 to meet and ARCH

8 m 3&4idn fi ]
10 ] 5&61 fi fi
12 m 7&8idn fi ]

16 bars to end the movement
(On bars 15 & 16 dance from arch position to line)
Final Figurel JIG IT

Cross with partner clockwise right round the pldcdacing
partneri
Beginning on the left foot you dance a lilting springy walk step,
LR LRLRLR(bring the right foot to fefoot in your own
dance placé foot together step)
In your own place-----
Point R toe backwards & slightly outwards & tap ground.

f f A forwards & tap
R foot back to place.
Point L toe backwards & tap ground.
Take a step with L fap swing it over across R foot thereby
beginning a turn to the right.
R foot still turning R

14



L foot still turning R

movement 0 8 ¢

but on | ast

Bring R foot up to the L foot (feet together)

REPEAT
time SALUTE
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M anchester Morris Men Knutsford Royal May Day Procession 2009

New Mills Morris Dancing

° Warren Pilkington
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There were teams of young men morris dancers in New Mills,
Derbyshire, fron1690 upwards until the first World War They performed during
the annual wakes week and on other occasions such as the galas of the friendly
societies. Photograph and newspaper reports provided details of costumes, but the
information that | have been abte obtain about the dancing is limited and
unreliable. Probably there were similarities with the Morris dances from the
Hyde Staleybridge area, and for a while there was also a team of coconut
dancers.

During the nineteen twenties and thirties somehef former dancers
taught teams of children in and around New Millls and many of these children
can still recall fragments of the dance they performed. The most complete
information | have been able to collect concerns dancing by teams of boys and
girls atthe annual Thornsett Rose Queen Festival from about 1925 to 1933. On
the basis of this information a dance was compiled and the Manchester Morris
men performed it in New Mills on the 19th May 1983. The comments from the
former dancer s thinktha thay did the Neyw Millsgdance tHe
best of all the dances and it was just like we used todott was very ac
Such comments must of course be treated sceptically but presumably they do
indicate that the basic level of accuracy was ead. A description of the
reconstructed Thornsett dance is given below. It will perhaps be of interest to
someone looking for a very simple dance suitable for adults or children but | must
emphasize that what is described is an interpretation of rathggméntary and
imprecise information and some guess work and artistic license has been used in
order to compile a dance suitable for performance. Some informants mentioned
additional figures which have not bee
fifcosner osso, et c. , which are used in
terms used buy the former dancers.

Most of the characteristics of the dance are reminiscent of dances from
ot her places particularly neartBehindHayf i

Med and aflLvoBnrgsiMorri so. The boys wore
straw ficadi eso. The girls were dresse
Each dancecarried twofit assel so0 i . e. short sticks

hanging freeat each end, which were held at one end. Each dance as described
below this is for eight dancers but often there were more.

All movements start with the right foot. Unless otherwise stated the skip
step is used in each bar of music, the danedes a stephen a hop on the right
foot followed up by the same on the left, with the knees raised only a little;
meanwhil e except in the fAstarso the f
hand ending close to the opposite elbow, and then unswung. The caper is a
spring from the right foot to the left ending with the right leg kicked forward and
the arms thrown up.

The stepand turn as follows, is a four bar movement with the dancer
staying on one spot.

17



Barl, Beat 1 step onto the right foot while crossing itamtf of the left foot. Beat

2: with foot still crossed step onto the left foot. Beat 3: step onto the right while
putting it into itds ordinary position
on the right foot. Meanwhile, during Bar 1 the forearame swung across the

body and then unswung.

Bar 2. The same as Bar 1 but with opposite feet.
Bar 3 and 4. Make one complete turn to the right with three steps and a caper.

The arms start by making a small twist of the tassels are eitheofshehead,
they are lowered and thrown up on the caper.

18



The Dance

Figures, no of bars and illustrative
diagram

Description

Chorus, 16 bars

Facing up, all march 4 steps back the
steps and a caper forward.

On the marching steps while the ri
foot moves, the left hand describeg
small circle diagonally towards the bo
in a vertical plane, similarly for the le
foot and right hand. (4 bars.) Repeat t
ending to face partner. (4 bars.)

All step in turn twice, facing partner. (8
bars.)

Chorus, 16 bars

Corners Cross, 16 bars

% .
L4 .-ﬂl X "J
J" ’-.l'
s ] e
o 0

In groups of 4, simultaneously.
First corners dance across to change
places,passingight shoulders, then
turning right to face, and ending
with a caper; meanwhile second
corners face each other and step an
turn. (4 bars.) The same again, but
with movements done by the other
corners. (4 bars.) All that again back
to original places. (®ars.)

Chorus 16 bars

19



Weaving 32 bars Top dancer ireach a file makes a quart
turn to face down and dances to the bu
position weaving in and out of the ot
dancers as shown: meanwhile the o
dancers dance slowly forward so that
o set does not change its overall position
bars.) . Facing pamers, all step and tur|
(4 bars.).* All this is repeated with a n¢
first couple until all the dancers are in

original places ( 24 bars)

e/ o\e s

Chorus, 16 bars

Stars 16 bars In groups of 4, simultaneously, First
corners dancacross to change places

passing right shoulders, then turning rig

to face ending with a caper; meanwhile

second corners face each other and stg

and turn, (4 bars.) The same again but

with the movements done by the other

corners. (4 bars.) IAthat agan back to the
O original places(8bars.)

Chorus, 16 bars End the chorus with a caper facing up

* this (4 bars.) movement has been inserted without historical justification.
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Mawdesley's Morris Dancers Remembered®

In the Autumn 2005? ssue of OLancashire Wake
of the currentNewburgh Ladies' team having attended the annual walking day,
or TeaParty, at Mawdesley, and having performed the village's own morris
dance during their visit.

In 1967 | had been asked by ttbter of the EFDSS's magazitienglish
Dance & Song' to provide an article on the revival of modéncing at
Leyland. Following interviews with a number of past dancers and local
historians, the piece was writtebased on what I'd been able to discoatethe
time. However, it soon became obvious that theremuaash more to the story
and that I'd been fed some pretty wilthccuracies too, particularly by the
acknowledged local historiansAccordingly | made an enquiry at the
Vaughan Williams MemorialLibrary: this threw up a crosseference to
Mawdesley, and also tideswick morris- which intrigued me more than ever.

It became clear that a number of teams had grown up in thelarneg
the late nineteenth centurysometimes as a direct result oéthctivities of the
Leyland Morris Dancers. Among these was a teanMatvdesley: a small
village on the West Lancashire Plain, some seveaigit miles- as the crow
flies - to the south west of Leylan€Cecil Sharp recorded that they had
"....learned th& dancefrom Clayton who came from Leyland. (Hejas then
a young manin the police force." As this was written in 1911, and it was
claimed thatClayton had moved to the village "....16 or 17 years ago...", that
would indicate his arrival in the villagesébeing around 1894.

In fact a report from 1893 mentions that the Leyland dancersyétaat
"were trained by Mr Rose, assisted by Mr Richard Clayton" arepart from
1894 of the Mawdesley Annual Church School Processioth Field Day-
held on Saturdaynd June tells us that "....led by theeyland Prize Band....a
company of Morris dancers, all lads of thiflage, who had been trained by
Mr R. Clayton of Leyland..." had takgyart.

A fortnight later they danced at neighbouring Eccleston’'s Arfaaadol
Treat accompanied by the Eccleston Brass Band. They weranather
neighbouring village, Wrightington, for the Church Scholdf®ld Day on
Saturday, 14th July, accompanied by the WrightingBrass Band, and at
Ormskirk for the Trades Processiand Gala Day,held on Monday 6th
August, with music provided by the 3rd V.B.K.L.Band (Volunteer Battalion
King's Liverpool Regiment?). Mr R. Clayton $pecifically mentioned as being
the team Leader on this occasidn. the following summer, of 1895, "Some
disappointment watelt that the Mawdesley Morris Dancers could not, for some
cause orother, see their way to give an exhibition...." at their local event on
Saturday, 22nd June. However, "....owing to this mistgtaleding the service of
some junior Morris Dancers from Leyland was requisitionedhcing to music
provided by the Leyland Subscription Brass Band.

10 | am greatly indebted to Johnny Haslett for allowing me access teehsure trove of newspaper
references
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Al 't hough this boys"' t eam hudgihg onl vy

from the plaudits of the large humberbo withessed their performantteey proved
immensely popular. The eldest of the dancers was smlgn years old, and all
performed with surprising gracefulness aprkcision." Further investigations
show that the Mawdesley team hactually been booketd dance at Wrightington
that same day: perhapsthiad been a case of the Tea Party organisers simply
assuminghat thelocal team would be available for their event without checking first!

Jack Hargreaves of Leyland's Junior Morris Dancers®

In 1896 theteam had an earlier start to the dancing season &hster
Monday fell on 6th April and they were invited to appear agai@ratskirk, this
time for the Annual Police Gala and Sports. A repomrntions that they
"....skipped lightly hither and thither aliothe dustystreets.” (in this day and age
Easter isn't often dry and dusty, nor aretreated to reporting quite like thathn
Saturday, 13th June they were back on their own patch, obvifugiyen for the
previous year's misunderstanding, andctinducted byMr B.Rowley....in the
procession....they formed one of the mattactive parts of it, their dancing all
along the route being greatygimired.” On 6th July they performed at Southport at
an RNLI fundraising event, but being referred to in a report as the Bispham Green
Morris Dancers.

| wonder if there was then a break in the continuity of the té@mthere
follows a ‘black hole' as regards newspaper reports referringthéo
Mawdesley/Bispham Greeeam? It isn't until 1901, five years latéhat they're
mentioned again. Once more it's in connection with theme village's annual

1 Fromthe archives of Leyland Morris Dancers



event: the Mawdesley with Bispham National Cangd Sunday Schools Annual Tea
Party on Saturday, 8th June. The LeylanHdsS8tiption Prize Band was there again (at
last, someone giving it its fudind correct title !!) to accompany Mawdesley's Band
of Hope Morris Dancers. This was a new title for them, and in the following year
theywere also referred to as the Church of EBngl Temperance Socielorris
Dancers. "The Morris Dancers looked very smart in their unifand,added greatly

to the picturesqueness of the procession, and tertiegtainment of the onlookers
both on the road and in the field, thelencing being vergood and was much
admired."

Their 1902 commitments began as early as New Year's \litkytheir
inclusion in the programme of entertainment for "the annugdaey in connection
with the congregation and school of the Paf$turch"- their contributionbeing
"very heartily received". This parish taad concert should not be confused with the
annual Tea Party held @aturday, 14th June, when "The Leyland Subscription
Prize Band(would) be in attendance (and) Mawdesley C.E.T.S. Morris Dancers
(would) dance in the Procession and on the Field".

That particular year also saw the coronation of Edward VII wiaistthings turned

out, had to be postponed for some weeks owing t&ithg's illness. The village of
Croston (another near neighbour) haldnned tocelebrate the event in some

style and had invited thklawdesley team along to add to the entertainment. On
27th June (thelate they'd originally planned for) their celebration still went ahead
when "The proceedings began as early agl® (and) a procession was

for med, headed by t he hdmusidleemgrevidedMp r r i s
the Claytonle-Wo o d s B la thd afternoon th@rocession was ffiarmed

and proceeded to Croston Hall Park (whéneMorris Dancergyrated",
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Mawdésley's Morris Dancers in the leafy lanes of Crostolﬁh

12 From the Johnny Haslet Collection. The original was contained in a scrapbookhatitielonged
to Martin Kevill of Croston, until it was lodged in the Cougcord Office. Sadly it is now missing
from the scrapbdo
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In August yet another visit was made to Ormskifter moreCoronation
Festivities- and the team was led this time by Mr T. Southworth. The
SkelmersdaleTemperance Prize Band provided the music for their
dancing and a report claimed that f
English dance being very skilfully p

Mawdesley's next Annual Tea Party was held on 13th 1888, with
the village's C.H..S. Morris Dancers accompanied by tk@rmskirk 3rd
V.B.N.L.R. band (Volunteer Battalion North LancasHiegiment?). The weather
was described as "on the whole favouralitmugh occasional showers and a
biting northeast wind rendered itecessary to takprecautions against catching
cold."

The final reference to the Mawdesley team comes in a repdr9@f's
Tea Party when, "The procession suffered somewhat Bittitsctive appearance
from the absence of the Morris Dancers."

At a later date it was recded that, "The dance is still dorannually at
Leyland but it has much change@he Mawdesleymen claim that theirs is the
original Leyland dance before the latter gotrupted." Many a Leylander's response
would be, "Well, they would sahat, wouldn't they!" However, it would be best not

to be too cocksure, as there may well be much truth in that statement. The earliest
photographsve have of the Leyland team, taken probably in 1890, show them with
sixteen dancers, plus Leader, and arlaiewspaper reference alsentions the
number in the team as being sixteen. The 'Set Dance' at Mawdesley required
sixteen dancers too, and we also know that, l#terl_eyland Stage Dance came

to require twenty four.

| set about discovering what | dduof the longdefunct Mawdesley
Morris Dancers during the latter part of 1969 and the first half 1970, and | was
very fortunate to have excellent assistance. If you could think of someone who
regularly went into peoples homes, was on close personal tetimshem, and
travelled about all the highways and byways of a parish, it had to be the Vicar, the
Minister or the Priest, or the District Nurse. It just so happened that Nurse Monica
Flynn was a close friend of my parents. As she went about her daltysiverwas
able to make initial enquiries on nipghalf,and | am absolutely certain, obtained
far more information on families and individuals then ever | could have done.

There were false starts, of course, such as the tale of someone still
having a paiof very old morris sticks hanging in an outhouse. However, it turned
out that the local woodworm had seen them off long ago! There was also a vague
thought that one of the old dancers, who had moved to neighbouring Eccleston,
might still be alive, but thisoo proved to be unfounded. We also went through a
l ot of, iwel |, . mi ght know somett
Barron being the last surviving Mawdesley Morris Dancer. He was 88 years of
age when | i nterviewieldl ohdkrs 6a,t ohni sB |huoense
he had first danced in the team at the age of seventeen or eighteen..

He <c¢l aimed to be Ain the second | o
twentieth century. When the team disbanded after 88 appearance at the
Tea Party, his reasoning was, AThey wi
was John Thomas Southworth, who had moved from the village to St John's in
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the Vale, Keswick, and there taught the dance tosti@olchildren. The local
dialect turned hismame i nt o 6Sout hwait ed.

Mr Hugh Barron in later life. *

Mr Barren's memories were somewhat fragmented and he
remembered very few details of the dances. However, other things came out
pretty clearly: members of the same era included: Dick Christopher (the Leader),
Jack Cobham, Hugh Cowleg, amdhgonlsyd, R
Eccleston, James Higham, Harry Iddon, Jack lddon, Jack Slater and Billy
Sout hworth, all member s of the villag

A uniform of blue velvet breeches, white shirt, white socks, yellow
sash, straw O0bo atlleondreeghesl and shaes k stickshwitle s ;
ribbons and bells at one end.

The procession route, in his day, had first of all followed New Street
towards Eccl eston; along Hall Lane pae
turned around at Dark Lane end. It aeied its steps through the village and
followed High Street to 6The Eagle an
where it again turned around and headed back to the Rectory Field. There had
been variations to the procession route over the years.

Thedances were O0The Road Danceo6 (
Danced (done on the field). The Leade
(just as at Leyland), signalling the order of figures. The processional dance was
practiced along some of the locakds and the set dance in the village school,
with Tommy Hol mes playing for them on
Leyland had played for the team at the annual Tea Party. When | played some
music to him he recognised "Cock O'The North' as a tumehad danced to.

Other places they visited to dance included Ormskirk and Southport. At
the for mer, AA regiment al band pl ayec

13 Loaned by Mr  H-daydhterB/asrKattdeendGseergof Exaledton
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danced wur pumps through. Wi went to Southport in a waggonette: it wur Owd
il F i Rarbdw@. e likegl his bottle did Bill. On t'way he varneer (very
ear) drove wus into a field by toéDoug
ar t orsgsmhnd.HughChwleywurapgen o6i m an O6ee pul
Some years after the disappparc e of t he mends tear
started up, with Dick Christopher doing the instructing. So far as memories
served this was probably in the early 1920s. They only lasted a short time and
were followed by a girls’' team, Dick Christopher again ingdhin instructing,
which was to continue for many years to come.

On one of my visits to Mr Barron, his nedoor neighbour MrShirley
Callaghan was also present. At that time she was the instructor of the village girls'
team. She was enthralled to lemomething of the history of the dances she was
teaching and invited me along to one
too far off, it was a good time to go: the girls practised in earnest! | found it
fascinating to see how the dances had altarel developed over the years since
they were first recorded in November, 1909, from J.T. SouthWWadted the
children of St Johnds in the Vale Scho
a couple of the figures as collected all those years ago.

| R z _/\

B
n
f

) e B .
Mrs Shirley Callaghan and the girls team; the ladies team’

In addition to my talks to Mr Barron and Mrs Callaghan, | was also
directed to the door of Mrs Rose Dalton at 8, New Street (better known simply as
AiThe Streetoutld Ireecn®@imbler Skeiang t he
the girlsd team, but she was able t
memoriesi e x cept t hat the word OTemperanc
However, she recall ed t hamtwerd wm Hatsallmb e r
and Billy Markland; that she herself had been a maypole dancer at the Tea Party,
and that her husband Billy had played his accordion for the girls' team to practise
to. When weather permitted, this had been done up Daub Lane. BitlynDreds
a typical village musician, having had no formal instruction in playing an
instrument: he had simply pickezhe up,experimented with it and learnt tunes
by ear! However, he was always keen on music and singing, and he was a
member of the choir dBt Peter's Parish Church from being a young lad until his
death. (See ONews From the Five Parish
Dalton.)

meé
(0]
e

14 oaned by Mrs Ann Silcock (Nee Sexton) 02f6MawdesIey alsetione instructor of the girls team



Mrs Dalton also recalled travelling by waggonette to see the Leyland May
Festivali k nown | oc al IRgnt;-aasd cambieing lit avithdh visit to a
sisterin-law who lived on Chapel Row.

So how accurate were Hughi &Baartrofonod s
the celebrations to mark 150 years of the Parish of St Peter, Mawdesley , two
local ladies, Jane F@@arst and Joy Heggi e, produced
with Bisphami P a s t and Present 6. Under the s
selection of Parish Magazine items of interest over the years, it is noted for 1902

fé the wal k pr oc e enddudnedtand wenhlmack BbaBisghamlL a n €
and then to the Rectory field. The €
éaccompanied by Mawdesl ey Temperance N
in blue, white and gold. o

u
His Memory had been spot dn.

Notation of The Mawdesley Morris Dancé’

15 Editors Note During the editorial process | obtained scanned copies of some field notes of the
Mawdesley Morris Dance. On the next six pages | offer them for the sake of completeness . If the
reader zooms in at the rate of 1%db%® to 200% the
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